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Historical dispute comes to a haltThe Supreme Court passed a historic verdict on the Ayodhya dispute in November,bringing down the curtains on the nearly 500-year-old issue
Gauri Parab
(TYBMM - JOURNALISM)

The Supreme Court gave a
historic verdict on the Ayodhya
dispute on 9th November 2019,
awarding Hindus the ownership
of the disputed site whilst the
Muslims were given 5 acres of
land elsewhere to build a
mosque on. The dispute was
whether the Mughal emperor
Babur has built a mosque on the
same site as an ancient Hindu
site. They claim Babur had his
general Mir Baqi construct the
Babri Masjid in 1529 by demol-
ishing a pre-existing temple,
which they believe was the
birthplace of Lord Rama. A
2003 report by the Archaeolog-
ical Survey of India suggests
that there were signs of a pre-
existing site of some sort, where
the mosque once stood. 

On 4th January 2019, the
Supreme Court decided to take
up petitions for the final hear-
ing. A 5-judge Constitution

bench was set up comprising of
the Chief Justice Ranjan Gogoi
and Justices S.A. Bobde, Ashok
Bhushan, S.A. Nazeer and D.Y.
Chandrachud. 

The SC acknowledged the
presence of a non-Islamic struc-
ture before the construction of
the Babri Mosque but the Ar-
chaeological Society of India
could not establish whether it
was demolished or not. 
The bench also noted that the

faith of Hindus believing the
site to be the birthplace of Lord
Rama as well as the existence
of structures such as 'Sita Ra-
soi', 'Ram Chabutra' and 'Bhan-
dar Grah' is undisputed.
However, at the same time, they
made it clear that a title cannot
be established on the grounds of
faith and beliefs and that they
are only indicators for deciding
the dispute, the five judges also
said. Historically, Muslims used

As the whole nation kept an eye on the verdict, journalists were no exceptions

to pray inside the mosque while
the Hindus worshipped the 'Jan-
mabhoomi' just outside, on a
‘chabutra’ i.e. raised platform.
The issue kept popping up

throughout the 19th and 20th cen-
turies, e.g. – A request was de-
nied by the District Judge to
build a temple at the site in
1885, stating almost 350 years

have passed since the construc-
tion of the mosque. In 1949,
some Hindus entered the prem-
ises and placed some idols
there. Following this, the Dis-

trict Magistrate K.K. Nair took
control of the premises and sub-
sequently, the court denied ac-
cess to anyone. In the 1980s,
L.K. Advani, the then president
of BJP, and had become the
hard-line face of the event, car-
ried this issue forward. In 1986,
the Faizabad district court gave
orders to reopen the premises
which resulted in protests and
riots, leaving many dead in its
wake. This was the result of the
premises being unlocked within
an hour of the verdict, where
generally in India, it takes 3 to
4 months for court orders to be
followed.  

Following the assassination
of Rajiv Gandhi in 1991,
Kalyan Singh became the Chief
Minister of Uttar Pradesh and
the state government acquired a
2.77-acre patch of the disputed
land for tourism purposes and
leased it to the Janmabhoomi

trust. Meanwhile, the Allahabad
High Court banned any perma-
nent construction on the dis-
puted site. The situation came to
a head on 6th December 1992,
when a crowd of around 2 lacs
gathered in Ayodhya. 'Kar Se-
vaks', stormed the Babri Masjid
and tore it by the afternoon,
with whatever tools and instru-
ments they could find. A rudi-
mentary temple site with a
‘Ram Lalla’ idol was set up by
evening. The legal battle over
the ownership of the site contin-
ued between 1992 and 2018.
The demolition of the Babri
Masjid in 1992 was in violation
of the law. Whilst it took a long
time for the Supreme Court to
announce a verdict, it provided
some much-needed time and
space for the public to express.
This verdict caused both posi-
tive and negative repercussions
in many areas.  

Quant to Nobel Prize
Winner

Jeet Joshi 
(TYBMM - JOURNALISM)

On 5th August 2019, Home
Minister Amit Shah announced
in the Rajya Sabha that the Pres-
ident of India had issued ‘The
Constitution (Application to
Jammu and Kashmir) Order,
2019’ under Article 370, super-
seding the Constitution (Appli-
cation to Jammu and Kashmir)
Order, 1954, making various
provisions of the Indian Consti-
tution applicable over Jammu
and Kashmir. 
The first resolution brought up

by the new President's Order,
acted for the eradication of Ar-
ticle 370 and the second resolu-
tion i.e. The Jammu and
Kashmir Reorganisation bill fo-
cused on creating new union
territories, one comprising of
Ladakh (without legislature)
and the other comprising of
Jammu and Kashmir (with leg-
islature). 

Article 370 of the Indian con-
stitution gave special status to
Jammu and Kashmir, which was
administered as a state, giving it
an exceptional power to have a
separate constitution, a state
flag, and autonomy over its in-
ternal administration. An in-
triguing fact about Article 35A
is that it is not mentioned in the
Indian Constitution, but clearly
noted down in the Constitution
of Jammu and Kashmir. 

In May 2019, BJP won the
Lok Sabha elections and as
mentioned in their election
manifesto, they proceeded with
the scrapping of Article 370 and
35A. It took nearly 70 years for
this step and is seen as a great
initiative to promote sustainable
tourism, thus integrating the
people of Jammu and Kashmir
with the mainstream society.  

Unravelling J&K
through a new lens

Anxiety equals jitters in
your mind

Abhijit Banerjee was conferred with the Nobel Prize in Economics
on 10th December 2019 at a ceremony in Stockholm. He shared this
prestigious honour with Esther Duflo and Michael Kremer for their
experimental approach to alleviating global poverty. Banerjee and
his wife Duflo became the sixth married couple to jointly win a
Noble Prize. 

Banerjee has managed to be the second Indian to receive the
Nobel Prize in economics after celebrated economist Amartya Sen.
His research measured the effectiveness of government programmes
in improving people's life and stated that although polio vaccina-
tions are free in India, many mothers were not bringing their chil-
dren for the vaccination drive.  

Banerjee completed his Ph.D. in Economics from Harvard Uni-
versity, USA. Subject of his doctoral thesis was ‘Essays in Infor-
mation Economics’ and is currently the Ford Foundation
International Professor of Economics at Massachusetts Institute of
Technology. While receiving the Nobel Prize he said, "It feels like
I walked into the set of a wrong movie. The prize is not for us but
the entire movement.”

A survey conducted by the American Psychological Association
revealed that nearly 54% of workers feel anxious or nervous. A re-
cent report by the World Health Organisation specified that nearly
7.5% of India's population, suffer from mental illnesses, thus inten-
sifying the ‘not so good’ condition of mental health awareness in
India. 
Conventionally, anxiety is the fear that something bad might hap-

pen and is often accompanied by physical symptoms such as sweat-
ing and avoidance behaviour. Many still don't consider anxiety
disorder as serious and is often seen as a temporary phase in life
but in reality, the affected person shows signs of depression and
other mental illnesses. People with anxiety are often told to not
overthink, however, it is much more than simply overthinking. The
National Institute of Mental Health and Neurosciences
(NIMHANS) surveyed Bengalore in October 2016, which revealed
that 1 in 20 people suffer from anxiety, making up approximately
5% of its population.

Pratik Gadhave
(TYBMM - JOURNALISM)

Minaz Khan 
(FYBMM)
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‘Democracy of the enlightened can only achieve
progress’
Q: As $e+TA turns 10 this
year, how do you feel about
this idea of yours that has
turned into a big venture?
A: I am very happy about it. I
hope that all stakeholders appre-
ciate the real meaning of that
word, and try to contribute to
maintain that equilibrium in the
environment. After all, it is all
about human life and the envi-
ronment. VPM’s campus is a
small island with multifarious
activities. We planted a large
number of trees, to maintain
balance between human activi-
ties and environment. So the
idea is harmonising environ-
ment, which in scientific lan-
guage we call ‘homeostasis’. In
our cultural parlance, the word
used is �TA, which carries far
deeper meaning of harmonising
the environment, than home-
ostasis. 

Q: When we talk about this
year's theme 'Shashwat', it
also translates to an entity
that is 'eternal'. So, in the as-
pect of human life, what do
you think is eternal?
A: Whatever is born ultimately
ends. So, as far as human or any
environmental activities are
concerned, they are time-bound.
There is something that is 'eter-
nal', which gets carried forward
through our value system. We
call them as our 'cultural values'.
It not only includes art, but it
encompasses all human activi-
ties. Many things that we do
have an impact on our environ-
ment. Most of this impact af-
fects adversely on our
environment, which leads to en-
vironmental degradation. If we
wish for something to be
"shashwat", we should hold our-
selves accountable for our ac-
tions.

Apart from talking about carbon footprint and other environmental problems, Dr.
Vijay Bedekar conveyed the difference between modernisation and westernisation 

Q: In your article 'Education
in Ancient India' you have
written about the traditional
Gurukul system and western
education system. Can you
elaborate more about it?
A: India was a great civilisation.
We had exported many products
and value-systems, to the rest of
the world. Different vocations
were also a part of education,
just like the Gurukul system.
Since our current education sys-
tem involves learning every-
thing in school, we have gotten
pinned to the concept of a 'guru'
and a 'student'. There is a mis-
conception that the Indian edu-
cation consists of only ‘Gurukul

System’. Gurukuls were very
important where philosophical
and other scientific knowledge
was codified and transmitted
from guru to shishya. However,
other societal needs, which were
satisfied through various voca-
tions, were also continued
through family traditions, and
vocational practices. The voca-
tional skills were learned from
childhood, and were continued
through a person’s entire life
span. This, also, is a part of ed-
ucation, though it was not a typ-
ical ‘Gurukul pattern’. It was
through the practice of vocation,
that skill development was con-
tinued for generations. 

Q; Shashi Tharoor won the
Sahitya Academy award for
his book 'An Era of Dark-
ness', which talks about the
effects of colonisation. What's
your take on this book?
A: It is a very good book.
Shashi Tharoor has done a lot of
homework. He has used the ma-
terial very effectively, which
was already known to us. While
people have already written on
similar topics, Mr. Tharoor has
done a great job of compiling
information and communicating
it to us in a better way. The im-
pact of colonization on mind
and culture is best explained by
Shashi Tharoor.

Q: What measures can we
take on a personal as well as
institutional level in order to
reduce our carbon footprint?
A: Carbon footprint is directly
proportional to consumerism.
Consuming anything in excess
is not good. On the flip side, in-
dustries thrive because there is
demand. If we cut down on con-
sumption and adopt a Gandhian
philosophy, our industries may
not be profitable. Hence, the
key is to maintain a balance be-
tween less and excessive con-
sumption. 

Q: A festival like Ganesh
Chaturthi has turned into a
private event which causes
more harm in terms of pollu-
tion. What’s your take on
this?
A:  There's only one answer,
'depoliticising' the event. Since
it has fallen in the hands of irre-
sponsible politicians, it has be-
come a business. We have
elected these leaders through
the democratic process. Be it
Ganesh Utsav, Navratri, or any
event, the same principle is ap-
plied. A change can happen only
when we mature as a society,
and make politicians account-
able for their deeds. After all,
the democracy of the enlight-
ened can only achieve the real
aim of democracy, not becom-
ing ‘numerocracy’.

Q: What, do you think, is the
difference between moderni-
sation and westernisation?
A: There is nothing wrong with
modernisation. Whatever we do
at present, is a product of the
modernisation only. Since the
16th century, most of the devel-
opment in science and technol-
ogy has been happening in the
west. These innovations re-

Q: In light of the recent Aarey
forest controversy, do you
think that environment and
development can co-exist?
A: It has to co-exist. Extremi-
ties are hazardous and hence,
development at the cost of the
environment is never good and
vice-versa. In Aarey's case, I
personally feel, that we should
accept few things that are in-
evitable, if we want to survive
in modern society. We need to
take care of the environment,
but we also have to progress.
We have made progress at the
expense of environmental re-
sources. We have to be cautious
and conscious.

‘Weather forecasters are mere clerks and not scientists’
Atul Deulgaonkar, a celebrated environmental journalist from Latur emphasised the need to take a serious
action on climate change, media’s role in it and how one should utilise the resources properly. He was also
quite outspoken about his views on weather forecast in India and how it needs proper scrutiny

Q: What’s your take on cli-
mate change and tell us about
your upcoming book on Greta
Thunberg?
A: Climate change has brought
us into an age of extreme
weather conditions. There are
climate extremities, with more
rainfall in less and less time as
well as cloud bursts, cyclones,
etc. We have observed an aver-
age rise of 1 degree in tempera-
ture around the world since the
industrial revolution. Oxford
dictionary named 'climate emer-
gency' as the word of 2019.
Talking about my book, its
name is 'Greta Chi Haak –
Tumhala Aaiku Yetay Na?
Thunberg has brought the cli-
mate change debate into the
mainstream agenda – something
people have been trying for
decades. She is appealing to our
psyche and this historical ac-
tivism has been labelled as the
'Greta Effect' by many news
outlets from around the world.
The Indian government isn't
doing enough to combat climate
change, despite us being 5th on
the global climate change index.
This is what my book is about,
in a nutshell. 

Q: As an environmental jour-
nalist, do you think main-
stream media should give
more coverage to environ-
ment beat?
A: There absolutely isn't
enough coverage about it, cer-
tainly not in India. In the UK

and Europe, there definitely is
more coverage with news out-
lets such as The Guardian, BBC
amongst others, reporting on
climate change and environ-
mental crisis. About 26 news
outlets around the world have
accepted that they were wrong
and guilty. In India, they aren't
proactive and provide coverage
only when there's a natural dis-
aster or a conference. 

Q: In 2016, you had written
an article on ‘Water Misman-
agement in Marathwada’. Is
the situation same or are there
any improvements?
A: The situation is exactly the
same, not just in Marathwada or
Maharashtra but India, as a
whole. We haven't reduced our
water footprint, haven't arrested
our leakages, nor improved our
delivery system. 

Q: Issue of rising sea level is
on a forefront these days. Re-
ports are also coming that
Mumbai is going to sink by
2050. What’s your opinion on
this?
A: Not just Mumbai, but most
of the coastal areas around the
world will be affected by the ris-
ing sea levels. Due to global
warming, the ice on Earth's pole
is melting and it is accelerating
very fast, which will result in
rising of sea levels. Measures to
tackle this are on two levels –
micro and macro, some in our
control and some not. What we

can do on a personal level is
keep our sewage system clean,
restrict the use of plastic to
avoid floods even in heavy
monsoons. In some countries,
they have built walls to combat
the sea. Pumping systems have
also been set up along the
coasts. However, the ideal
method is to improve mangrove
coverage but we are doing the
exact opposite. Traditional and
modern methods should be used
together to combat the threat of
rising sea levels. 

Q: In your article ‘Yugant ki
Yugantar’ in Mukt Shabd,
you highlighted the need to

maintain balance between en-
vironment and development.
Do you think we can attain
sustainable development in
the coming years? 
A: In India, sustainable devel-
opment is not on the agenda but
in Europe, it is a concrete idea.
We don't have any cities on the
list of 100 green cities in the
world and yet, our model for
maintaining a balance between
development and environment
remains absent. Our assessment
of the environment should be
more systematic. 

Q: There are reports that
state Artificial Intelligence is

having a great impact on en-
vironment-both positive and
negative. What’s your view on
this?
A: Science and technology are
amoral in nature. It really de-
pends on how it is used; it can
be positive as well as negative.
Technology is invented as per
the needs of the region where it
is developed. For example, in
Europe, there is a shortage of
manpower and hence, artificial
intelligence is quite useful.
Whereas in India, there is no
shortage of labour and AI can
do more harm than good by re-
placing unskilled and low-
skilled labour. 

Q: Mahatma Gandhi said,
“Earth has enough to fulfil
your needs, but not your
greed.” Do you think we
should properly utilise our re-
sources?
A: Mahatma Gandhi was ahead
of his time. He didn't use this
principle exclusively for the en-
vironment but always encour-
aged the use of local
commodities. If we apply this
philosophy now, our carbon
footprint will definitely be re-
duced. Gandhi's approach was
minimalistic and minimalism is
the most important concept in
the current period. 

Q: How did you get into this
field and what made you pur-
sue your career on exploring
environment?
A: I am a Mechanical Engineer,
but I have always had a passion
for journalism. I was a part of
many activities during my days
as a student, such as People's
Science Movement and Lok
Vidnyan, as well as being
closely associated with And-
hashraddha Nirmulan Samiti,
film society, street play, etc. At
that time, environment was a
promising subject in media and
it attracted me because it covers
all subjects.

Q: Once in a session, you were
speaking about how weather
projection should be sued and
raised questions over the de-
partment. Can you elaborate? 

A: Weather prediction is a 24/7
job but that doesn't happen in
India. Any person that has a
post-graduate degree from
mathematics to engineering can
become a weather forecaster by
simply undergoing a one-month
training programme. A weather
scientist gather data, crunch the
numbers and make predictions.
This process is absolutely
wrong and inadequate. Our
method of weather forecast is
based on cloud statistics and not
dynamics. Things like cloud
physics and cloud dynamics are
quite crucial when it comes to
predicting weather accurately.
Many European and other west-
ern countries are ahead of the
curve when it comes to the
weather forecast, in comparison
to us. Which is why, we rarely
get accurate predictions as our
weather forecasters are mere
clerks and not scientists.

Q: You often give the refer-
ence of ‘Silent Spring’ by
Rachel Carson in your
speeches and articles. Are
there any other books which
you would recommend? 
A: Silent Spring was a turning
point for our civilisation. . ‘The
Third Wave’ by Alvin Toffler,
‘Order Out of Chaos’ by Ilya
Prigogine, ‘The Portrait of In-
dian’ by Sudhir Kakkar, ‘The
Argumentative Indian’ by
Amartya Sen are some thought-
provoking and fascinating
books.

sulted in new products, which
are sold all around the world.
Modernisation and westernisa-
tion should be differentiated.
The former is dominated by
Western society, no doubt, and
in regards to the latter, we need
not adopt blindly, the cultural
aspects of Western society. 

Q: In the past year, the NDA
has taken many decisions like
scrapping the Article 370 and
introducing the Citizenship
(Amendment) Act. Do you
think core issues like educa-
tion, economy, and poverty
are being neglected?
A:  I personally don't think so.
Talking about education, there
is a new policy coming up. We
think nothing is being done, be-
cause change takes time to man-
ifest. It is often portrayed by the
opposition that the current gov-
ernment is doing nothing. It is
not so. Can this government do
more? Of course, Yes.  Speak-
ing of the economy, we are sim-
ply following a global trend in
which the entire world has ex-
perienced an economic slow-
down. 

Q: What message would you
like to give to the student
readers of $e+TA ?
A: I remember a quote from
Shakespeare’s Hamlet, where
Polonius advises his son Laertes
that “To thine own self, be true.”
Whatever we have discussed
earlier, is to refine ourselves in
the process of life. Our life long
activities should help us to en-
lighten and reach to a state,
where we can take a decision of
reasonable actions, which
would lead to sustainable envi-
ronment. Education is a process,
which qualifies you to take en-
lightened decisions in life.

In 2019, heat waves
killed  approximately
2000 people but politi-
cians did nothing.
In Nordic countries,
children are taught to
care about nature from
kindargarten itself but
we are the most hypo-
critical country in the
world.
We have to realise the
effect of oil companies
and how they are dic-
tating the terms of the
world.

$e+TA Team

$e+TA Team
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Education cannot sustain without innovations
The current education system needs development to create a burning desire of
learning in every inquisitive mind
Khan Moin Shahabuddin
(TYBMS)

Education, being the most
vital component of our life, it is
certainly a question to ponder,
whether it is sustainable or not.
A single piece of marksheet
cannot decide your future and
yet, the society respects or
judges you based on your marks
and grades instead of capabili-
ties. There is still a public opin-
ion directed towards
rote-learning and theoretical ap-
proach.

Talking about the education
system in India, 31% of the gov-
ernment colleges don't offer a
valid degree and 40% of the
schools don't have electricity,
which are some shocking reve-
lations. The government claims
that public schools have quality
education as well as good facil-
ities. The worst thing in our ed-
ucation system is the fee
structure and the cut-off lists for
the selection of students in col-
leges. Caste quota has 49.5% of
seats in reserve. The following
table states the current scenario
of the education system in
India:

Courses Selection
Process Scores Goverment 

Colleges

Fees 
of 

Goverment 
Colleges

Fees of 
Private 
Colleges

Engineering JEE, AIEE,
JEE(Adv.)

90%
General

60%
SC/ST

235 40,000 to 
2 lakhs

6 lakhs to 
12 lakhs

Doctor
(MBBS) NEET, AIIMS

550-560
General

120-196
SC/ST

272 4 lakhs 64 lakhs

MBA CAT

99.85%
General

72%
SC/STl

20 20 lakhs 12 lakhs to
22 lakhs

This is the comparison between the government and pri-
vate colleges of India. The main concern is fees, which

is unaffordable for a large number of people. The education
system is broken and doesn't focus on the overall develop-
ment of students in terms of communication and presenta-
tion skills. Sure, marks can make a good initial impression
during an interview but you may not get hired if your soft
skills are lacking. The unemployment rate in India was 4%
in 2018, which amounts to 6.6 million individuals. This is
directly related to the lack of quality education in this coun-
try and unless the government takes a serious stand, things
aren't going to improve. 

Facilities - Access to elec-•
tricity, qualified teachers,
proper food, and sanitation
are the basic needs of an
educational institute and
should be readily avail-
able. They should not be-
come hindrance in the
education of students. 

Organise competitions -•
There are many hidden ge-
niuses in our country.
Competitive exams and
competitions are an excel-
lent way to bring them into
the spotlight and bring the
best out of them. These
exams can help in explor-
ing talented people and can
prove to be good platforms
for learning and earning as
well. 

Thus, it is very crucial to
bring improvements and inno-
vations in education system. Ed-
ucation, being an important goal
of sustainable development,
needs proper direction to reach
students, who are eager to learn. 

How to bring about a sustainable education 
system in India: 

Fair treatment - The government schools should treat the en-•
tire student body equally and not be partial towards certainly
entitled pupils. Schemes and scholarships should be purely on
economic conditions and merit, respectively. A proper regulat-
ing body should be established to keep a hold on those, who
are misusing the reservation system.

The overall development of students - Schools and colleges•
must keep an eye on the overall personality development and
train the students accordingly, since it will help them present
their ideas in their own creative way. They should focus more
on practical learning, which might broaden their horizons. 

Gurukuls of the modern era

Neha Sinkar 
(NMS)
“Education is the most
powerful weapon which
you can use to change the
world”- Nelson Mandela
Over the years, the educa-

tional system has undergone
a lot of changes, from an-
cient ‘gurukul’ to the modern
education system. The for-
mer is a residential schooling
system with ‘shishyas’ resid-
ing in a ‘gurukul’ with their
‘Guru’. ‘Shishyas’ had to
stay with the guru, away
from their family, for years.
The education provided was
grounded in the Vedas and
was based on practical im-
plementation being at the
centre of it. Knowing each
student lean at a different

Education can blossom if a balance between ancient Gurukul system
and modern education system is maintained appropriately

pace, the teacher would de-
cide when the course ended
for a particular student, at the
end of which, the ‘shishya’
would offer ‘Gurudakshina’
- a token of respect to his
teacher. 
In contrast, the modern/

western education system is
a classroom based one and
theoretical lessons are given
more importance. The stu-
dents generally stay with
their parents and a fixed cur-
riculum is followed. The fees
are paid at the beginning of
the course itself. The gurukul
system and the modern one
have their pros and cons. In
the case of the former, there
was discrimination when it

came to accepting
‘shishyas’. For example, in
Mahabharata, Ekalavya was
denied admission by Guru
Dronacharya since he wasn't
a ‘kshatriya’ (warrior caste).
There was strong gender bias

and no girls were allowed to
stay in a ‘gurukul’. The stu-
dents were not allowed to
voice their opinion. In a way,
these flaws paved the way
for the changes we see in the
modern education system,

EDUCATIONAL DESK

Source: Internet

BRIMS - Elevating
management to a
next level

Source: Internet

Dr. V.V. Bedekar fulfilled the
dreams of his father Dr. V.N.
Bedekar in the academic year
2005-06 by establishing Dr.
V.N. Bedekar Institute of Man-
agement Studies (DR VN
BRIMS) and since then the in-
stitute is growing and reaching
new heights. All this has been
possible because of the contin-
uous support of the manage-
ment who had a strong mission
and a culture of the organisation
which says ‘Go global but act
local’. The management of Dr.
VN BRIMS has a clear vision
‘To be amongst the top manage-
ment institutes in the country
and become the world class cen-
ter of excellence in learning and
innovation driven by social sen-
sitivity and state of art technol-
ogy’. 
BRIMS offer various full time

and autonomous programmes in
the area of Management. Two
years Masters in Management
Studies (MMS) affiliated to the
University of Mumbai is the
flagship programme of BRIMS.
They also offer Post Graduate
Diploma in Business Manage-
ment (PGDM) approved by
AICTE. Various autonomous

programme include Executive
MBA, Post Graduate pro-
gramme, Certification in Digital
marketing, Certification in Sup-
ply Chain Management, and
Certificate programme in Travel
and Tourism.

The institute wishes to work
on cutting edge technology,
thereby creating a platform
where learning is not restricted
within the four walls of a class-
room. They want to deploy
highly interactive and engaging
technology that will continu-
ously engage the learner to ex-
plore his potential and adapt
with the ever-changing and de-
manding business environment.

The advantages for the stu-
dents which makes Dr. VN
BRIMS different from other B-
Schools is the teaching peda-
gogy which believes in
‘Learning by Doing’. The teach-
ing structures are more work-
shop based and they believe in
student engagement through
scenario planning and problem
solving cases. Apart from this,
institute also takes its students
for International Industrial Visit
which gives them an exposure
globally. 

why both boys and girls are
given equal opportunities.

There is often a miscon-
ception that Vedic education
is equivalent to religious ed-
ucation but, in reality it is
much broader and focuses
on improving the personality
of students. In the modern
world, everyone is running a
rat race that can often lead to
stress and anxiety. The Vedic
education focuses on yoga
and meditation and teaches
one to live life in a better
way. Adapting gurukul sys-
tem would be quite difficult
but integrating some signifi-
cant aspects from it can truly
make the process interesting
and innovative.



An appealing zeal Connecting the dots with knots
Pop culture has attracted the youth and from reality
TV to VR and AR, it has left unprecedented marks
on society 

Poetry and psychology   - Two sides of  thesame coin
From the origin of poems till now, they have depicted
poet’s psychology which continues to mesmerise the
readers
Atharva  Deshpande
(FYBMM)

Aesthetic language, a rhyth-
mic pattern, metaphors, im-
agery, and ideology expressed
through these aspects, make a
poem. Whether it is a couple of
sentences or a composition of
thousand words, it is a poem as
long as the aforementioned as-
pects are covered. However,
poet's psychology is the one
thing that builds and shapes a
poem. It evokes thought and in-
spires to frame that thought in a
meaningful way. The way it af-
fects a poem is very evident
through the earliest works; or in
other words, the origins of po-
etry as a literary art can be con-
sidered to be the result of the
minds of the great psychologists
of history.      

Poetry had taken birth even
before the development of writ-
ing systems and that makes it
difficult to pinpoint the first po-
etic work. In ancient times, a
poem was quite musical and
was transferred through vocal
means – a trait evident in the
modern world in the form of
ballads. They described historic
events such as victories and
conquests of kings. Many of the
poems were also hymns or

chants praising deities or the
forces of nature. Great philoso-
phers and thinkers used this
medium for narrating tales of
wisdom and laws of the society.
Poems soon conveyed riddles
that enhanced problem-solving
skills and were popular among
intellectuals and commoners
alike. 
The earliest known written ex-

ample of poem is 'The Epic of
Gilgamesh', a Mesopotamian
poetical work in the Sumerian
language, written on a clay
tablet, around the eighteenth
century BCE. It consists of sto-
ries about Gilgamesh, the king
of Uruk. In the eight century
BCE, the Greek scholar Homer

wrote 'Iliad' and 'Odyssey', two
poetical western epics about
Greek mythology. Indian
mythologies like Ramayana and
Mahabharata were also penned
down in sixth to fifth century
BCE, in verses, by Valmiki and
Vyasa, respectively. Mahab-
harata is still considered to be
the longest poem ever, contain-
ing more than a thousand
verses. 

Human psychology had in-
stinctively started reflecting it-
self in poetry, with a rich and
expressive vocabulary being
used to create an imagery of the
human mind and its feelings.
Poets would pour their emotions
into their poems so that readers

could fetch them out. Thus, the
psychological thoughts were
being transferred from person to
person, rendering an enlighten-
ing social chain. For example,
Shakespeare's works also ma-
jorly focused on human emo-
tions and feelings. Even before
that, the compositions of Kali-
das would talk about the state of
the human mind in different sit-
uations. Many sages and intel-
lectuals throughout India,
composed spiritual poems to
preach human psychology. The
'Bhagavad Geeta', written way
back in fourth to second century
BCE, was all about the func-
tioning of human psychology.

In the aforementioned
Sangam literature, human as-
pects of romance and courage
were the ideologies in focus. On
the other hand, Vedas would di-
rect rituals for the betterment of
human psychology and help
gain control over it. Without a
psychological instinct, one can-
not compose what we call a
poem. Poems simply would
have been lines with some
rhythm without psychology.
Composing as well as reading
poems improves one's psychol-
ogy and also provides an under-
standing of the human psyche.
They truly are two sides of the
same coin!

Source: Internet

Chinmayee Shinde
(FYBMM)

With distinct kinds and types, association of tribes with the outer
world can become rigid through effective communication   

Darshan Solanki 
(SYBMM)

The term 'popular culture'
holds different meanings de-
pending on who you ask and the
context of use. It is the entirety
of attitude, ideas, images, per-
spectives, and other phenomena
that are within the mainstream
of any given culture. It encom-
passes a wide array of aspects
such as print media, entertain-
ment, sports, TV, leisure, adver-
tising, and cyberculture.
The modern pop culture took

off with baby boomers influenc-
ing the pop culture revolution
through their disposable in-
come. In the recent times, pop
has undergone tremendous
changes caused by increased
technological advancement.
Every person seems to have a
preferred pop culture menu,
with most of these ideas being
propagated through smart-
phones. It is undeniable, that,
nowadays pop culture has gone
beyond TV shows and bungee
jumping, making human rela-

tionships more intact.
Popular culture has the ca-

pability of impacting individu-
als' mentalities towards specific
subjects. In video games, for ex-
ample, we have 'Fortnite' and
'FIFA,' among others. Instances
of popular culture in music in-
corporate 'India's Got Talent' or
'Indian Idol' and fashion is
driven by the recent rap culture
boom, which in turn, has
brought street-wear to India.
Reality shows like 'Bigg Boss',
‘Kaun Banega Crorepati', and
‘Splitsvilla' have managed to
dominate the TRP for years.
Popular culture in food industry
empowers loved ones to feast
together and shows like ‘Junior
MasterChef’ takes the excite-
ment to a next level.

Innovation has changed how
individuals consume culture.
The adjustment of popular cul-
ture in music is obvious, given
the ongoing shape-moving with
artists like Frank Ocean and Be-

yoncé going for a hybridised
format that consolidates visual
execution. It is likewise, reputed
that Calvin Harris will stop
album release and focus on sin-
gle tracks instead. 
It is foreseen that the record-

ings will advance from virtual
reality (VR) to augmented real-
ity (AR).  AR offers improved
insight, which allows the games
to permeate the real world by
putting together fictional char-
acters and in-game actions in a
manner that can only be
achieved by whiskey and hallu-
cinogens. People have always
been intrigued by the sustain-
ability of any pop culture in a
particular society. It is likely to
be altered, in a lot of ways, in
the near future. The truth is,
what is adored now may be by-
passed with time. With its
unique dimensions, popular cul-
ture, has impressed and ex-
pressed, that certainly would
mould the masses accordingly.    

UNEARTHING THE CULTURE

Evidence of pottery has been found in the early settlements of the
‘Indus Valley Civilisation’. Though we have entered in this fast-paced
world, aura of these naturally beautiful earthen pots remain eternal.

Farzaan Rustan Patel

Phenomenal combination of bright smiles, enjoyment, coordination and special dress of tribal folks that gives them a distinct
identity

There are said to be more than
100 tribes, constituting about
5% of the world's total popula-
tion. These tribal people are in-
digenous, embraced with
obvious and prominent cultures
and behaviors. They choose to
stay aloof from the outer world,
thus enjoying their communal
space.  The Dukha of Mongolia,
the Piraha living in the Amazon
forest, the Maori of New
Zealand, the Eyak of Alaska, the
Maasai of Kenya and Tanzania,

the Huli people of Papua New
Guinea, the Warli tribe of west-
ern India, and the Nenets of
Artic Russia, are some of the in-
digenous people groups living
in different parts of the world.
Culture of tribal people broad-
ens through tribal music, dance,
paintings, sculptures, pottery,
ornaments and cloth-making as
well as hunting, fishing, and
cultivation. 
The aforementioned Maasai

tribe of Africa is popular for its

hunting and dressing styles. On
the other hand, the Warli tribe of
Maharashtra in India is well-
known for its folk paintings.
The Karen women wearing long
neck rings are quite famous in
Burma and Thailand. Scheduled
Tribes and Other Traditional
Forest Dwellers Act was passed
to preserve the tribal heritage. In
spite of living in seclusion,
human activities like poaching,
mining, fishing, and hunting ad-
versely affect the tribal people,

with clans being hugely reliant
on nature and are endangered
due to its depletion.     
In Botswana, the Bushman

communities are accused of
hunting and arrested for doing
so, even after the high court
recognised their rights for living
and hunting in the Kalahari
Desert. It is crucial to promote
tribal life, celebrate it, and edu-
cate them about the latest devel-
opments as well educate the
world about them. 

Source: Internet

Source: Internet
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Spawning, Moulding and Remodelling Indian Literature
A retrospection of Karnad’s life and the treatise of mythology in his literature
Namisha Kondaskar 
(TYBMM)

Girish Karnad, in his life of
eight decades, has given roots,
moulded and remodelled the In-
dian theatrical drama. He did
start his education in the quest
of becoming an English poet,
but to only be one of the great-
est playwrights the world could
ever see. Karnad’s illustrious,
mammoth contribution to the
arts and society as a playwright,
author, poet, actor, director,
critic, translator, cultural admin-
istrator and a public intellectual
is phenomenal.

Karnad, born in Matheran,
Maharashtra in 1938 completed
his primary education in
Marathi. His next abode Dhar-
wad, Karnataka carved out his
character in real sense. His con-
versancy with different theatre
groups in this juncture rigged up
his love for theatrical drama. He
obtained his Bachelor of Arts
degree in Mathematics and Sta-
tistics (1958) from Karnataka
Arts College. Bagging the
Rhodes Scholarship, he went on
to acquire his Master’s degree in
Economics, Politics and Philos-
ophy (1960-63) from the Lin-
coln and Magdalen colleges,
Oxford University, England. He
has served as the President of
the Oxford Union (1962-63).

Karnad is celebrated as one of
the best playwrights of India.
Whilst studying in Oxford, he
wrote his first play, the critically
acclaimed Yayati (1961) unfold-
ing the story of a mythological
king which won the Mysore
State Award in 1962. He worked
with the Oxford University
Press, Chennai before incontro-
vertibly committing to the show
business. Using themes of his-
tory and mythology, he shed
light on the issues of contempo-
rary times. His treatise was sys-
tematic, providing remedies for
the issues and drawing praise
from all over. The second one
was Tughlaq (1964), a thirteen-
scene play which encapsulated
the life of the fourteenth century
king Muhammad bin Tughluq.
Neither his mother tongue
Konkani nor his dream lan-
guage English; but Kannada
was his language of choice. Dr.
Bhargavi P. Rao translated sev-
eral of his Kannada plays into
English; some of them were
translated by Karnad himself.
The coming times witnessed a
handful of exemplary plays by
Karnad like Hayavadana
(1972), Nagamandala (1988)
and Taledanda (1990) to name a
few.

The world eyeballed Karnad’s
debut on the silver screen with
Samskara (1970). He wrote the
screenplay and played the lead
role of Praneshacharya in the
movie; which was an adaptation
of a novel by the same name
written by great U. R. Anan-
thamurthy. The movie won the

first ever President’s Golden
Lotus Award for Kannada Cin-
ema. Vamsha Vriksha (1971)
showcased Karnad’s directorial
vision racking up the Best Di-
rection in the National Film
Awards (1971) for him shared
with B. V. Karanth who co-di-
rected the movie. His other ap-

plauded performances in films;
both acting and direction; in-
clude Godhuli (1977), On-
danondu Kaaladalli (1978) and
Utsav (1984). 
His acting in the Hindi movie

Iqbal (2005) was met with crit-
ical and public acclaim. His
everlasting finesse in acting was

relished in recent movies like
Ek Tha Tiger (2012), 24 (2016),
Chalk n Duster (2016), Shivaay
(2016) and Tiger Zinda Hai
(2017). Karnad’s small screen
acting debut as Swami’s father
in Malgudi Days (1986-87)
based on the short stories by R.
K. Narayan is stamped on the
memories of all 80’s kids and
generations to follow. He has
also hosted Turning Point, a
weekly science magazine pro-
gramme aired on Doordarshan
in the 90’s. Khandaan (1985),
Indradhanush (1989), Apna
Apna Aasman are some other
television shows Karnad con-
tributed in. Karnad gave his
voice to India’s former Presi-
dent, A. P. J. Abdul Kalam in
audiobook version of Wings of
Fire by Charkha Audiobooks.

The Government of India
awarded Karnad with the na-
tion’s top civilian honours
Padma Shri and Padma
Bhushan in 1974 and 1992 re-
spectively. He has also been
awarded the Sangeet Natak
Academy in 1972, the Sahitya
Academy in 1994 and the Kali-
das Samman in 1998. In recog-
nition of his unordinary
contribution to the literature,
Karnad was conferred India’s

highest literary prize, the Jnan-
pith Award in 1998. In 2011, he
has been bestowed upon by a
honorary degree by the Univer-
sity of California, Los Angeles.
For his contribution to the In-
dian cinema, he has won more
than thirty awards in his life-
time, eighteen of them being
Filmfare awards for his criti-
cally acclaimed movies. In
2011, Karnad wrote an autobi-
ography in Kannada titled
Aadaadtha Aayusha. It is in-
complete in the sense that it
covers only first half of Kar-
nad’s life.
Karnad’s individuality lies in

the fact that he deflected from
the existent flow of literature.
He familiarised the populace
with the world’s glorious his-
tory and mythology to help
them tackle the new-fangled
perplexities of life. Karnad’s
thrill seeking attitude has never
misjudged the audiences, ensur-
ing unwavering success in all
his works. His approach to-
wards art and literature is invig-
orating, uncontaminated and
sprightly. His compositions will
always remain youthful and in
the continuance of life will keep
on appealing to the forthcoming
generations. 

PERSONALITY FEATURE

With several books to his credit, Girish Karnad dabbled in many worlds and painted a wide and   
variegated canvas

Kathak- A symbol of storytelling

Adhishree Gadgil
(TYBMM)

Art and Architecture : Two stupendous pillars
of the Nation
Chinmay Ranade
(SYBMM)
Humans like to express their

feelings and they do this
through a number of mediums,
with art and architecture being
two of the most powerful ones.
Raja Ravi Varma, known as
'The Father of Modern Indian
Art' often depicted Indian god-
desses and scenes from Ra-
mayana and Mahabharata in his
paintings. The oldest known
paintings in India are the Stone
Age paintings at Bhimbetka
Rock Shelter, believed to be
around 10,000 years old. In
other parts of the world, Mona
Lisa, a Renaissance Era master-
piece by Leonardo Da Vinci, is
a visual treat for millions at the
Louvre. 
Theatre, at one point in his-

tory, was the most popular form
of entertainment and still con-
tinues to attract audiences. The
19th and 20th centuries saw the
rise of photography and videog-
raphy. It gave us a better, faster
and more efficient way of pre-
serving memories and has since

Ajanta and Ellora caves in Ma-
harashtra are Buddhist cave
monuments from the 2nd cen-
tury and are the best cave com-
plexes in the world. Taj Mahal
in Agra, the Konark Sun Temple
in Orissa, the Hawa Mahal in
Rajasthan and the Gol Gumbaz
in Bijapur compels us to visit
again. 
The Pyramids of Giza, the

Great Wall of China, the Hagia
Sophia mosque in Turkey, the
Lincoln Cathedral in England,
the Eiffel Tower, the Sydney
Opera House and of course, and
the Burj Khalifa are appreciated
globally. Humans have gone far
from using stones and mortar to
bricks and cement and now steel
and glass in construction.  Art
and architecture allow humans
to showcase their creativity, in-
genuity, resourcefulness as well
as capability to shape things the
way they like. It is what makes
us human, what defines our so-
ciety and what we shall be re-
membered for. 

A dance form embodies the
tradition and culture of geo-
graphical region it has origi-
nated from. One such form is
Kathak – one of the oldest and
most sensual of classical dances
from around the world. Derived
from the word ‘katha’, which
means story, Kathak literally
means ‘storyteller’. It involves
dancers communicating with
their audience by telling stories
of epics such as ‘Ramayana’
and ‘Mahabharata’ through their
bodies and not their words.
Kathak, however, has evolved

over the centuries, none more so
than when the Mughals invaded
India. It slowly moved from
being performed in temples to
royal Mughal courts as well as
resulting in a change for style,
costume, attire, etc. Emperor
Akbar married a Rajput princess
who allowed Hindu dancers and
musicians to perform at the

royal court and this was the be-
ginning of the golden era for
Kathak. Over the course of the
following centuries, we have
seen major developments that
have shaped the dance form in
unimaginable ways. For exam-
ple, today’s dancers focus on
brilliant variations of rhythms
and swift pirouettes. ‘Modern
Kathak’ is a blend of Hindu and
Muslim Kathak which has been
brought about by political and
religious influences through the
decades. Kathak is making a
resurgence in front of a younger
and wider audience due to the
influence of social media.

It has penetrated Bollywood
with many popular songs being
based around it or incorporating
its aspects. In fact, it has re-
ceived global reach owing to the
shows like ‘America’s got tal-
ent’, thus attracting dancers
from Britain, America, Canada

among others. Celebrities like
Pandit Birju Maharaj, Madhuri
Dixit, Asha and Archana
Joglekar, too, have had a huge
influence on modern Kathak
being as popular as it is. Its cre-
ative aspect will always mes-
merise the future generations. 
Famous Kathak dancer Shri-

mati Shovana Narayan aptly
states - 

"The shimmering tinkles
of a hundred ghungroos,
the single twist of the
wrist which tells a hun-
dred tales, the sugges-
tive lift of an eyebrow,
the resounding beats of
the tabla and the twin-
kle toes keeping pace as
if skimming water....the
story is complete.”

evolved into an art form of its
own. India has a wide architec-
tural history and has been sub-
jected to many foreign
invasions. Invaders have left
their mark on the nation's archi-
tecture, none more so than the
Mughals and the British. We

can see forts, temples, mosques,
mausoleums, churches, etc.,
which reflect the culture and re-
ligion. Houses built out of
stones, making the roof out of
leaves and branches, painting
the walls with mud, highlighted
some or the other message. The

Joint Booker prize winners for the first time in thirty years
Booker Prize 2019: Margaret Atwood and Bernardine Evaristo win joint award as the jury break the rules
Manali Kalele 
(BA English Literature)

The judges of this year's
Booker prize have explicitly
disregarded the rules of the Au-
gust Literary Award to choose
the first joint winners in almost
30 years – Margaret Atwood
and Bernardine Evaristo. The
former won it for her book 'The
Testaments' and the latter for
'Girl, Woman, Other', making
Atwood the oldest ever winner,
at the age of 79, and Evaristo
the first-ever black author to be
felicitated. The pair received the
prize on 14th October, 2019 in
London.

'The Testaments' is a sequel
to Atwood's previous novel,
'The Handmaid's Tale', written
in 1985. It was about women in

Gilead, a dystopian country
dominated by totalitarianism,
where women had the compul-
sion of being pregnant and had
to undergo a monthly pregnancy
test. Women's bodies were con-
trolled by those in power. The
sequel, however, is all about
how things unfolded and re-
sulted in its fall. Set around 15
years after the first book's con-
clusion, it explores the differ-
ence between the lives of the
first and the second generation
of citizens. The story is told by
three narrators – two of them
being young women; one grew
up in Gilead and is illiterate and
the other was from Canada. The
third narrator is an old woman

named Aunt Lydia, who hap-
pens to be the founder of Gilead
and is also seen in 'The Hand-
maid's Tale'.
There is virtually no subtext in

'The Testaments'. The meaning
is all on the surface i.e. what
you see is what you get. One
event leads to another, obstacles
are external, sections end on
cliffhangers, and characters re-
main unchanged by the plot. At-
wood is not interested in how
people become degraded as ob-
jects, but how their morality is
compromised. She believes,
something similar to the
dystopian society of Gilead has
already happened in our world
and the setting of her book owes

a lot to the United States' Puri-
tan past. 
The girls are courageous and

hopeful, venturing out in the
second half of the novel like the
heroes of old. They believe in
friendship and even witness the
perseverance, after death, of a
person's soul. To read this book
is to feel the world changing, as
the unforeseeable shifts of the
last few years reveal the same
old themes. It also gives us a
chance to witness our own po-
litical life flash in front of our
eyes; to remember how the
world was 30 years ago and
wonder, "If she was right in
1985, she is probably more right
today." The Booker prize jury

said the following about 'The
Testaments', "There isn't a sin-
gle moment of dullness in this
book and the pace does not
allow you to turn away from its
momentum." High praise in-
deed. The other winner, 'Girl,
Woman, Other', is the eighth
novel written by Bernardine
Evaristo, an English novelist.
The story has been told through
twelve female voices, especially
those of black women. The
voices represent twelve distinct
characters with separate stories
that, from time to time, overlap
one another. The writer says,
"The novel is an inclusive fu-
sion fiction that shows the com-
plexities, the variety of

experiences, and identities of
black women. It is a free-flow-
ing read with lots of comas and
poetic patterning." The story of
the novel can be traced back to
the racial tensions throughout
the 20th century and to a certain
extent, feminism, since the book
is all about women. 

The book mainly addresses
the twelve black women and
their respective lives, moving
forward in the world, through
the decades. Many of the char-
acters are close friends, relatives
or even lovers while others sim-
ply are in the same theatre on
the same night or argue with
each other on Twitter. Many
subjects explored in the novel

feel urgent and timeless at the
same time. 

'Girl, Woman, Other' will
surely change the mindset of the
readers regarding black people
and even has the potential to
create a whole new world.  In an
interview, Evaristo said, "My
mission behind this book was to
write about the African dias-
pora. We are all things and
everything. You cannot dismiss
us, nor can you easily define
us." Though the world por-
trayed by Evaristo is not ide-
alised, there is something
uniquely beautiful about it. The
Booker prize judges described
'Girl, Woman, Other' as a mod-
ern 'Womanhood' novel.

Source: Internet

Saurabh Khedekar

Kathak has represented a variant culture and continued to
blossom time and again
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Leave the nest
It’s time to take wing and
fly out of religious conflicts

Religion is supposed to be the means of attaining peace, but
in practicality, every religion has got a base of fundamen-

talism.  Religion is the very foundation of the culture of all Na-
tions. They are twined so much that there will not be culture
without religion. On the other hand, it has been a major feature
in some historical conflicts and the most recent wave of modern
terrorism. With reference to the example of Ayodhya dispute,
the Supreme Court cleared the way for the construction of a
Ram Temple at the disputed site at Ayodhya and directed the
Centre to allot a 5-acre plot to the Sunni Waqf Board for build-
ing a mosque. But again, the question here arises as to why this
even happened? India is a diverse country and hence it is pos-
sible to have varying opinions about the past.

Today, if you utter the word "religion" then mostly you are
talking generally in terms of conflicts. This is due to the atmos-
phere of fear and discrimination created in society.  When we
analyze the Ayodhya dispute, we can see that fighting for a par-
ticular place in the name of religion is just unnecessary. Even
though if people claim that Lord Rama was born in Ayodhya,
no one can guarantee or prove the exact spot where he was
born. So arguing about the specific area is not healthy for the
society and its development. Most importantly, a large part of
the media is responsible for this situation today. Many news-
papers had banner headlines and pictures of the Hindu ascetics
which created certain opinions among the masses. Fear-based
media has become a staple of popular culture. There are a num-
ber of failings with how Ayodhya dispute is represented in the
mainstream media, well documented. Media and the general
public must understand that religion is not related to concepts. 

Everyone has a right to live happy a life. If we emphasize
secondary level differences like "I am a Hindu," then it makes
seem more concerned with the Hindu community. Also, "I am
Muslim," gives some kind of close feeling with other Muslims,
but automatically creates some sort of small distance from other
faiths. One should not forget the oneness of humanity. We all
should concentrate on our primary goals rather than paying at-
tention to secondary differences. Then, we disregard the rights
of others and even have no respect for the lives of others. Sus-
tainable religion promotes peaceful co-existence between var-
ious religious groups. Talking about politics, many politicians
used Ayodhya dispute as a medium in order to get their support
to capture power. In modern times, it is evident to keep away
religion from other aspects like politics, economy and science
and technology. In India, religion tries to interfere with other
elements due to which the issues are piling up for religious mi-
norities in India. All of these just show that the root cause of
religious conflicts in India will be a hard task to understand but
it’s essential to prove that religion is the truth that sustains
everything.

A SAFE H(E)AVEN ?

Kashmir issue is in the pipeline since many years. Recent
measures taken to reduce the magnitude of this concern

were abrogation of Article 370 and 35A. Whether the decision
was good or bad is not a matter of discussion, but is the govern-
ment taking legitimate action and implementing proper policies,
is a real question. It is the time to seize opportunity for sustain-
able development in this so called ‘Heaven on Earth’. 

Jammu and Kashmir, known for its inexplicable beauty has
witnessed years of bloody conflict, perception war, political un-
rest and is still in the middle of controversy. Reports of commu-
nication and economic shutdown coming from the valley cannot
be ignored. One also needs to acknowledge the employment op-
portunities which are being created for local youths to refrain
themselves from stone-pelting. Recently, when EU delegation
visited Srinagar, they welcomed this move and one the members
said he did not want Kashmir to become a ‘second Afghanistan’. 

Terrorism remains a core issue and a great threat that occu-
pies the whole world. Rising insurgency in Kashmir since
Burhan Wani’s death in 2016 had made the situation worse. Ter-
rifying terrorist attacks during Amarnath Yatras in last several
years cannot be forgotten. Extremist terror outfits, mobilisation
of young students and cross-border terrorism are burning issues,
which needs to be addressed carefully. Seen as a great move to
curb terrorism, this historic step has restored a sense of relief in
Kashmiri Pandits, who are the major contributors in Jammu and
Kashmir's social fabric. 

Tourism industry in the valley has a global appeal. Rejoicing
the tranquility of Dal Lake, and wandering freely without any
fear of terrorists in Gulmarg, thus skiing in this ‘Meadow of
Flowers’, will bring alive true spirit of Kashmir. Shalimar Bagh
and Pari Mahal are another magnificent places. Along with
tourism, Kashmir has its unique culture, cuisine, art and acces-
sories. ‘Pheran’, a traditional Kashmiri dress is quite popular.
Removal of these articles has opened a wide door for trade op-
portunities.  Ladakh, which is now a Union Territory is an area
to explore. Owing to its influence of Buddhist culture, monas-
teries and rich heritage, it has the ability to become a best tourist
destination. It is now seen as a research center to study ancient
herbs, examine new scientific inventions through its vivid na-
ture. Stunning speech of Jamyang Tsering Namgyal, a MP from
Ladakh has grasped the attention of many and is an emerging
youth icon with a good political consciousness. 

Legally, Jammu and Kashmir is integrated with India but
are the minds integrated, that is the question. Instead of using it
as an instrument of vote bank, it should be used as a means for
getting high-class education, creating top- most Universities and
providing jobs to the youth. Problems of local villagers, busi-
nessmen and common citizens should be addressed as they are
the ones who have suffered a lot and are now looking forward
with a new hope and determination.

CLIMATE REFUGEE

Ayear ago, the name Greta
Thunberg was unknown

but now, she has grasped the at-
tention of many through her
courageous spirit, distinct vision
and bold attitude. A 16-year-old
girl, hailing from Sweden, has
left no stone unturned to take a
clear stand regarding climate
crisis and her dynamic charisma
has made the whole world to
take the notice of this horren-
dous scenario. Her inclusion as
the Time magazine’s 2019 ‘Per-
son of the Year’ is a cherry on
the cake and a dream come true
for any teenager. 

Thunberg set the United Na-
tions stage on fire with her
‘How dare you’ speech, which
bought politicians back to their
senses and gave a strong mes-
sage of developing strategies to
confront the climate change.
The school strike or the ‘Fridays
for Future’ saw students dump-
ing their classroom lectures and
attending the protests.
“Our house is on Fire”, Thun-

berg said at the World Eco-
nomic Forum in the Davos.
Inspired by Thunberg, wealthy

ETERNAL TUKARAM:
A QUINTESSENCE OF
CONFESSIONAL POETRY

Dnyaneshwar and Tukaram are considered as the ‘life force’
of Marathi culture. They represent the ‘warkari’ sect

which caused revolution in the socio-political scenario of Ma-
harashtra. The influence of these saints on the cultural life of
Maharashtra can be compared to the influence of King James
Bible on English literature. The poems, phrases and abhangas
of Tukaram are weaved in the very fabric of the language that
we often use as idioms and sayings. They have proved the test
of time because of the relevance and visionary qualities of his
poetry. 

The glory of Tukaram is rightly traced by noted Marathi
poet and Dnyanpeeth Awardee, Vinda Karandikar in one of his
famous poems titled ‘To meet Tukaram, Shakespeare come
over’. He exploited an opportunity to juxtapose the oeuvre of
both these contemporary poets of sixteenth century. The dis-
tilled essence of this poem lies in the fact where Shakespeare
concedes that whatever Tukaram has achieved was not attain-
able for him. The same kind of metaphor has been imple-
mented by noted Indian English critic Dr. M.K. Naik in his
book ‘Indian English Poetry’ where he compared Tukaram to
Nobel Laureate Rabindranath Tagore. 

There are many instances in the collection of poetry which
is famously called as gatha, where Tukaram initiated a very
frank and candid discussion, as if he was recording each and
every incident of his life in his diary. He talks about his pro-
fession, the inner turmoil during his ‘sadhana’, his sufferings,
the discussion with Pandurang, his letter to Shivaji Maharaj,
etc. 

Tukaram witnessed utmost misery during the drought when
he lost all his kith and kin. In utterly confessional tone he
laments:

Famine reduced me to penury, I lost my honour
I have to watch one of my wives starve to death
Ashamed of myself, I suffered great anguish

To find my business in ruins
When my father died, I was too young to understand;

My children died; So much the better
The lord has removed the last illusion
My mother died in front of my eyes
My worries are all over says Tuka….

In this instance, one can compare Tukaram with Job, a
prophet in the 'Book of Job' in Old Testament of Bible, who
suffers all the miseries to attain the salvation. Like Job,
Tukaram also hails form a prosperous family but the horren-
dous disasters take away all that he holds dear, including his
offspring, his wife and property. Unlike Job, Tukaram takes it
on an optimistic note and sheds away the depression by saying
it as ‘illusion’.

Tukaram confesses that he didn’t knew the ways of the
world and made his mind the judge instead of wandering here
and there by the advice of people. He says:

‘I was so weary of the ways of the world
That I spurned all advice given by my friends.
I made my own mind the sole judge of truth

Rejecting the popular view of life.’
Tukaram never hesitates to confess that, initially it was very

difficult to concentrate (Navhate Abhyasi Chitt Adhi). Like a
common man he used to feel that what if he could not attain
the blessings of God. But ultimately he understood the truth.
He says:

I have understood one thing, that Narayana
Never lets down his devotees.

Says Tuka, my only assets in this world are
The poems that Panduranga made me speak.

Tukaram was the epitome of confessional poetry in Marathi
literature. He distinguishes himself from other confessional
poets like Kamala Das and Sylvia Plath by confessing his feel-
ings and inner turmoil unto the God.

philanthropists and investors
have donated almost half a mil-
lion pounds for Extinction Re-
bellion to establish ‘Climate
Emergency Funds’. Thunberg’s
untapped potential to file a legal
complaint against five major
countries for not staying true to-
wards a UN pact on children's
human rights, states her genuine
concern for climate change. 

The Swedish activist had ear-
lier protested against the disas-

Electric Vehicles: The road of an 
uncertain future

Electric vehicles, or EVs,
have been quite a stir in re-

cent times. They run on battery
powered motors and hence, pro-
duce close to none emissions.
The trend of these environment-
friendly and highly tunable ve-
hicles is seen on a conspicuous
rise in Europe and America.
Companies like Tesla and
Hyundai have also begun in-
stalling public charging stations

in multiple locations, providing
a full charge to the vehicles’ bat-
teries in less than four hours.
Though the widespread use of

EVs is still a distant vision in
India, Indian government has
deployed battery-powered inter-
city transport buses. In Banga-
lore, there are start-ups that
offer electricity-driven scooters
on rent. Whereas in Nagpur, Ola
has started India’s first multi-

modal electric vehicle project
that can enhance electric mobil-
ity system. Since EVs run on
motors which are controlled by
an array of sensors and other
electronics, fine-tuning their
performance is as easy as plug-
ging in your laptop and upload-
ing an updated software. They
offer impressive performance as
well as range and are easier and
cheaper to maintain. They ex-
clusively use an automatic
transmission, which makes
them easier to drive as well.  

Indian automotive market is
aggressively dependent on con-
ventional vehicles and fairly
new to the concept of EVs.
However, vehicles running on
fossil fuels have become a huge
burden on our environment and
we are in dire need of a change.
We need to look forward to
change our economic resources,
to adjust to changing transporta-
tion and to accept that saving
our planet is our responsibility.
So, let’s pave the way for elec-
tric vehicles!  

The Imperfect façade

trous heat wave that Europe
faced and forest fires which had
created a serious dent in Swe-
den. Her burning desire to bring
change was gradually recog-
nised by others and many citi-
zens supported in her journey,
which she still continues to
travel. Though mocked by
many, her relentless spirit and
extra-ordinary efforts have
helped to chase her dream and
stand for a humble cause.    
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We have had two separate
elections in the past

twelve months. In a democracy,
citizens elect the person they
deem fit to lead their country or
state. Candidates spend a lot of
time criticising the ruling party
and make promises in exchange
for votes, but as they come in
power, they tend to do the same
things they criticised the oppo-
sition for. The way a leader be-
haves can often seem as
"illogical", "selfish", "corrupt"
or downright "stupid". So, what
are the citizens, who brought
him or her into power, supposed
to think? Why do these power-
ful leaders of countries, act in
such inexplicable ways? 
First of all, we need to under-

stand how leading a country
works. Be it a democracy or a
dictatorship, one statement stays
true – "No one rules on their
own”. A President/ PM or a dic-
tator, on his own, cannot guard
the country, but delegate power.
Democracies have senators or

cabinet ministers whilst dicta-
tors are often backed by their
most trusted generals. These
key supporters are crucial for a
ruler’s reign as the difference
between them being and not
being in power decides how
happy the keys are. So, it begs
the question, how does one keep
these keys content? The simple
answer is to reward them. 

Key supporters don't neces-
sarily like the ruler as a person
but rather the gifts he/ she gives
them and for the latter, it is a
careful balancing act between
"doing the right thing" by work-
ing for your citizens’ welfare
and keeping your keys happy;
these two things almost warrant
contradictory actions. The
money spent on the public is
money not spent on keeping the
keys content, keys that can re-
place the leader, either dis-
creetly or publicly, because –
"no one rules on their own”.
One may wonder why the key

supporters are so fickle and cau-

tious and the answer being, they
have the same problems as the
ruler, just one level below. It is
a hierarchy that goes from the
leader of the country to a
labourer. Hence, in order to
maintain their own power, the
key supporters can and will re-

place the leader in favour of
someone that would protect
their interests. A leader only has
two ways to go about running
his/ her country - First, be prag-
matic and corrupt, performing a
tricky balancing act between
keeping your citizens and key

supporters happy. Second, the
ruler can uphold his morals, go
by the book and spend every-
thing on the welfare of the citi-
zens; this will surely make him
popular in the eyes of the people
but almost guarantees that he
will never come back in power
and even get overthrown before
the end of the current term. 

Let's answer the question
asked at the very start - Why do
politicians act in such irrational
ways? Being in power is more
important than having the love
of your citizens. If one finds the
“game” of power to be too cor-
rupt or disgusting, they can
choose to be ignorant but can't
escape it, no one can. Success-
ful leaders are rarely nice men
that haven't done anything ques-
tionable in their careers. They
know how the game works and
follow the rules that keep them
in power because they under-
stand one very important thing
– being powerless gets you
nowhere. 
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Cover more or cover core
Media needs to be specific in its coverage and be
loyal towards its principles and ethics
Prof. Tejal Shinde
B.M.M. Faculty Member

07The Op-Ed

Does the media cover every-
thing? Can the media cover
everything? Precisely no. What
is the media not covering
enough of? On what parameters
do news agencies decide 'signif-
icance' of news? And is 'signifi-
cance' a subjective matter? 

Numerous questions arise
when it comes to media cover-
age. The fact we can never
know how truthful the media
coverage is quite worrisome.
Print, digital, and web, all have
a loyal set of audiences which
grows significantly day by day.
Owing to the technical advance-
ments, audiences or 'consumers
of media', 'consume' it regularly.
News/ entertainment channels
on television, social media net-
works on the web and current
affairs through newspapers, the
majority of information disper-
sion comes through the media.
It is this regular and constant
presence of media in our lives
that makes it such a powerful
entity, and often with such
power, comes the possibility of
manipulation. The media can
and does filter out information
and content which isn't enter-
taining or 'sensational' enough. 
Let's look at the international

media's coverage of the envi-
ronmental crisis. The media is
not just very late on this subject
but have downright failed the
viewers. Only when the
Swedish teenager Greta Thun-
berg began skipping school on
Fridays in 2015 and inspired
many along the way that the
media started to take notice. Her
campaign gained momentum
slowly and triggered similar

protests across the world. The
media was in awe of this
teenager, who bluntly called out
the ignorance of world leaders.
She was featured on the cover
page of 'Time' magazine and
ended up getting nominated for
the Nobel Peace Prize. 

The media applauded, gave
her massive coverage as she
spoke at the UN climate sum-
mit. However, the media could
have set off to talk and cover the
climate crisis way before Thun-
berg entered the scene. The
fourth estate of democracy
failed to question the industries
and corporations that have no
environment-friendly policies
and have been exploiting our
natural resources for decades.
Media's interest and attention to

the Hong Kong crisis too came
late and the issue still doesn't get
reported enough. There's crisis
reportage but no conversation
about the protesters' demands,
police response and the overall
effects of the protests. 

The Amazon fires initially re-
ceived minimal media coverage
and became 'important' when it
got politicised. These instances
highlight whether there is noth-
ing worth covering or why is
media not exploring the core of
an issue? The Indian main-
stream media, too, is often silent
about climate change unless the
capital of the country chokes on
high levels of pollution. They
fail to give fair coverage to
many significant issues just be-
cause they weren't 'sensational

enough' for primetime. It would
be somewhat fair to say that
news in India can be put into
two categories, sensational and
less sensational. 
Media in India and Hindi lan-

guage news channels, in partic-
ular, have a large audience. It
seems these news channels like
entertainment shows, follow a
'theme' for the media coverage.
The most widely used, rather an
exploited theme would be na-
tionalism. There will be 'experts'
on every panel who lock horns
with each other on television
every night, defending their
opinions, and with this theme,
often the media ends up giving
an unnecessary coverage to a
neighbouring nation and its
cricketer turned politician PM. 

We may not be at war but we
have an 'enemy' according to the
media. The news on these chan-
nels doesn't seem to get past
Pakistan's border violations and
how the Indian army taught
'them a lesson'. The narrative on
nationalism is questionable. The
north-east of India never gets
enough media space, being con-
veniently neglected. The media
also has little to no coverage on
education. With one of the
largest student populations in
the world, why are there no de-
bates or panel discussions on
education policies, quality of
education and the urgent need to
update the system, which seems
to be failing our students? There
are many such issues that needs
careful consideration. The
media has to look at itself and
ask – Are we pro a certain polit-
ical party or pro-truth?

Source: Internet

Economy is dropped and
jobs are cropped
From manufacturing to automobile
sector, a serious decline is observed in
the economic state of India 
Prof. Uma Iyer
B.M.M. Faculty Member

India’s economic slowdown is
worth consideration and as

we enter 2020, there are numer-
ous economic problems that
needs proper attention and
analysis. The ongoing China-
United States trade war is an-
other aspect that might have
some impact on India’s econ-
omy. Instead of diverting the
focus on external matters, the
government must try to resolve
internal economic conflicts and
achieve its target of $5-trillion
economy.
There are rising concerns over

the GDP growth, as it has
plunged to 4.5% in the July-
September quarter of 2019-20.
Though the Finance Minister is
introducing reforms and laying
down new strategies to tackle
the slowdown, the results are
not constructive and one has to
just wait for India to bounce
back to a desired 8-10% trajec-
tory. Talking about unemploy-
ment, which the media never
talks, it is at a four-decade-high.
Youth of the country is not sat-
isfied as joblessness continues
to haunt them. As the debate on
Citizenship (Amendment) Act
accelerates, it will have a con-
siderable impact on employ-
ment and recruitment policies.
Though government is giving
boost to startups, proper infra-
structure is required. Many local
and multinational companies
are laying off their employees
due to cost-cutting, which
clearly depict the effects of eco-
nomic slowdown. 
The 2016 demonetisation can

be one of the reasons for the
economic crisis. Corporate in-
vestments dropped to 60% dur-
ing the demonetisation period.

Apart from this, bank frauds,
fake currency, GST implemen-
tation, union budget (2019-20)
have contributed in the eco-
nomic slowdown. When the
budget was declared by the Fi-
nance Minister, foreign in-
vestors pulled out Rs 475 crore
from the Indian markets. It
seems as though government is
facing huge revenue shortfall
and is imposing LTCG tax and
buyback tax. Modi government,
also failed to please investors
who are looking forward to in-
vest in share market.
From automobile to real es-

tate, many sectors faced issues
due to the declining economic
condition. Total share of India’s
automobile industry in the
country’s manufacturing GDP is
49% and faced huge loss in
2019. A drastic loss of 3,50,000
jobs was observed as dealers

faced bankruptcy. Though
mergers were introduced in the
banking sector, no rigid im-
provements are observed in the
sector. Reports are now coming
that government will provide
capital to the public sector
banks (PSBs), which is a good
thing to look forward. Last year,
manufacturing growth collapsed
to a rate of 0.6% which was
12.1% in the Q1FY19. 
To enhance trade, investment

and employment opportunities,
the government as well as
media should start working
more on the economic crisis and
give it utmost attention. The re-
cent onion price hike was an ex-
ample of how the economic
slowdown is disseminating in
the entire nation. Hence, it’s
time to give this issue a serious
thought and make India eco-
nomically strong. 

Into the Men Too Movement
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Prof. Prachi Nitnawane
B.M.M. Faculty Member

Everyone is familiar with the
Me Too movement but

these days, #MenToo or Men
Too movement is spreading and
creating change in the society.
This movement in India was
started against false sexual ha-
rassment allegations. Its mission
is to bring about judicial equal-
ity for men. Currently, a woman
can get a man arrested by
falsely accusing him of sexual
assault, with the proof of burden
lying on the man's shoulders.
The movement hopes to shed
light upon this breach of consti-
tutional rights. Men's rights ac-
tivists feel there is a need for
"gender neutrality" and "gen-
der-biased" laws are proving to
be a roadblock. The recent case
of Karan Oberoi created a stir,
thereby bringing awareness
about this movement. 
A surge has been observed in

the number of consensual sex-
turned rape allegations in recent
years. For instance, Rishi (name
changed) was part of a yoga
group in Malad. A friendly live-
in couple from the group, Lina
and Karan, opened up their
house to him on Saturday nights
to save him a long trip on Sun-
day, when they had their yoga
sessions as he lived in Chembur.
Lina and Rishi subsequently got
into a consensual sexual rela-
tionship. Soon, the former re-
alised that there is no future in
this arrangement and wished to
marry another girl he met. In re-

sponse, Lina slammed rape
charges against Rishi, in a fit of
rage. He was arrested and spent
a week in jail. It took 3 long
years to be acquitted of his
charges – which ultimately re-
sulted in him losing his job, rep-
utation and confidence. 

Amit Deshpande has set up
the Vaastav Foundation in 2014,
an organisation working to-
wards protecting men's rights.
Deshpande said, "Most of the
times these cases become extor-
tion tools and although the ac-
quittal rate in rape cases is 74%,
stretched litigation destroys a
man's reputation. Once such a
case is filed, a man is persecuted
at every level — police, judici-
ary and media. Friends, family
and acquaintances look at him
with suspicion."

Organisations like Vastaav
and Save Indian Family – a
group of 45 NGOs that work to-
wards men's rights, are con-
scious of the #metoo movement
and the atrocities towards
women but work towards mak-
ing sure that when men, who are
being harassed come forward,
their word is taken seriously. 
Section 498A, which was ac-

tually introduced to protect
women from domestic violence
is being misused by some of the
women and try to gain sympa-
thy out of it. There should be
more discussion and policies
that favour justice and are not
biased. The society and law
must also listen to the voice of
men and preserve equality in a
real sense. It’s time to say “Men
Too” with unified voice.

Can a woman's dress be a
mess?
Prof. Dr. Sangita Mohanty
B.M.M. Faculty Member

It is a sickening and unfortu-nate phenomenon that
women across the world and
particularly in India, are being
subjected to ruthless sexual
crime despite the stringent law
in force. Law is more in paper
rather than being enforced ef-
fectively as proportionate to the
volume of crime. Another
school of thought advocated
that the revealing dress, modern
approach to life with flamboy-
ance and an independent
thought are other causes of
temptation for a potential crim-
inal to commit heinous crime. It
is nothing but victim shaming.
Decency in dress code and in-

teraction are required as per oc-
casion and dresses must not be
outrageous. For example, in the
United States, baggy jeans
caused a problem. Lots of
young people started wearing
baggy jeans which showed their
underwear–an ‘outrage’ which
was made illegal in some Amer-
ican towns. This probably
wasn’t because the jeans were
indecent or unusual, but because
some people thought that show-
ing your underwear was of the
disrespectful nature of some
teenagers. Likewise, miniskirts
caused similar shock waves in
the sixties because some people
thought they were ‘immoral’. 
Studies by Edmonds and Ca-

hoon (Bulletin of the Psycho-
nomic Society 1986, 24 (6),
444-446) indicated that females
wearing sexually oriented
clothes are perceived by both
men and women as being more

vulnerable to victimisation and
are responsible for crimes com-
mitted against them, as com-
pared to women who dress more
conservatively. However, some
studies, as reported in the
‘Washington Post’ show that
women with passive personali-
ties, who tend to dress in layers,
long pants and high necklines,
are more likely to be assaulted
sexually. It was found that most
convicted sex offenders could
not remember what their vic-
tims were wearing. 

Yes, in some cases preven-
tion can be better than treating a
full-blown issue, it is definitely
not right to blame his or her ac-
tions (reactions) based on what
their victim was wearing at the
time.

One may dislike or even hate
someone for dressing up in a
particular way but on no

ground, it can justify assault on
a woman’s modesty. Sugges-
tions of dress codes for control-
ling crime against women are
representation of very weak so-
ciety which has given up its
right to fight against crime on
the pretext of adopting non-vio-
lent approach.

It is also important to note
that women who express their
fear of being assaulted as a rea-
son to avoid strange men on the
street are often chided for think-
ing, “All men are rapists”. In-
deed, studies show that a small
percentage of men are responsi-
ble for most sexual assaults.

Though everybody agrees to
be decent on attire irrespective
of sex, modesty of a person can-
not be challenged, no matter
how he/she is dressed or where
and when he/she is walking.
Sexual assault is a criminal act

and should be dealt severely as
per law of the land.
Though very few cases are re-

ported, young men do fall prey
to sexual assault by opposite sex
but we don’t insist that they
dress differently. We don’t warn
young men not to tempt the
older women with their bare bi-
ceps, knees or other body parts.
So what’s the point of policing
skirt lengths, advising young
women not to go to certain
places, to protect their drinks in-
stead of focusing on telling the
assaulter to mend his ways or
face the consequences?

Remember, it is a war be-
tween evil and good. Evil will
not be satisfied until it demol-
ishes you completely. It can
never be satisfied by compro-
mises. Wars are never won by
avoiding fight. We have to fight
and win over the evil.

Source: Internet
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ENVIRONMENTAL DIMENSION

With birds getting extinct, humans risk the ecosystem
Nature’s dangerous decline

The Sea mink, the dodo,
the Atlas bear, the Great
Auk, the Quagga, the

Javan tiger, the Western black
rhinoceros – these are only
some of the species that have
gone extinct over the years. Ac-
cording to a UN report, close to
a million species are endan-
gered and if the process contin-
ues, it will start affecting the
ecosystem in more than one ir-
reversible way. The abundance
of species in an area defines the
stability of its ecosystem.
Amongst all organisms in na-
ture, bird species play a crucial
role in maintaining the balance
between predators and their
prey.

Birds help in plant reproduc-
tion through pollination and
seed dispersal. They are a
source of food for humans and
also help in the agriculture

Chinmayee Shinde (FYBMM)

process by eating pests. Migra-
tory birds indicate the coming
of seasons and changing bios-
pheres. They bring nutrients
back to the earth and oxygenate
the air. Children get fascinated
by seeing birds and a bright
smile appears on senior citizens
with the sight of birds. With all
these aspects considered, there
is a growing concern over their
sustainability.  

With ever- increasing popu-
lation, man is turning forests
into urban areas and agricultural
lands, thereby leaving no space
to birds. Invasive species like
cats, goats, dogs, and rats have
led to the extinction of many
bird species like the Dodo, the
Great Auk and the Moa – all of
whom were hunted to extinction
within the last 600 years. Previ-
ously, commonly seen bird
species like the Kingfisher and

Amazon - The burning lungs of our planet
As the Australian fires break out, agony of Amazon rainforest still
continues to be a talking-point across the globe
Swapna P. Deopurkar
(SYBSC – BIOTECH)

The extensive forest fires
of Amazon in August
2019 grabbed everyone’s

attention and stimulated con-
cern from across the world to-
wards the destruction of this
forest and its impact on the
global climatic change. Many
researchers, scientists, social ac-
tivists, movie celebrities and po-
litical experts have voiced their
opinion, but exploring the
ground reality and thinking be-
yond social media hashtags,
could present the whole sce-
nario on a bigger canvas. 

Some of us might wonder
why a forest fire, thousands of
kilometres away is a big deal?
Well, Amazon is the largest
rainforest in the world and ac-
counts for close to half of all the
rainforests present on Earth.
Spanning an area of almost 5.5
million square kilometres, this
huge forest is a major carbon
sink for the millions of tons of
carbon dioxide, produced by
human activities, thereby reduc-
ing greenhouse effect and
global warming to a consider-
able extent. The evapotranspira-
tion ratio from the giant trees of
Amazon directly affects the hy-
drological cycle of the earth,
thus, slowing down the global
climate change. Apart from re-
cycling oxygen in a significant
amount, Amazon also houses
several million species of living
organisms (nearly 10% of all
species in the world), many of
which remain undiscovered.
Some ecological cycles are ex-
clusive to this biosphere. 

The question that crops up in
our mind is - who or what
caused the fire? In the dry sea-
son from July to October, it ex-
periences several fires. The fire
of 2019 was different because it
kept burning for 3 weeks, re-
leasing tonnes of carbon diox-
ide and carbon monoxide.
Deforestation, being a vital rea-
son became prominent in the
Amazon in the 1960s and 1970s
when the Brazilian government
started providing incentives to
individuals and corporations to
clear forest land for industriali-

sation. The forest cover was
swept and replaced by farm-
lands and pastures for the beef
industry. The agricultural land
becomes futile after a few cy-
cles of cultivation, thereby forc-
ing farmers to clear more and
more forest land, which leads to
shrinking of forest boundaries.
The first eight months of 2019
witnessed a record-breaking
75,000 forest fires, majority of
which were later found out to be
manmade. Many critics suggest
the policies of Brazilian Presi-
dent Jair Bolsonaro are to be

blamed for the increase in defor-
estation and subsequent forest
fires. People around the world
rose in anger when Bolsonaro
said – "It was a 'fallacy' to de-
scribe the Amazon as the her-
itage of humanity and a
'misconception' to consider it as
the lungs of the planet and that
Brazil owes nothing to the cli-
mate change of the world!". 
The world is not new to the

dire consequences of the greed
for money and power of the
western countries; if these in-
sensitive actions don't stop, it

won't be long before the earth
gives out. In addition, resources
are present in nature in abun-
dance but many of them take
time to regenerate. It is not prac-
tical for every one of us to fly to
the Amazon and try to undo the
irreversible damage. Simply
being aware of our resource
consumption and reducing the
generation of unnecessary waste
can go a long way. The recent
‘Australia fires’ revealed that
the nature cant bear inhuman
activities and mankind should
respect and treasure the nature.  

Organic - Mania in every area !
Organic food has managed to penetrate the food market by offering sustainable nutritional values
Janhvi Patil (SYBMM)

The craze for organic food
has washed all over us.
All around the globe,

people are getting more aware
of what they are consuming,
how they are living and how it
is affecting their surroundings.
They are looking for healthy
and sustainable alternatives that
offer various advantages.
Whenever we think of organic,
we immediately picture some-
thing healthy and tasty. People
are now turning towards it not
only because of the health ben-
efits it offers, but also because

of the way it is grown and
processed.
Organic foods consist of all

those foods that are produced
without the use of any chemi-
cals or genetically modified Or-
ganisms (GMOs).  Livestock
raised for meat and dairy prod-
ucts is fed an organic diet, not
injected with any growth hor-
mones. They are also given ac-
cess to roam outdoors. Organic
produce is grown with the help
of manure or compost and crop
rotation is practiced. This en-
sures that the land is optimally

used and not deprived of certain
nutrients over a period of time. 

Before the introduction of
chemicals into our food, all of
us consumed locally grown
products. The chemicals were
introduced to preserve and in-
crease shelf life but subse-
quently reduced the nutritional
value. Now, some have decided
to switch back to organic food,
despite it being slightly expen-
sive.
There is an ongoing debate be-

tween rearchers whether or-
ganic food is really healthier

than its conventionally grown
alternative or not. Some say
there isn't a lot of difference be-
tween both except for the pres-
ence of more antioxidants and
certain micronutrients in the
former. It is also dry in nature as
compared to conventionally
grown food and hence, tastes
better. Studies also suggest that
it can reduce the risk of cancer
by 25% and of course, one can't
ignore the benefits that organic
farming has for the environment
since it ensures the sustainabil-
ity of biodiversity. 

With modern refrigeration
methods, products like pulses,
grains, milk, meat and juices
can be easily preserved, which
wasn't the case in earlier times.
There was always a need to re-
tain and store these foods be-
cause most of them were not
available throughout the year.
Some of these preservation
techniques were drying or dehy-
drating, canning, sugaring, salt-
ing, burying and freezing as
allowed by the climatic condi-
tions. There are different certi-
fication standards and while

Celebrating 45 years
of Chipko movement
Manasi Ranade (YBA)

Now you are safe! This
line is emoted by many
gestures and a ‘hug’ is

surely one of them. Ever
thought of hugging a tree? Why
not? We all know flora is a liv-
ing being and they feel every-
thing that we feel. This precept
is called interbeing i.e. interre-
latedness of all life. Nature and
life are fused in a single entity
and we cannot disturb this struc-
ture nor do we have the right to
do so. There was a point where
the giver had to beg for its own
life and we were the only cause
of it. Let's dig into this example. 
‘Chipko moment’, has stepped

in its 45th year, and was a non-
violent movement started in
1970s. It was initiated with a
motive of protecting trees and
forests that were supposed to be
slated by the government for
commercial purposes. The
movement got its name with an
urge to hug or to cling on to
trees to prevent their cutting. It
was led by villagers, especially
by women, solely in charge of
cultivation, livestock and chil-
dren who lost everything due to
floods and landslides caused by
deforestation. 
After Sino- Indian border con-

clusion in 1963, Uttar Pradesh
experienced growth, especially
in the rural Himalayan region.
Interiors of this area attracted
many foreign-based logging
companies who wanted access
to the region's vast resources.
Although residents depended
heavily on forests for subsis-
tence, government policy pre-
vented them from managing
lands and denied access to lum-
ber/timber. Barren forest led to
the depletion of water resources,
erosion, etc. 
Some reports say the original

'Chipko Movement' was started
by the Bishnoi community in
Rajasthan in the 18th century.
More than 75 villagers, led by a
lady named Amrita Devi, gave
their lives to protect trees and
since then, this movement has

disseminated across many re-
gions of India. Chandni Prasad
Bhatt, a social activist and an
environmentalist founded
Dasholi Gram Swarajya Sangha
(DGSS) in 1964. This organisa-
tion became a force of opposi-
tion when severe monsoon
floods linked to industrial log-
ging killed 200 people in 1970.
The first-ever 'Chipko Andolan'
occurred near the village of
Mandal in April 1973, when
government allotted plots to
sports goods company rather
than the villagers. Chandni
Bhatt led the locals to embrace
the trees which resulted in the
cancellation of the logging per-
mit. 

Following the success of
DGSS, local environmentalist
Sunderlal Bhaguna started shar-
ing Chipko tactics with villagers
from different regions. One
major Chipko Andolan was led
by Gaura Devi and students
from villages in Reni. This
movement evolved and began to
emerge as a peasant movement
for forest rights and additionally
utilised many techniques of the
Satyagraha Movement by Ma-
hatma Gandhi. 

Later as the movement con-
tinued, the protest became more
project-oriented and expanded
to include the entire ecology. In
1980, the building of the Tehri
dam on the Bhagirathi River
and various mining operations
resulted in the closure of at least
one limestone quarry. More than
one million trees were planted
in that region.

This movement will always
be remembered for its different
approach and continue to in-
spire the future generations. It
will lend support to the human-
nature relationship and give it a
boost. With the advent of digital
media and technology, this eter-
nal drive for preservation of
trees has propagated a message
of sticking to trees and not con-
tinuously sticking to mobile
phones.   

Source: Internet

Source: Internet

According to World’s Birds report, extinction crisis has spread
so far that even some well-known species are now in danger

Soham Bawaskar

purchasing organic products, we
have to check whether these
standards are met. It can be re-
ally tricky to ensure the authen-
ticity of a product because
companies often label as '100%
organic', even if they meet only
one or two certification guide-
lines, as found by the Telangana
State Seed and Organic Certifi-
cation Authority where almost
all the organic food samples
contained chemicals. Hence, in
order not to get duped by such
big corporations, whose only
aim is to make money, con-

sumers need to be aware of
what they are buying. 
In 2017, Sikkim was declared

as the first fully organic state in
our country and since then, de-
mand for Indian organic food
has skyrocketed worldwide.
Products like oilseeds, cereals,
millets, sugar, fruit juice con-
centrates, tea, spices, pulses, dry
fruits, medicinal plants are ex-
ported on a large basis from
India as the country has a num-
ber of agro-climatic regions that
are capable of producing a vari-
ety of organic products. 

the Woodpecker are now being
spotted lesser. Even the com-
mon house sparrow is rarely
seen these days owing to the
lack of food and suitable nesting
sites. 

A conscious effort is needed
from humans in order to con-
serve the living bird species
since any further crisis will
prove to be threatening.
‘BirdLife International’, a non-

profit organisation for bird con-
servation has estimated that
among the 9,865 bird species,
12% are endangered and 2% are
on the brink of extinction. 

The situation is only going to
get worse and cause irreversible
damage to the ecosystem if
proper measures aren't taken.
These include putting a stop to
hunting and poaching, control-
ling the population of invasive
species, controlling the use of
pesticides and insecticides in
agriculture, proper management
of the consumption and distri-
bution of meat products, and
most importantly – raising
awareness among people so that
each and every individual can
make a difference at a primary
level. To maintain sustainability,
we have to make sure we pro-
tect and conserve whatever we
are left with.
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P.V SINDHU BEATS NOZOMI OKUHARA

Age is just a number
Eileen Ash, the oldest living cricketer, turned
108 in 2019 and still treasures the cricket bat,
which was gifted on her 5th birthday
Nansi Pandit 
(TYBMM)

The oldest living cricketer in
the world is England's Eileen
Ash, who turned an astonishing
108-year-old in 2019 and is
showing no signs of slowing
down. Born on 30th October
1911 in London, she first fell in
love with cricket when she was
gifted a cricket bat on her fifth
birthday. Her debut as a test
cricketer for England came in
June 1937, against Australia.
She went on to represent her
country in 7 test matches, play-
ing her last one on 26th March
1949, against New Zealand. Ash
was a specialist bowler in her
playing days and was more suc-
cessful in provincial matches
than international ones. She also
played for Civil Service
Women, Middlesex Women,
and South Women and was sec-
onded to MI6 for more than a
decade. Later she retired and
moved to Norwich with her hus-
band, where she resides to this
day. 
In 2011, Ash became the first

female test player to reach the
age of 100 years old. In 2017,

Eileen Ash is the world's oldest living Test cricketer

she became the oldest living
cricketer to ring the bell at the
Women's World Cup Final be-
tween England and India, at
Lord's. This tradition signifies
the start of play and is consid-
ered a great honour to be invited
to ring the bell. The England
Women's Team gifted her by
winning the game after making
a sensational comeback. 

The same year, the Interna-
tional Cricket Council released
a video to celebrate Ash's 107th
birthday, in which she was

shown teaching yoga to Eng-
land Women's captain Heather
Knight. They talked about Ash's
days as a young lady, looking at
pictures of matches during
WW2 and played some table
tennis, too. On 17th August
2019, she was honoured with
the unveiling of a large portrait
at the Lord's Cricket Ground. In
2011, she was awarded the
'Honorary Life Membership' by
the Marylebone Cricket Club.
She was also a spy and likes

to experiment with her life. She

is fond of martial arts and likes
to accept challenges. Her most
prized possession is a bat signed
by cricket's greatest test bats-
man of all time, Sir Don Brad-
man, who was her ideal. Ash is
now a hero herself and a source
of motivation for all age groups,
who are looking forward to
enter the world of sports. Her
relentless quest to be healthy
and happy is an inspiration for
many youngsters.  When asked
about her secret to a healthy
long life, she answered by sim-
ply saying “liking people,
laughing and breathing in the air
of Norwich.” She is passionate
about yoga and had initially
started it to improve her golf but
later found it to be very good for
muscles. Although she doesn't
play cricket anymore, Ash is a
part of it by watching games
regularly. Even at the ripe old
age of 108, she is nowhere to
been seen indoors, doing yoga
or tending to her garden. She
even drives on her own and is a
testament to the expression 'age
is just a number’.

Source: Internet

Is this what it takes
for justice?
A 29-year-old Irani football fan dies of self-
immolation committed in protest of Iran’s 
oppressive laws against women
Nidhi Girijan (SYBMM)

Women are now allowed in
stadiums for football games in
Iran, for the first time in almost
40 years. On 2nd September,
2019, the footballing world was
rocked by the news of the death
of Sahar Khodayari. Khodyari,
dubbed as the 'Blue Girl' by the
internet, set herself on fire in
front of Iran's Revolutionary
Court, as a protest against the
country's twisted laws against
women. 
Iran has had a policy of ban-

ning women from attending
football matches since 1981 and
hence, Khodayari had to dis-
guise herself as a man to enter
the Azadi stadium in Tehran, for
a match between her beloved
Esteghlal FC and Al-Ain FC, in
March. She was caught, put in
jail for 3 days and was ordered
to attend the court on 2nd Sep-
tember, where she was charged
with "openly committing a sin-
ful act by appearing in public
without a hijab" and "insulting
officials”. After exiting the
court, where she had reportedly
been given a 6-month prison
sentence, Khodyari self-immo-
lated in protest and suffered 3rd
degree burns, succumbing to
her injuries a week later. 
The incident created havoc in

the football realm and Iran got a
lot of backlash from other coun-

tries. Calling the case 'heart-
breaking', Philip Luther from
Amnesty International said,
"Her death showed the impact
of Iran's appalling contempt for
women's rights.” FIFA, who
have selected Iran as a host
country for the 2022 World Cup
Qualifiers, released a statement
– "We are aware of that tragedy
and deeply regret it." Iran has
been chosen as a site for quali-
fier matches for the 2022 World
Cup, and FIFA said the country
must providefree entry of
women to the international

matches and tournaments. 
Iran, since its Islamic Revo-

lution in 1979, has had stricter,
often barbaric laws, especially
against women like compulso-
rily wearing the hijab, not being
allowed to drive or no permis-
sion to attend football matches
in stadiums. Football supporters
and teams from all across the
world have paid their respects to
and are mourning the death of
Sahar Khodayari. The 'Blue
Girl' has since become a symbol
of protest against Iran's unfair
laws against women.

A clear message that reveals sports and discrimination can’t
exist

Ishita Malviya : 
Combating water with
a relentless quest
Surfing is an emerging sport and Ishita
Malviya has shaped it in a new way through
her magnetic efforts
Radhika More 
(TYBMM)

In India, Ishita Malaviya is
the first professional female
surfer and currently runs a surf
club, named 'The Shaka Surf
Club' in coastal Karnataka. It is
primarily a surf school that aims
to get more people into the
water and introduce them to the
joys of surfing. It is also acces-
sible to local kids and
Malaviya's ultimate goal is to
establish the Indian coastline as
an international surfing destina-
tion. Her camp provides surf
lessons and water safety educa-
tion as well as offer tourists a
place to stay, at an otherwise re-
mote location.
Surfing is often considered as

much as a way of life as it is a
sport. It is enjoyed as a recre-
ational activity but is also a
competitive sport. Surfing in-
volves riding ocean waves with
a surfboard and is certainly not
as easy as it looks. That being
said, it is worth taking the time
out to learn the basics and hope-
fully, get you up on your feet.
Since it involves the unpre-
dictable ocean, a potential surfer
should be a strong swimmer and
always make sure all the safety
measures are in order.  2020 is
going to be a big year for surf-
ing as it is to make its debut as
an Olympic sport at the Tokyo
Games.
Malviya said in one of her in-

terviews, "Surfing changed our
perspective on life and helped
us get our priorities right. It

made us realise the importance
of living our lives now rather
than later. We want people to
have a healthy and wavy rela-
tionship with the water. Because
once you start spending time in
the water you develop a respect
for it – you want to keep your
beach clean.”

Some of the documentaries
based on her life are 'Beyond
the surface' and 'Chronicling the
life of Malaviya'. Surfing is still
pretty much unheard of in India
and like any other sport, it too
will take some time to become
popular here. Also Malviya,
being an Indian woman meant
there are obstacles and cultural
barriers that always stand in the
way. One of the issues most In-
dian parents have is letting their
daughters into the water, after a

certain age, because they are
concerned about the attire.
Malaviya, is working hard to-
wards her ambition and is pop-
ularising surfing in this country. 
Surfing is one of those risky

sports, beautiful and amazing,
and has its etiquettes and guide-
lines which need to be followed.
It provides many health bene-
fits, including cardiovascular
fitness, shoulder strength from
paddling and strong limbs.  Re-
search says, exercise and sports
trigger chemicals in the brain
that can make you feel happier
and relaxed. Malviya, with her
incredible energy and convic-
tion has grabbed attention of
many youngsters and given a
new dimension to surfing as an
emerging sport. Many predict
that surfing has a better future.

Adventurous Ishita Malviya finding herself via surfing

Source: Internet

P.V Sindhu emerges 
victorious at the badminton
World Championship final 

P.V. Sindhu became the first
Indian to win the badminton
World Championships by beat-
ing Nozomi Okuhara of Japan
in Basel on 25th August 2019,
the final score being 21-7, 21-7.
The match lasted just 38 min-
utes. She has previously de-
feated Okuhara in a final of the
2012 Asian Youth U-19 Cham-
pionship but lost out to the
Japanese player in the 2017
World Championship final.
Sindhu was bettered by
Okuhara in a remarkable final at
Glasgow, in a game that is con-
sidered one of the greatest bat-
tles in badminton history. It
lasted close to two hours. The
Indian got rid of that loss with a
completely leading win over the
same opponent in 2019. 

Sindhu came to international
attention when she broke into
the top 20 of the BWF world
ranking in September 2012, at
the tender age of 17. She has
won a medal at every world
championship from the 2013
edition, with 2015 being an ex-
ception, making her only the
second woman to win 5 more
medals at the tournament.
Sindhu represented India at the
2016 Summer Olympics, be-
coming the first Indian bad-
minton player to reach a final,
subsequently winning a silver
medal after losing out to Spain's
Carolina Marin. Since then,
Sindhu has become a household
name in India. 

Sandhya Jadhav
(TYBMM)

P.V Sindhu slogged harder to prove her talent and won a prestigious title
Sindhu won her first super

series title at the 2016 China
Open and followed it up with
four more finals in 2017, win-
ning the title in Korea and India.
Additionally, she has won a sil-
ver medal each at the 2018
Commonwealth Games, 2018
Asian Games and two bronze
medals at the Uber Cup. She is
a recipient of 'Rajiv Gandhi
Khel Ratna' and India's fourth-
highest civilian award the
'Padma Shri'.

Sindhu has quite an intense
daily fitness regime that in-
cludes 8 hours of training and
following a very strict diet. Al-
though, she doesn't mind a dish
of Hyderabadi Biryani as part of
her cheat meals. Off the court,
she has been described as jovial,
fun and is passionate about
shopping. 

Sindhu says, "I just believed
in myself though I was not ex-
pecting a final appearance in
Rio before I left. Now, I hope to
keep the momentum going,
keep winning more title and
hopefully, win an Olympic gold
in future.” She also acknowl-
edges her coach’s role in her
overall development as a player.
Sindhu said – "It was all be-
cause of a lot of hard work.
Gopi sir has been constantly
changing my game- plans and
more importantly, we trained
accordingly.” One of the reason
to keep motivated at Rio was to
sing the national anthem.Incredible personality and a dashing auro of PV Sindhu

Source: Internet

SPHERE OF SPORTS
Tuesday, January 14, 2020

09



meeQo³ee&®ee mee#eelkeÀej, cebie}e®eer efme×er

Jeso keÀÆer, DeO³e#e, jbieJeuueer 
jbiejefmekeÀ.

	 Kejlej jebieesUer®eb DeekeÀ<e&Ce®e 
Demeb Deens keÀer, Òel³eskeÀ J³ekeÌleer #eCeYej keÀe 
nesF&vee jebieesUerkeÀ[s Heenlees®e, keÀejCe leer 
DeeHe}er mebmke=Àleer Deens. }neveHeCeeHeemetve®e 
DeeHeCe DebieCeeHeg{s jebieesUer Henele Dee}es³e. 
Deelee DebieCe veenermes Pee}s, Hejbleg Deepener 
ojJeep³eeceO³es DeeHeCe jebieesUer yeIelees. HetJeer& 
ceer }neve Demeleevee DebieCeele p³ee jebieesÈ³ee 
Demee³e®³ee l³ee efþHekeÌ³eebveer pees[}suîee 
efkebÀJee HeeveeHegÀ}eb®ee JeeHej keÀªve keÀe{uesu³ee 
Demee³e®³ee. Deieoer Heeb{jer jebieesUer Lees[er 
pejer keÀe{}er lejer leer efoJemeYeje®es DeekeÀ<e&Ce 
þje³e®eer DeeefCe l³eeJej nUokegbÀketÀ Jeeefn}sues 
Demee³e®es, l³eeJesUer jbie Jeiewjs veJnles. ns pes 
ÒekeÀej ojjespe Hene³e}e efceUe³e®es l³eeveblej 
Deecner efJe®eej kesÀ}e, ojjespe JesieJesieUs 

ÒekeÀej le³eej nesleele cnCepes ³eeceO³es 
SkeÀmeejKes keÀener veener. HeCe ³eeceO³es JeeHejues 
peeCeejs pes ef®evn Deensle, l³ee ef®evneb®es 
SkeÀ JesieUsHeCe l³ee efþkeÀeCeer efometve ³ee³e®es. 
ueneveHeCeeHeemetve ceuee l³ee®es DeekeÀ<e&Ce 
nesles. ceePeer DeeF& p³ee JesieJesieÈ³ee HeOoleerbveer 
jebieesUer keÀe{e³e®eer, l³eecegUs ce}e }neveHeCeer 
l³ee®eer DeeJe[ efvecee&Ce Pee}er.
	 }neveHeCeeHeemetve ce}e 
jebieesUer®es yeeUkeÀ[t efceUe}s nesles. Heb®eJeerme 
Je<ee&HetJeea keÀener efþkeÀeCeer ceesþîee jebieesÈ³ee 
yeIee³e}e efceUeu³ee, l³eeJesUer HegC³ee®es SkeÀ 
ie=nmLe ³ee Yeejleer³e jbieeb®ee  Òemeej keÀjC³ee®es 
keÀece keÀjle nesles. Jewµee}er efoef#ele cnCetve 
SkeÀ ce@[ce nesl³ee,  l³eeb®³eekeÀ[s ceer Lees[mes 
Òeefµe#eCe Iesle}s. l³eeb®eer He×le Lees[er JesieUer 
nesleer, cnCepes DeeHeCe peer efþHekeÌ³eeb®eer jebieesUer 
keÀe{e³e®ees, leer oesve yeesìebveer keÀe{e³e®ees. 
l³eeb®eer He×le Lees[er JesieUer nesleer, l³ee Hee®e 
yeesìebveer jebieesUer keÀe{e³e®³ee. }eF&ve ceesþer 
³esC³eemeeþer Hee®e yeesìeb®ee JeeHej keÀjC³eele 
³ee³e®ee, Deµee He×leeRveer l³eeb®³eekeÀ[tve    
ce}e ceeie&oµe&ve efceUe}s. l³eeveblej meieÈ³ee 
ef®evneb®ee DeY³eeme keÀje³e}e megªJeele kesÀueer. 
ef®evn cnCepes keÀe³e? Hegjeleve keÀeUeleer} 
ieescegêe, meJe& oµe&keÀ DeeefCe keWÀêeJeCeer Jeiewjs 
Deµeer ef®evns. ³ee ef®evneb®ee HetjeCe keÀeUeceO³es 
yeN³ee®e efþkeÀeCeer G}ÁsKe nesleevee efomelees. 
³eeceO³es meieUer µegYe ef®evn Deensle, ³ee®ee 
JeeHej keÀªve jebieesUer keÀe{eJeer ueeieless. Deµee 

ÒekeÀejs jebieesUer®e Òeefµe#eCe Iesle}s Depetve 
DeY³eeme ne ®ee}t®e Deens. Deecner keÀener 
Demes ûebLe µeesOetve keÀe{lees³e keÀer p³eeceO³es 
jebieesUeryeÎ} Depetve keÀener ceeefnleer efceUt 
µekesÀ} keÀe? keÀejCe jebieesUer ner Deµeer 
SkeÀ ieesä Deens p³ee®es DeekeÀ<e&Ce Jee{le®e 
peeCeej Deens. HetJeea lemes veJnles, jebieesUer 
ner DebieCee®³ee DeeefCe Gbyejþîee®³ee yeensj 
keÀOeer ies}er®e veener. HetJeea Òel³eskeÀ µegYe #eCeer 
jebieesUer oejemeceesj keÀe{ueer pee³e®eer, lej 
leer Deelee pej meCeJeej ceesþîee ÒeceeCeele 
Demeleer} lej efleLes ceesþer jebieesUer keÀe{e³euee 
keÀe vekeÀes? cnCetve Deecner SkeÀe efoJeeUer}e 
meeOeejCe Heb®³eenÊej HeÀtì ueebye Deµeer ceesþer 
jebieesUer keÀe{ueer DeeefCe l³ee®³eecegUs Deecneuee 
ueeskeÀebHe³e¥le peeC³ee®eer efkebÀJee jebieesUeryeÎ} 
Flejeb®³ee ceveele DeekeÀ<e&Ce efvecee&Ce keÀjC³ee®eer 
mebOeer efceUe}er.
	 2002 Heemetve ceer ceesþer 
jebieesUer keÀe{C³eeme megªJeele kesÀueer. cegUele 
jebieesUer®eer megªJeele FlekeÀer pegveer Deens 
keÀer cetleeakeÀ}e pesJneHeemetve megª Pee}er, 
l³eeveblej ce}e Jeeìles keÀer jebieesUer®ee ÒeJeeme 
megª Peeuee DemeeJee. ne G}ÁsKe Deecner peje 
µeesOetve cepeyetle keÀjC³ee®ee Òe³elve keÀjlees³e. 
keÀejCe pesJne cetleeakeÀ}e Jne³e®eer. l³ee cetleea®eer 
peer yeejerkeÀ jJ³eemeejKeer ceeleer He[e³e®eer l³ee 
HeeJe[jerves }neve ceg}s KesUe³e®eer Jeiewjs DeeefCe 
l³eeves®e ve#eerkeÀece keÀje³e®eer l³eecegUs jebieesUer 
ÒekeÀej ne lesJneHeemetve DemeeJee Demeb ce}e 

Jeeìleb.
	 Deecner Deece®³ee jebieesUerceO³es 
ke@Àef}ûeeHeÀer®ee JeeHej keÀjC³eeme megªJeele 
kesÀ}er. ke@Àef}ûeeHeÀer HeÀkeÌle SkeÀe keÀHe[îeeJej, 
HesHejJej efkebÀJee keÀ}j, ye´µe ³eeb®³ee ceeO³eceeletve 
kesÀ}er pee³e®eer. Deecner pesJne jebieesUer 
ceesþîee ÒeceeCeeJej keÀe{e³e}e }eie}es lesJne 
SkeÀ efJe®eej Dee}e keÀer ke@Àef}ûeeHeÀer DeeHeCe 
HesHejJej keÀjlees®e, HeCe ceie leer jebieesUer®³ee 
yeeyeleerle keÀe veener? Deecner js<eebveer ef}
ne³e®ees HeCe veblej Deecne}e peeCeJe}b keÀer 
js<eebveer Deecneuee KetHe JesU }eielees³e cnCepes 
osJeveeiejerceO³es pej SkeÀ De#ej Pee}s lej 
l³eemeeþer one les HebOeje efceefveìs }eiee³e®eer. 
l³eecegUs ke@Àef}ûeeHeÀer®ee JeeHej megª kesÀ}e. 
l³eemeeþer Deecner keÀener ìtume [sJn}He kesÀu³ee 
Deensle. l³ee®es Deecner Deelee Òeefµe#eCe osKeer} 
®ee}t kesÀ}s Deens. ceesþîee jebieesUeRceO³es l³ee®ee 
meje&me JeeHej Deecner keÀjle Demelees. 
	 jebieesUerceO³es DeveskeÀ ÒekeÀej 
Deensle. efpelekeÀer jep³e Deensle eflelekesÀ 
jebieesÈ³eeb®es ÒekeÀej Deensle. jebieesUer}
e megceejs ®eejµes veeJeebveer DeesUKe}s peeles 
(Goe. #eCeef®e$e). jepemLeeveceO³es ³ee}
e peesLeHegjCe, vee@Le&}e DeuHevee, [eTve}e 
HegJee&[}. HegJee&[} cnCepes HegÀ}eb®eer jebieesUer. 
Heg cnCepes HegÀ}. Jee&[} cnCepes j®evee keÀjCes. 
HegÀ}eb®eer jebieesUer ner ceesþîee ÒeceeCeele  eflekeÀ[s 
Hemej}s}er Deens. l³ee®eÒeceeCes meeTLeuee 
leeboUe®³ee efHeþeves keÀes}ce ne jebieesUer®ee 

ÒekeÀej keÀe{uee peelees. Deµee efJeefJeOe 
ÒekeÀej®³ee jebieesÈ³ee legcne}e l³ee l³ee 
ÒekeÀejele Heene³e}e efceUleer}. 
	 Deecne}e SkeÀe J³ekeÌleerves 
efJe®eej}s efkeÀ pesJne legcner jebieesUer keÀe{lee 
DeeefCe veblej leer ceesþer jebieesUer Hegmeleevee 
legcne}e $eeme nesle veener keÀe? Kejblej 
Heefn}er jebieesUer pesJne Deecner keÀe{}er leer 
Hegmeleevee Deecne}e $eeme Pee}e neslee. 
l³eeveblej Deecner ogKeeJeìe HeCe kesÀ}e neslee 
HeCe veblej Deecne}e peeCeJe}s keÀer peesHe³e¥le 
leer jebieesUer meceesj efomeles leesHe³e¥le Heg{®es 
meg®ele veener. jebieesUer Hegme}er keÀer Heg{®eer 
mebkeÀuHevee keÀe³e Demet µekeÀles? veJeerve keÀe³e 
keÀjlee ³esF&}? ns l³eeletve meg®ee³e}e }eieles, 
l³eecegUs peesHe³e¥le jebieesUer meceesj Deens lees 

He³e¥le®e l³ee®ee efJe®eej keÀjlees. jebieesUer ceO³es 
Heesì&jsìme ³eeÒekeÀejele DeeHeCe ef®e$e ngyesntye 
keÀe{t µekeÀlees, l³ee®eÒeceeCes DeeHeu³eeuee 
efJe<e³e J³eJeefmLeleHeCes ceeb[lee ³esleele. Deecner 
Deece®³ee Òeoµe&veeletve HeeCeer mecem³ee, yesìer 
ye®eeJe lemes®e He³ee&JejCe efJe<e³ekeÀ efJe<e³e 
ceeb[}s Deensle. efpeLes jebieesUer keÀe{}er peeles 
efleLe}ss JeeleeJejCe ÒemeVe keÀjC³ee®eer leekeÀo 
l³ee jebieesUerceO³es Deens. 
	 Deecner jbieJe}Áer jbiejefmekeÀ ner 
mebmLee ®ee}Jelees. ³eele Deecner ³ee keÀues®ee 
Òemeej keÀjC³ee®es keÀece keÀjlees. Deece®³ee 
jebieesUer Òeefµe#eCe efµeefyejeletve yejs®e keÀ}
ekeÀej le³eej Pee}s Deensle. jebieesUer #es$eele 
³esC³ee®eer F®íe Demes}, lej ³eekeÀjerlee 
jebieesUer®es Òeefµe#eCe IesCes DeeJeµ³ekeÀ Deens. 

legcneuee  jebieesUer ner keÀuee, SkeÀ keÀ}ekeÀej 
cnCetve Òeefme× keÀª µekeÀles. HeÀkeÌle ³eeceO³es 
cesnvele keÀjC³ee®eer le³eejer Demee³e}e nJeer. 
jebieesUer ner HeejbHeeefjkeÀ keÀ}e Deens DeeefCe 
ner keÀ}eke=Àleersr µeeµJele DemeCeej®e Deens, 
leer mebHeCeej veener. ner Deµeer keÀ}e Deens peer 
DeeHeu³ee Heg{®³ee efHe{erkeÀ[s peeCeej Deens. 
Òel³eskeÀe®³ee Iejer ner keÀ}e DeJeiele Demeles. 
Heg{®es npeejes Je<e& lejer ³ee}e cejCe veener 
DeeefCe ner keÀuee legcner vekeÌkeÀer®e SkeÀ µeeµJele 
keÀ}eke=Àleer cnCetve }eskeÀebHeg{s ceeb[t µekeÀlee.

ceg}eKelekeÀej - Deeµ}s<ee veveJejs,
 Deefcele iee³ekeÀJee[.

µeyoebkeÀve - Deeµ}s<ee veveJejs.

YeefJe<³eeleerue He$ekeÀeefjlee...

	 efceef}bo YeeieJele, meO³ee ns v³etpe 18 ueeskeÀcele 
³ee JeeefnveerJej Je=ÊeefveJesokeÀ cnCetve keÀe³e&jle Deensle. iesu³ee 
16-17 Je<ee&Heemetve ceeO³ece #es$eele les keÀe³e&jle Deensle. 
veJeµekeÌleer, cegbyeF& leªCe Yeejle ³ee Je=ÊeeHe$eeletve l³eebveer 
He$ekeÀeefjles®eer megªJeele kesÀ}er. F&ìerJner cejeþer, SyeerHeer 
ceePee ³ee Je=ÊeJeeefnv³eebceO³es DeveskeÀ Je<e& Je=ÊeefveJesokeÀ cnCetve 
les keÀe³e&jle nesles. lemes®e jep³eeleuîee meJe& jepekeÀer³e, 
meeceeefpekeÀ, ¬eÀer[e, ceveesjbpeve, µew#eefCekeÀ #es$eeleer} ÒecegKe 
ceev³eJejeb®³ee ceg}eKeleer l³eebveer Iesleu³ee Deensle. 7 les 8 leeme 
me}ie }eF&Jn efveJesove keÀjC³ee®ee l³eebvee DevegYeJe Deens.    
	 He$ekeÀeje®³ee YetefcekesÀle keÀece keÀjle Demeleevee 
He$ekeÀej cnCetve DeeHe}er cegu³es µeeµJele DemeCes iejpes®es Deens. 
He$ekeÀeefjles®eer cegu³es ner µeeµJele Deensle. yeeleceer ef}nerleevee 
yeeleceer®³ee oesvner yeepet ceeb[Ces iejpes®es Demeles. keÀener JesUe 
SKeeÐee yeeleceercegUs DeeHeuîeeJej DeejesHe nesleele l³eeJesUer 
SkeÀeves DeejesHe kesÀ}e keÀer efJejesOeelcekeÀ Òel³eejesHe keÀjlee Deeuee 
Heeefnpes. l³eecegUs leL³eeJej DeeOeeefjle yeeleceer nJeer. yeeleceer 
le³eej keÀjC³eemeeþer DeveskeÀoe IeìveemLeUer Òel³e#e peeTve 
leer yeeleceer le³eej keÀjeJeer }eieles. pesJne He$ekeÀej DeeHeueer 
He$ekeÀeefjles®eer cetuîeb mees[tve keÀece keÀjlees lesJne meJe&keÀener 

yeo}les. Goe.JesU, keÀeU, peeiee, ojjespe®³ee yeelec³ee, F. 
	 DeepekeÀe}®³ee OeeJeHeUer®³ee keÀeUele }eskeÀebvee 
SkeÀceskeÀebmeeþer JesU vemelees Je mHeOex®³ee ³egieele meb³ecener 
vemelees. meieÈ³ee ieesäeR®eer IeeF& Demeles. HeCe keÀenerJesUe IeeF& 
ve keÀjlee Oeerjeves HeefjefmLeleer neleeUCes iejpes®es Demeles efkebÀJee 
l³ee ieesäer}e JesU osCes iejpes®es Demeles. ner Je=Êeer DeeHeuîeele 
keÀceer nesle ®ee}}er Deens. meb³ece þsJeCes DeeefCe JesU osCes ³ee 
ÒeJe=Êeer  DeeHeuîeele efìkeÀuîee Heeefnpesle.
	 meÐeefmLeleerleer} He$ekeÀeefjlee YeefJe<³ekeÀeUele 
KetHe yeo}}s}er efomes}. ³eeceO³es Je=ÊeefveJesokeÀ DeeefCe 
He$ekeÀej ³eeb®es ÒeceeCe keÀceer Pee}s}s efomes} efkeÀbJee l³eeb®eer 
iejpe ueeieCeejner veener. keÀejCe meO³ee ceesþer yeeleceer ye´skeÀ 
Pee}er keÀer leer DeeOeer DeeHeuîee meceepeceeO³eceebJej cnCepes®e 
HesÀmeyegkeÀ, ìdJeerìj, FbmìeûeeceJej ÒeLece Òemeeefjle nesles DeeefCe 
l³eeveblej leer Je=ÊeHe$e efkeÀbJee otjoµe&veJej efo}er peeles. l³eecegUs 
l³ee®es cenÊJe keÀceer nesle ®ee}}s Deens. l³eecegUs Jele&ceeveHe$es 
mebHegäele ³esCeej veenerle HeCe l³ee®es mJeªHe vekeÌkeÀer®e yeo}s}s 
efomes}, ³eele µebkeÀe veener.

MeyoebkeÀve - DeMues<ee veveJejs

GoeÊe efJe®eejeb®eer MeeMJelelee
efveefKeuee cne$es
efì.Jner 9 cejeþer, Je=ÊeefveJesoerkeÀe, 

keÀe³e&keÀejer mebHeeokeÀ 

Deepe®³ee keÀeUele µeeµJele cnCepes 
keÀe³e DeeefCe µeeµJelelee vescekeÀer 
keÀµeele Deens Demes legcne}e Jeeìles?
	 ceeCegme ne l³ee®³ee 
efJe®eejebveer DeesUKe}e peelees. ceer 
He$ekeÀeefjlesceO³es DemeuîeekeÀejCeeves ceuee 
Demes Jeeìles keÀer, l³eekeÀefjlee efJe®eej ns 
®eebie}s DeeefCe mHe<ì Demee³e}e nJes. 
DeeHeuîee meJee¥®³ee }sKeer ’DeeHeues 
efJe®eej“ ns µeeµJele Demeleele. 
He$ekeÀeefjlee keÀjleevee oesvner yeepetveer 
efJe®eej keÀjeJee }eielees. mekeÀejelcekeÀ 
yeepet Je vekeÀejelcekeÀ yeepet ³ee oesvner®ee 
efJe®eej keÀªve l³eeceOetve megJeCe&ceO³e 
meeOeeJee }eielees.  ³eeceO³es mekeÀejelcekeÀ 
yeepet vesnceer®e efìketÀve jenles ns DeeHeCe 
Heeefn}s Deenss. DeveskeÀoe efJe®eejele 
leHeÀeJele efkebÀJee cele-celeeblejs Demet 
µekeÀleele. HeCe l³ee oesvner efJe®eejebvee 
legcne}e mekeÀejelcekeÀ yeepetkeÀ[s IesTve 
peeCes DeeJeµJekeÀ Demeles DeeefCe ceie 
lees®e mekeÀejelcekeÀ efJe®eej ef®ejkeÀe} 
efìkeÀlees. Hegjesieeceer efJe®eej DeeefCe 
Òeefleieeceer efJe®eej ns efJe®eej DeeHeeHeuîee 
o=<ìerves mekeÀejelcekeÀ Demeleele. 
Hebjleg l³ee meieU³eeb®ee meceepeceveeJej 
keÀe³e HeefjCeece neslees? DeeHeuîee 
meceepeemeeþer l³ee meieU³ee®ee efkeÀleer 
GHe³eesie neslees? les efJe®eej meceepeeuee 
IeelekeÀ Deensle keÀe ®eebie}s Deensle? 
n³ee meJee¥Jej l³ee efJe®eejeb®es cenÊJe 
DebJe}yetve Demeles. ceie les efnbotlJeJeeoer 
efJe®eej Demees efkebÀJee Hegjesieeceer efJe®eej 
Òel³eskeÀ efJe®eej. keÀesCeleener efJe®eej ne 
l³ee l³ee ceeCemee®³ee ¢<ìerves efkebÀJee 
meceepee®³ee ¢<ìerves ³eesi³e®e Demelees. 
kesÀJeU He$ekeÀeefjlee nîee #es$eele®e 
veJns lej, meceepeele JeeJejle Demeleevee 
megodOee efJe®eej ns®e µeeµJele Demeleele. 

Deepe®³ee He$ekeÀeefjles®³ee yeÎ}
l³ee mJeªHeeyeood} legcne}e keÀe³e 
Jeeìles?
	 Deepe®eer He$ekeÀeefjlee 
GLeU  Pee}s}er Deens Demes vesnceer®e 
cnì}s peeles. HetJeea®es Jele&ceeveHe$e 
DeeefCe Deelee Deme}suîee Je=ÊeJeeefnv³ee 
³eeb®eer leg}vee keÀjlee HetJeeaHes#ee Deelee®eer 
He$ekeÀeefjlee GLeU Pee}er Deens, Demee 
DeejesHe kesÀ}e peelees. HeCe l³ee®eer ogmejer 
yeepet HeenCes osKeer} DeeJeµ³ekeÀ Deens. 
HetJeea Jele&ceeveHe$ee®³ee ceeO³eceelegve 
DeeHeCe efJe®eej le³eej keÀjle Demeg, 
HeCe Deelee DeeHeCe Òel³e#e ¢<ìîeelcekeÀ 
mJeªHeele }eskeÀeb®³ee meceesj les 
ceeb*lees. Ye}sner Demes Jeeìle Demeues 
keÀer, Deepe®eer He$ekeÀeefjlee ner GLeU 
Deens. Hejbleg Òel³eskeÀ yeeleceer pesJne 
Òel³eskeÀeHeg{s ³esTve Heesn®eles. lesJne l³ee 
yeeleceerJej legcne}e efJe®eej keÀjeJee }
eielees. l³eecegUs Deepe®³ee He$ekeÀeefjlesuee 
vekeÀejelcekeÀ IesTve ®ee}Ceej veener 
keÀeUevegmeej He$ekeÀeerjlesceO³es yeo} 
Pee}s Deme}s lejer Òel³eskeÀ yeeleceer 
meceepeeHe³e¥le Heesn®eJeCes DeeefCe l³ee 
Jej l³eeb®es cele le³eej keÀjCes ns 
keÀesþsner yebo Pee}s}s veener. l³eecegUs 
ner He$ekeÀeefjlee GLeU vemegve legcne}e 

DeeCeKeer ÒeieuYeleskeÀ[s IesTve peeCeeje 
ceeie& Deens. keÀejCe legcner l³eeJej 
mJele: DeeHeues efJe®eej ceeb[t µekeÀleele. 
Demes cnìues peeles keÀer, ’efomeleb 
lemeb vemeleb“ legce®³ee [esU³eemeceesj 
Ie[CeeN³ee iees<ìer legcner veekeÀeª 
µekeÀle veener, legcne}e DeeHeesDeeHe®e 
l³ee®eer melel³ee Heìle peeles. l³eecegUs 
He$ekeÀeefjles®ee mJeªHe KetHe yeo}s Demes 
veener. He$ekeÀeefjlesceO³es ceO³es GLeU 
HeCee peeCeJele Deme}e lejerner l³eeceOetve 
efceUCeejs DeeTìHegì ns Gllece®e Deens 
DeeefCe les }eskeÀebveerner mJeerkeÀej}s Deens.

HeebjHeeefjkeÀ He$ekeÀeefjlesJej meesµe} 
efceef[³eecegUs HeefjCeece nesle Deensle 
keÀe?
	 Kej lej nes³e, meesµe} 
efceef[³ee®ee vekeÌkeÀer®e HeebjHeeefjkeÀ 
He$ekeÀeefjlesJej HeefjCeece nesle Deens. ne 
HeefjCeece mekeÀejelcekeÀ Je vekeÀejelcekeÀ 
Deµee oesvner ÒekeÀejele efometve ³eslees. 
SKeeoer yeeleceer ner meesµe} efceef[³eeceO³es 
ceesþ³ee ÒeceeCeele Jne³ej} nesles l³eecegUs 
l³ee yeeleceer®eer mel³elee leHeemelee ³esle 
veener. meesµe} efceef*³eeJej Jne³ej} 
nesCeejer Òel³eskeÀ yeeleceer Kejer Demeles 
Demes veener. l³eecegUs yeeleceer®eer 
mel³elee He*leeUC³eemeeþer, yeeleceer®eer 
µeneefveµee keÀjC³eekeÀefjlee }eskeÀ 
Jele&ceeveHe$eeJej DeJe}byetve Demeleele. 
SKeeoer Jne³ej} Pee}s}er yeeleceer ner 
meesµe} efceef[³eecegUs }eskeÀebJej FlekeÌ³ee 
ceesþîee ÒeceeCeele HeefjCeece keÀjles 
keÀer, leer Je=lleHe$ee®³ee ceeO³eceeletve, 
Je=lleJeeefnveeb®³ee ceeO³eceeletve efkeÀleerner 
meebefiele}er lejerner leer yeeleceer Kejer 
Jeeìle veener. ³ee®es keÀejCe meesµe} 
efceef[³ee®ee SkeÌmesme KetHe peemle 
ÒeceeCeele Deens. l³eecegUs SKeeoer 
yeeleceer ner meesµe} ceeO³eceeletve keÀceer 
keÀeueeJeOeerle DeefOekeÀeefOekeÀ }eskeÀebHe³e¥le 
Heesn®eles, l³eecegUs efle®eer mel³elee 
HeìJelee ³esle veener Je }eskeÀebvee Depetvener 
Je=ÊeHe$e, Je=ÊeJeeefnv³eebJej peemle 
DeJeuebyetve jeneJes }eieles. Deepe®³ee 
keÀeUele meesµe} efceef[³eeJej DemeCeeN³ee 
efkebÀJee l³eeÜejs le³eej kesÀ}su³ee yeelec³ee 
³ee peveceleeJej HeefjCeece keÀjCeeN³ee 
Deensle ns DeeHeCe Heeefn}s Deens. cnCepes  
cee@ye ef}b®eeRie ³eemeejK³ee p³ee Ieìvee 
Ie[le Deens l³ee meesµe} efceef[³ee®ee®e 
IeelekeÀ HeefjCeece Deensle.

Deelee legcner efì.Jner 9 cejeþer 
ceO³es keÀece keÀjle Deenele, 
³eeHetJeer& osKeerue legcner DeveskeÀ 
Je=ÊeJeeefnv³eebceO³es keÀece kesÀues lees 
DevegYeJe DeeefCe Deelee®ee DevegYeJe 
³eele keÀe³e HeÀjkeÀ peeCeJelees?
	 Deelee He³e¥le DeveskeÀ 
Je=ÊeJeeefnv³eebceO³es keÀece keÀje³e®eer mebOeer 
ceuee GHeueyOe Peeueer l³ee ceO³es ceer 
Peer 24 leeme cnCepes HetJeea®ee DeuHeÀe 
cejeþer l³eeveblej meneje mece³e cegbyeF& ³ee 
Je=lleJeeefnv³eebceO³es keÀece kesÀues. ³eeHetJeea 
osKeerue mekeÀeU DeeefCe leªCe Yeejle 
³ee Je=lleHe$eemeeþer ceer efjHeesefì¥ie®es keÀece 
kesÀues. pesJne DeeHeCe Je=lleHe$eeceO³es 
keÀece keÀjlees, lees DevegYeJe KetHe JesieUe 
Demelees. DeeHeu³eeuee peemleerle peemle 
ueeskeÀebHe³e¥le Heesn®elee ³esles ®eebieues 

efueefnlee ³esles. Kejlej Je=lleHe$eeceO³es  
efuene³e®es Demesue lej DeeHeu³eeuee 
KegHe Jee®eve keÀjeJes ueeieles. l³eecegUs lees 
DevegYeJe JesieUe Deens. He$ekeÀeeefjles®³ee 
yesefmekeÀ p³ee keÀener iees<ìer Deensle, l³ee 
keÀUleele. yeeleceer vescekeÀer keÀe³e Deens ns 
meJe& efMekeÀle peelees DeeefCe ³ee meJee&®ee 
Heg{®³ee keÀefjDej ceO³es KegHe ®eebieuee 
GHe³eesie neslees. l³eecegUs HetJeea®ee DevegYeJe 
ne KegHe ®eebieuee efceUeuee. Deelee 
Heene³euee iesuees lej Deelee®ee efceef[³ee 
yeoueuesuee efometve ³eslees  HetJeera yeelec³ee 
Jee®ele neslees, oeKeJele neslees  Hejbleg 
Deelee lej l³ee HeìJetve ÐeeJee ueeieleele. 
DeeHeuee cegÎe ueeskeÀebvee HeìJegve ÐeeJee 
ueeielees ns KegHe cenÊJee®es þjles. 
l³eecegUs DeeÊee®ee DevegYeJe JesieUe 
Deens. meesMeue efceef[³ee®ee efJekeÀeme 
efoJemeWefoJeme Jee{le ®eeueuee Deens 
l³eecegUs ueeskeÀ meleke&À Peeues Deensle.
pej SKeeoer yeeleceer ®egkeÀer®³ee meboYee&ves 
ueeskeÀebvee meebefieleueer lej les ueies®e 
J³ekele nesleele DeeefCe legcner ®egkeÀueele 
DeMee Òeefleef¬eÀ³ee osleele. keÀejCe Deepe 
l³ee®³eekeÀ[s iegieue Deens DeeefCe iegieue 
Jej meJe& ceeefnleer ueies®e GHeueyOe nesles.
yeeleceer®eer He[leeUCeer keÀjlee ³esles.
l³eecegUs He$ekeÀeefjles®es keÀece KetHe meleke&À 
Peeues Deens. 
 
Je=lleHe$eeceO³es yeeleceerHes#ee 
peeefnjeleer®es mee@HeÌì v³etpe®es ÒeceeCe 
peemle Peeues Deens Demes Jeeìles 
keÀe?
	 yeelec³eeceO³es  
peeefnjeleerbcegUs mee@HeÌì v³etpe Deeu³ee 
Demeu³ee lejer mee@HeÌì v³etpe ns osKeerue 
Je=lleHe$eele DeeJeM³ekeÀ Deens. pesJne 
Jee®ekeÀeuee ceve Meeble keÀje³e®es Demesue 
lesJne Jee®ekeÀ mee@HeÌì v³etpeuee cenÊJe 
oslees. Je=lleHe$eele meJe&®e ne[& v³etpe 
DemeCes iejpes®es vemeles. DeveskeÀoe mee@
HeÌì v³etpe meejK³ee ceveesjbpevee®³ee 
yeelec³ee ueeskeÀebvee DeeJeM³ekeÀ Jeeìleele 
DeeefCe l³ee ueeskeÀebveener DeeJe[leele. 
ceePes efvejer#eCe Demes Deens keÀer, 
ceneje<ì^eceO³es pes jepekeÀer³e 
JeeleeJejCe nesles, ueeskeÀmeYee 
l³eeveblej efJeOeevemeYee, 
efveJe[CegkeÀe DeeefCe ceie 
ns jepekeÀejCe  ³ee 
meieU³eele ueeskeÀebvee 
jepekeÀejCee efJe<e³eer®eer 
DeeJe[ efvecee&Ce nesles. 
efì:Jner 9 cejeþer®³ee 
ceeO³eeceelegve 
jepekeÀejCe 

ueeskeÀebveer FlekesÀ [eskeÌ³eeJej Iesleues 
Deens, keÀer jepekeÀejCeeleerue íesìîeele 
íesìer yeeleceer ueeskeÀebvee Heene³euee 
DeeJe[les. l³eecegUs ueeskeÀebveer ceeefuekesÀ®es 
ÒeceeCe keÀceer keÀªve Je=lleJeeefnv³eebvee 
legHeÀeve Hemebleer efoueer. jepekeÀejCee®eer 
DeeJe[ efvecee&Ce Peeu³eecegUs jepekeÀer³e 
Ie[ecees[er n³ee veeìîece³e Peeu³ee. 
DeeHeuee osMe ne YeeJevesJej ®eeuelees. 
DeeHeu³ee ³esLeerue jepekeÀejCe ns 
osKeerue YeeJevesJej ®eeueles. l³eecegUs 
ueeskeÀebvee Òel³eskeÀ iees<ì YeeJeefvekeÀ 
ueeieles DeeefCe l³ee YeeJevesves DeeHeCe 
l³eeb®³eeMeer pees[ues peelees DeeefCe 
cnCegve ueeskeÀebvee les peemle DeeJe[les. 
l³ee®es keÀe³e Peeue? keÀesCe mejkeÀej 
mLeeHeve keÀjCeej Deens? ³ee meieU³ee 
yeÎue ueeskeÀebvee GlmegkeÀlee mLeeHeve 
Peeuesueer Demeles DeeefCe leer GlmegkeÀlee 
efìkeÀJeC³ee®es keÀece ÒemeejceeO³ece keÀjle 
Demeles.
 
legcneuee He$ekeÀeefjlee J³eefleefjkeÌle 
ogmeje keÀesCelee íbo Deens?
	 He$ekeÀeefjlee J³eefleefjkeÌle 
ceuee ceuee meeceeefpekeÀ keÀe³ee¥ceO³es 
peemle DeeJe[ Deens. Deece®es 
mJele:®es HeÀeTb[sMeve osKeerue Deens.
l³ee HeÀeTb[sMeve®³ee ceeO³eceeletve 
Deecner Kes[îeeHee[îeebleerue 
DeeefoJeemeer ueeskeÀebmeeþer keÀece keÀjlees.
l³eeb®³eekeÀefjlee Deecner efMe#eCe, 
HeeCeer DeeefCe Deejesi³e ³ee l³eeb®³ee 
cet}Yetle iees<ìer HegjJeC³eemeeþer 
Deecner l³eeb®³eeceO³es keÀece keÀjlees.
l³ee®eyejesyej [neCet ³esLeerue leueemejer 
³esLeerue SkeÀ DeeefoJeemeer Hee[e oÊekeÀ 
Iesleuee Deens. lemes®e ³eeJe<eea Deeuesu³ee 
Deesu³ee og<keÀeUe®³ee efþkeÀeCeer Deece®³ee 
HeÀeTb[sMeve leHexÀ keÀHe[s, Deew<eOes DeeefCe 
mJe®íles®es meeceeve HeeþJeC³eele Deeues 
nesles. lemes®e ceuee Jee®ee³euee KetHe 
DeeJe[les. ceie lees efJe<e³e jepekeÀer³e 
Demees efkebÀJee meeceeefpekeÀ ceuee 
efJe®eeje³euee KetHe DeeJe[les.

He$ekeÀeefjlee #es$eeceO³es 
DeveskeÀ leªCe 

³esT Fef®íleele 
l³eebvee legcner 
keÀe³e mebosMe 
oîeeue?
	 YeeJeer 
He$ekeÀejebvee 
SJe{e®e mebosMe 
osF&ue keÀer iue@
cej yeIetve 

He$ekeÀeefjlee 

#es$eele ³esTve vekeÀe He$ekeÀeefjlee 
#es$eele Òe®eb[ cesnvele ueeieles. `ìdJeWìer 
HeÀesj yee³e mesJnve` legcneuee GHeueyOe 
jneJes ueeieles.legcneuee KetHe Heieeje®eer 
veeskeÀjer ueeiesue, ceer efì:JnerJej efomesue, 
ceeP³ee neleele yegce ceeF&keÀ Demesue, ns 
pej legcner [eskeÌ³eele þsTve ³esCeej 
Demeeue lej He$ekeÀeefjlesceO³es ³esT®e 
ve³es. ³ee #es$eele ÒeeceeefCekeÀlee DeeefCe 
cesnvele ¿ee oesve iees<ìer legcneuee G®®e, 
meJeex®®e HeeleUerJej IesTve peeT 
MekeÀleele. HeCe ³ee meJee¥ceO³es legcner 
keÀceer He[ueele lej legcneuee ceeHeÀer veener 
legce®es keÀefjDej yejyeeo nesT MekeÀles. 
Gllece yeesueCes DeeJeM³ekeÀ Demeles. 
legce®es cele legcneuee ³eesi³e HeoOeleerves 
ceeb[lee Deeues Heeefnpes. lemes®e Òe®eb[ 
Jee®eCe kesÀues Heeefnpes. Jele&ceeveHe$eeleerue  
uesKe Jee®eC³eeme DeeJe[le vemeleerue 
lej, DeûeuesKe Jee®eve keÀje. ³ee #es$eele 
³ee³e®es Demesue lej legcneuee Òel³eskeÀ 
iees<ìer®eer ceeefnleer DemeCes DeeJeM³ekeÀ 
Deens. iegieueJej me®e& keÀªve lesLes 
Jee®eve keÀje. keÀejCe Heg{®³ee #eCeer 
legce®³ee meceesj keÀe³e ³esF&ue ns legcneuee 
ceeefnleer vemeles. l³eecegUs Òel³eskeÀ yeeleceer 
ceeefnleer DemeCes DeeJeM³ekeÀ Deens. 
Jee®evee yejesyej uesKeve cenllJee®es Deens. 
l³eecegUs jespe SkeÀ lejer yeeleceer efueefnCes 
DeeJeM³ekeÀ Deens.

He$ekeÀeefjlee keÀjle Demeleevee 
He$ekeÀeefjlesleerue MeeMJelelee 
keÀMeeuee cnCeeJes?
	 ÒeeceeefCeHeCee DeeefCe 
cesnvele ¿ee oesve iees<ìer He$ekeÀeefjlesceO³es 
DeeJeM³ekeÀ Deens. ogmejer iees<ì cnCepes 
DeeHeCe ueeskeÀebmeeþer keÀece keÀjlees, 
ueeskeÀeb®eer celes ceeb[lees ns keÀOeerner 
efJemeje³e®es veener. DeeHeCe ueeskeÀeb®³ee 
yeepetves Demelees, DeeHeCe ogmeN³ee 
keÀesCee®³ee yeepetves vemelees. ueeskeÀeb®es 
®egkeÀues lej. les DeeHeu³eeuee l³eebvee 
meebielee Deeues Heeefnpes, l³eebvee HeìJetve 
oslee Deeues Heeefnpes. HeCe l³eekeÀefjlee 
legcneuee ueeskeÀeb®eer yeepet ceeb[lee Deeueer 
Heeefnpes. p³eeÒekeÀejs ueeskeÀÒeefleefveOeer 
Deeceoej-Keemeoej cnCeleele keÀer, 
Deecner ueeskeÀÒeefleefveOeer Deenesle lemes 
DeeHeCe ueeskeÀeb®es ÒeefleefveOeer Deenesle 
DeeHeCe DeeHeueer celes ceeb[lees Hejbleg 
l³ee®eyejesyej ueeskeÀebvee keÀe³e nJes Deens 
ns DeeHeu³eeuee DeeOeer mecepee³euee nJes 
DeeefCe les MeeMJele jeefnues Heeefnpes. ogmejer 
iees<ì cnCepes SkeÀ lejer ®eebieueer iees<ì 
DeeHeu³ee neletve DeMeer Ie[ueer Heeefnpes 
p³eeves meceepeeuee GHe³eesie nesF&ue.
meceepeeves leer ®eebieueer iees<ì vesnceer 
ue#eele þsJeueer Heeefnpes DeeefCe DeeHeCener 
ue#eele þsJeueer Heeefnpes. ceveeuee meeLe&keÀ 
Jeeìues keÀer ceer He$ekeÀeefjlesle Deeues 
DeeefCe ceeP³ee peerJevee®es meeLe&keÀ Peeues.
meceepeemeeþer ceer keÀener lejer kesÀues Demee 
efJe®eej MeeMJele jenCes iejpes®es Deens.

ceg}eKelekeÀej -Deefveces<e 
Kejele, Deefcele iee³ekeÀJee[ 

Sme.Jee³e.yeer.Sce.Sce.(cejeþer)
	          

MeyoebkeÀve - DeMues<ee 
veveJejs.

ìer.Jee³e.yeer.Sce.Sce(cejeþer)

meceepe yeouelees, ceeCegmekeÀer cee$e 
Meeéele jenles...!

	 µeeµJele ne leerve De#ejer µeyo Deme}e lejer 
l³ee®ee celeerleeLe& ne yeje®e efJemleejHetJe&keÀ Deens, Yetle}eJej®³ee 
Òel³eskeÀ iees<ìerle, ceie leer vewmeefie&keÀ Demees Jee Devewmeefie&keÀ, l³ee 
l³ee iees<ìerle ³ee µeyoe®ee HejeceLe& Demeuîee®es DeeHeuîeeuee 
efometve ³esles. ’pes meowJe keÀe³ece Demeles, p³ee}e keÀesCeerner 
yeo}t µekeÀle veener Demes leÊJeb, Deµeer iees<ì DeeefCe Deµeer 
Òeef¬eÀ³ee’ cnCepes µeeµJele. Demee µeeµJele ³ee µeyoe®ee 
efveKeU DeLe& nes³e. He=LJeerle}eJejer} meJee¥le yegefOoceeve ÒeeCeer 
cnCetve ceeveJee®eer ieCevee nesles. ceveg<³e ÒeeC³ee®eer Òeieleer ner 
µeeµJele Deens. Deieoer DeeefoceeveJee®³ee keÀeUeleer} l³ee®³ee 
µeejerefjkeÀ efJekeÀemeeHeemetve les DeepeHe³e¥le®³ee l³ee®³ee 
neleeleu³ee   efkebÀ[ueJej HegmlekesÀ Jee®eC³eeHe³e¥le®ee l³ee®ee 
µeejerefjkeÀ, ceeveefmekeÀ, meebmke=ÀeflekeÀ DeeefCe DeeefLe&keÀ efJekeÀeme 
ne µeeµJeleles®ee Hee³ee®e Deens. cee$e ³eeHewkeÀer SkeÀ cenÊJee®ee 
IeìkeÀ DemeCeeN³ee iees<ìerle µeeµJelelee ner mebkeÀuHevee meO³ee 
DeefOekeÀ ÒekeÀ<ee&ves Òel³eskeÀe}e DevegYeJee³e}e efceUle Deens. 
l³eenerHes#ee ³ee IeìkeÀeleer} µeeµJelelee ner ceeveJee}e l³ee®³ee 
ceeveJeles®eer peeCeerJe keÀªve osle Demeu³ee®es Heene³e}e efceUle 
Deens. ne IeìkeÀ cnCepes meceepe. 
	 peeieeflekeÀerkeÀjCeecegUs meceepe lej yeo}le 
Deens®e, cee$e l³ee®³ee efJekeÀemee®eer HeeUscegUs ner Oece&, peele, 
HejbHeje, mebefJeOeeveerkeÀ nkeÌkeÀ, ceeCegmekeÀer DeeefCe jepekeÀer³e 
J³eJemLee ³ee leÊJeebJej meJee&efOekeÀ DeJe}byetve Demeles. jepekeÀer³e 
mJeeLee&meeþer meceepee}e yeo}Je}s peeT }eie}s Deme}s lejer 
meceepe p³ee iees<ìebrJej Deepele³eeiele efvejblej GYee Deens, leer 
ceeCegmekeÀer cee$e µeeµJele®e Demeles.

	 DeeefoceeveJeeceO³es pemepeµeer Òeieleer nesle 
ies}er lemeleµeer ceeCegmekeÀerner cetU Oeª }eie}er. HetJeea®³ee 
keÀeUele ceeveJe Heesìe®eer YetkeÀ #eceJeC³eemeeþer kebÀocegUs, HeÀUs 
KeeC³eemeesyele efµekeÀejner keÀje³e®ee. cee$e l³ee®eer ner efµekeÀej 
SkeÀìîee®eer vemetve lees mecetneves efµekeÀej keÀjle Demes. mecetneves 
kesÀ}suîee efµekeÀejerveblej les DeVe meJe&peCe SkeÀ$e keÀªve Keele 
Demele. kegÀìgbyeHeOoleer meejK³ee iees<ìer Jee{erme }eietve ceeveJe 
kegÀìgbyee®ee efJe®eej keÀª }eie}e. l³ee meJe& kegÀìgbyeeb®ee SkeÀ 
meceepe nesTve ª{er, HejbHeje, Oece&, peele, mebmke=Àleer®eer 
efveefce&leer Pee}er. cee$e ³ee meJe& ÒeJeemeele l³ee®eer ceeCegmekeÀer 
cee$e µeeµJele nesleer. Heg{s leb$e%eeveele Pee}s}er Òeieleer, yeo}
les peeieeflekeÀerkeÀjCe ³eecegUs DeeefLe&keÀ megyeÊee Dee}er DeeefCe meJe& 
DeµekeÌ³eÒee³e iees<ìer ³ee µekeÌ³e Peeuîee. cee$e Heg{s jepekeÀer³e 
J³eJemLesves mJele:®³ee HeÀe³eÐeemeeþer meceepee®ee JeeHej 
keÀjC³eeme megªJeele kesÀ}er. ³eecegUs meeceeefpekeÀ DeefmLejlee 
efyeIe[C³eeme megªJeele Pee}er nesleer. cee$e ceeCegmekeÀer leÊJeeves 
meeceeefpekeÀ DeefmLejlee efyeIe[JeC³eeme HetCe&HeCes efJejesOe kesÀ}e.

(Heeve ¬eÀceebkeÀ 11 Jej...)
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íe³eeef®e$e - ìerce jbieJeuueer jbiejefmekeÀ

íe³eeef®e$e - meewpev³e cenepeeue



mebHeeokeÀer³e efmLeleÒe%em³e Yee<ee... 
	 $eÝle®es ³eboe®es oneJes Je<e& Deens. one Je<ee¥®³ee ³ee 
Jeeì®ee}erle ³ee Je=ÊeHe$eeves DeveskeÀ veJeveJeerve mebkeÀuHevee 
ceeb[u³ee. ³ee oµekeÀHetleea®³ee GbyejþîeeJej µeeµJele ner 
mebkeÀuHevee DeeefCe l³eeJej DeeOeeefjle efJeefJeOe }sKeeb®eer 
cespeJeeveer IesTve veJeerve Je<ee&®³ee mJeeieleekeÀefjlee $eÝle ns 
Je=ÊeHe$e meppe Deens.
	 mebmke=Àleer, efJe®eej, cetu³es, efvemeie& Deµee Òel³eskeÀ 
ieesäeR®eer µeeµJelelee efJemle=leHeCes ceeb[Ceejs }sKe ³eboe®³ee 
Je=ÊeHe$eeceO³es meceeefJeä Deensle. megÒeefmeOo jebieesUerkeÀej 
JesokeÀÆer ³eeb®ee meeQo³ee&®ee mee#eelkeÀej...cebie}e®eer efmeOoer 
ne }sKe jebieesUer®es mebmke=Àleerleer} cenÊJe HeìJetve oslees. 
efceef}bo YeeieJele ³eeb®ee YeefJe<³ekeÀeUeleer} He$ekeÀeefjles®ee 
Dee{eJee IesCeeje YeefJe<³eeleer} He$ekeÀeefjlee ne }sKe DeeefCe 
efveefKe}e cne$es ³eeb®eer GoeÊe efJe®eejeb®eer He$ekeÀeefjlee ner 
ceg}eKele efJeÐeeL³ee¥vee ceeie&oµe&ve keÀjles. 
	 Òee®ee³ee&, mecegHeosµekeÀ DeeefCe leÊJe%ee ³ee 
efleIeeb®eer iegbHeÀCe Deme}s}s J³ekeÌleerceÊJe DeLee&le DeeHeu³ee 
Òee®ee³ee& ³eeb®eer ceg}eKele $eÝle®eer mebHeVelee DeeefCe mece=Oolee 
Jee{JeCeejer Deens.  J³ekeÌleer yeo}lees, meceepe yeo}lees, 
HeefjJele&ve lej nesle®e jenles HeCe ceeCegmekeÀer cee$e µeeµJele 
jenles, Demes efJe®eej ceeb[Ceeje $eÝef<ekesÀµe cegUs ³eeb®ee uesKe. 
YeejleYetceerJej nesTve ies}su³ee ceneHegª<eebveer peiee}e 
µeeµJele efJe®eejeb®ee þsJee efo}e. l³eeleer} SkeÀ ceneHegª<e 
cnCepes®e [e@. yeeyeemeensye Deebyes[keÀj, ne }sKe DeeHeu³eeuee 
µeeµJele cetu³eeb®eer peeCeerJe keÀªve oslees. 
	 cesIeemece pees nmeje µ³eece}, ®ebêentveer 
lees DeefOekeÀner µeerle} Deµee meeJeÈ³ee efJeþtje³ee}e 
HeenC³eemeeþer efkeÀl³eskeÀ cew}eb®ee ÒeJeeme keÀjCeeje JeejkeÀjer 
mebÒeoe³e ³eeb®³ee DeelceleÊJee®³ee µeesOee®ee ÒeJeeme ceeb[Ceeje 
µeesOe DeelceleÊJee®ee ne }sKe.  JemegOewJe kegÀìgbyekeÀced ne 
Yeejleeleer} kegÀìgbye J³eJemLesJej Yee<³e keÀjCeeje }sKe DeeefCe 
megjeb®eer cewefHeÀ} jbieJeCeeje meoeyenej mebieerle ne }sKe. 
m$eerlJee®eer µeeµJeleer mecepeeefJeCeeje meJeexlke=Àä keÀ}eke=Àleer 
- m$eer ne }sKe lej cenejeä^e®ee mece=Oo Fefleneme p³eecegUs 
[esÈ³eemeceesj GYee jenlees Demee Þeercebleer cenejeä^e®eer 
meebieCeeje }sKe. jbpekeÀefJeµJe ³ee HeeveeJej veeìkeÀe®eer DeeJe[ 
DemeCeeN³ee meJe& veeìîejefmekeÀebmeeþer veJeerve JeUCeeJej®e 
veJeveeìîe ne }sKe JesieUe®e Deevebo osCeeje Deens. Heefnu³ee 
Òeerleer®ee Heefn}e HeeTme ner keÀefJelee cevee}e De}ieo 
Òescee®ee Dees}eJee osTve peeCeejer Deens. keÀ}sle jbie}s}er 
ogefve³ee ne ef®e$ekeÀ}sJejer} }sKe keÀ}s®³ee ogefve³esleer} meHeÀj 
Ie[Jetve DeeCeCeeje Deens. l³ee®eyejesyej HeejbHeeefjkeÀ JeeÐeeb®eer 
DeesUKe keÀªve osCeeje cejeþer HeejbHeeefjkeÀ JeeÐe ne }sKe 
Deens. efvemeie& mebJeOe&veeJej efJeÐeeLee¥veer DeeHe}s cele ceeb[}s 
Deens.
	 jebieesUer, ef®e$ekeÀ}e, Jew®eeefjkeÀ cetu³es, mebieerle 
³ee meJee¥vee DeeHe}s mJeleb$e DeefmlelJe Deens. HeCe ³ee meJee¥®eer 
µeeµJelelee SkeÀceskeÀebJej DeJe}byetve Deens. pemes mebieerlee®³ee 
mHeµee&ves JeeÐeeb®ee Deelcee efpeJeble neslees lemes JeeÐeebcegUs 
mebieerlee}e }³e DeeefCe lee}mJeªHe ÒeeHle nesles. DeeefCe ³ee 
meJee¥®ee keWÀêefyebot DeLee&le ceeCetme p³ee®³ee DeefmlelJeeJej ³ee 
meJe& IeìkeÀeb®eer µeeµJelelee DeJe}byetve Deens. ceie vekeÌkeÀer 
µeeµJele cnCepes keÀe³e lej ceeCemee®ee HetCe&lJeekeÀ[s peeC³ee®ee 
DeeefCe HetCe&leÊJeele efJe}erve nesC³ee®ee pevceespevceer®ee ÒeJeeme 
cnCepes µeeµJelelee. 

DeMues<ee veveJejs
(mebHeeokeÀ - cejeþer efJeYeeie)

Òee®ee³e&, ÒeeO³eeHekeÀ DeeefCe mecegHeosµekeÀ 
cnCetve keÀece keÀjleevee®ee legce®ee DevegYeJe 
keÀmee Deens? ³eeleerue legce®eer DeeJe[leer 
YetefcekeÀe keÀesCeleer?
	 eflevner YetefcekeÀe SkeÀceskeÀebvee HetjkeÀ 
Deensle. ³ee eflevner YetefcekeÀebceO³es pej keÀener 
meceeve Demes} lej les cnCepes mekeÀejelcekeÀ yeo} 
Ie[Jetve DeeCeCes. eflevner YetefcekeÀe SkeÀceskeÀebvee 
HetjkeÀ Deensle. eflevner HewuetbceOeerue efJeefJeOe 
DevegYeJe ce}e mece=Oo keÀjleele. mecegHeosMeveeves 
ceuee efmLeleÒe%elee efMekeÀJeueer. DeeefCe Kejb 
meebiee³e®eb lej ceeP³eemeeþer meJe&®e YetefcekeÀe 
meejK³ee Deensle. YeieJeodieerles®ee ceeP³eeJej 
ÒeYeeJe Deens YeieJeodieerlesle Demes cnì}s Deens 
keÀer, keÀesCel³eener ieesäerle DeemekeÌleer Demet ve³es. 
l³eecegUs keÀesCeleer SkeÀ YetefcekeÀe uee[keÀer Deens, 
Demes ce}e Jeeìleb veener.

legcner Deelee He³e¥le DeveskeÀ efJeÐeeL³ee¥®es 
mecegHeosµeve kesÀ}s Deens, l³eeyeÎ} keÀe³e 
meebiee}?
	 Jeiee&ceOeer} nmel³ee KesUl³ee 
efJeÐeeL³ee¥µeer pesJne ceer Jew³eefkeÌlekeÀ HeeleUerJej 
yees}t }eie}s lesJne ceeP³ee }#eele Dee}s keÀer 
Òel³eskeÀ J³ekeÌleer cnCepes SkeÀ mJeleb$e yesì Deens. 
A stitch in time saves nine  
Deµeer Fbûepeer cnCe Deens. keÀener JesUe DeeHeCe 
íesìerµeer Je vescekeÀer ceole keÀª µekeÀuees lej 
SKeeos Dee³eg<³e GYeeªve ³ee³e}e ceole nesles. 
mecegHeosµekeÀ DeeefCe µegYeeLeea ³eeb®es efJeµes<e veeles 
Deens. mecegHeosµeve cnCepes mece-Gheosµeve. 
oesIesner meceHeeleUerJej nJesle veener lej lees 
GHeosµe ª#e þjlees. Dee@mkeÀj JeeF&u[ cnCeeues 
Deensle keÀer Advise is like passing 
the parcel as soon as we get 
it, pass it on. efJeÐeeL³ee¥®es mecegHeosMeve 

cnCepes ìerve Spe mecegHeosMeve 
Demeles. ne l³eeb®ee yeouee®ee 
keÀeU Demelees l³ee yeoueeb®eer ceer 
ner mee#eeroej nesles. Lees[keÌ³eele, 
ceer ³ee}e efJeéeªHe oµe&ve cnCesve. 

DeepekeÀe} efJeÐeeLeea DeeefCe 
efµe#ekeÀebceO³es HetJeeameejKes IeÆ 
veeles efomele veener, l³eecegUs 
oesIeebceOeer} ns Debblej keÀceer 
nesC³eemeeþer keÀe³e keÀje³euee 
nJeb?
	 HetJeea®eer iegªkegÀ} 
He×le ner meieÈ³eele Deeoµe& 
He×le nesleer. ceeP³ee celes legcner meebietve 
efµekeÀle veener lej yeIetve efµekeÀlee. pesJne legcner 
legce®³ee efµe#ekeÀebvee yeIelee lesJne legcner l³ee®es 
DevegkeÀjCe keÀjlee. keÀeUe®³ee DeesIeele iegªkegÀ} 
efµe#eCeHe×leer ceeies He[}er. Deepe efµe#ekeÀ DeeefCe 
efJeÐeeL³eeb&®eb veele Deieoer®e mebHeue Deme  veener. 
Deepener efpeLes ®eebieues efµe#ekeÀ Deensle efleLes 
veelener Deens. one-Jeerme Je<ee¥HetJeea®es efJeÐeeLeea 
Yesìleele, les kegÀþsner jml³eele pejer Deme}s lejer 
Hee³ee He[leele. Hee³ee He[Ceb ner®e SkeÀ ieesä 
veener HeCe l³eeletve efJeÐeeL³ee¥®es mebmkeÀej efìketÀve 
jenleele. l³ee®es ÒeceeCe keÀener Debµeer keÀceer Pee}b 
Demes}b HeCe les meeJe&ef$ekeÀ keÀceer Pee}s Deens Demes 
veener cnCet µekeÀle DeeHeCe Demeb ce}e Jeeìleb.
 
efMe#eCe #es$eele meelel³eeves yeoue nesle 
Demeleevee, ³eele MeeMJele keÀe³e Deens pes 
keÀOeer®e yeoueCeej veener?
	 ceevemeMeem$eeceO³es ’Dene....
SkeÌmeefHeefjDevme’ meceeOeeve efceUeu³ee®eer 
mebkeÀuHevee Deens. ceuee MeesOe ueeieuee, ne pees 
#eCe Demelees pees oesve J³ekeÌleer ceO³es Ie[lees lees 

meesvesjer #eCe Demelees. ceie lees kegÀþsner Ie[sue, 
DeeF&-cegueeceO³es, efMe#ekeÀ-efJeÐeeL³ee&ceO³es efkebÀJee 
efce$e-cewef$eCeerceO³es. cnCepes l³ee #eCeeuee ceer 
efMe#eCe mecepeles DeeefCe efMe#eCe osleevee lemes®e 
Iesleevee®ee Deevebo oesneW®³ee ®esnN³eeJej efomeCes 
ns ³eeleerue MeeMJele mel³e Deens. DeepekeÀeue 
We have banking concepet of 
education cnCepes®e DeeHeCe efJeÐeeL³ee¥ceO³es 
ceeefnleer Yejle Demelees. ns Kejb efMe#eCe veener. 
p³ee#eCeer ceuee ns mecepeueb, ³ee®ee Deevebo 
ne efJeÐeeLee¥®³ee ®esnN³eeJej efomelees lees Keje 
efMe#eCee®ee #eCe. mJe®ílee DeefYe³eeve ceesnerce 
pesJne ceneefJeÐeeue³eele cegueb jeyeJeleele.  
Deebveoeves ceneefJeÐeeue³e mJe®í keÀjleele. 
l³eeJesUer ceer pesJne l³eeb®es keÀewlegkeÀ keÀjles lesJne 
l³eeb®³ee ®esnN³eeJej pees Deebveo Demelees lesJne 
lees efMe#eCee®ee #eCe Jeeìlees. ®eebieues mebmkeÀej 
efJeÐeeL³ee¥He³e¥le Heesn®eleele, l³eeletve®e `³ee 
Ëo³eer®es l³ee Ëo³eer` ne DevegYeJe efceUlees. lees 
MeeMJele Demelees.

cejeþer mebµeesOeve ceb[Ue®³ee legcner meom³e 
Deenele l³eeefJe<e³eer legcner keÀe³e meebiee}?

	 cejeþer Yee<ee ne DeeHeuee 
Keefpevee Deens. l³eele JesieJesieÈ³ee 
ÒekeÀej®es mebµeesOeve cnCepes 
meblemeeefnl³eeHeemetve DeJee&ef®eve 
meeefnl³eeHe³e¥le efJeefJeOe ÒekeÀej®es 
mebMeesOeve nesles. cejeþer mebµeesOeve 
HejbHeje KetHe mebHeVe Deens. ner HejbHeje 
peesHeemeC³ee®eb keÀece cejeþer mebµeesOeve 
ceb[U keÀjles. mebµeesOeve keÀjC³eele 
SkeÀ efµemleyeOolee Demeles. mebµeesOeve 

keÀjC³ee®ee SkeÀ mJeleb$e µeem$e 
Demeleb. keÀener DeÒekeÀeefµele ieesäer 
Deensle. GoenjCe Ðee³e®eb cnCepes  
cenelcee HegÀueW®³ee SkeÀe efJeÐeeefLe&veerves 

ef}efn}s}s He$e Deens les cejeþer mebµeesOeve 
ceb[Ue®³ee  SkeÀe Heef$ekesÀle ÒekeÀeefµele Pee} 
nesle. leer DeeþJeer veJeJeerle}er SkeÀ ceg}ieer nesleer 
HeCe efleves FlekebÀ megboj He$e ef}efnues Deens. efleves 
l³eeJesU®³ee efle®³ee Yee<esle ef}ner}s Deens keÀer ner 
Demeceevelee keÀe Deens ? ceg}eRveer yees}t ve³es, nmet 
ve³es DeeefCe ceg}ebveer nme}b, yees}}b lejer ®ee}
leb. ne YesoYeeJe keÀe Deens Demeb efJe®eejCeejb les  
He$e nesleb. pes ³ee ceb[Uerbveer les µeesOetve Hegvne 
Òeefme× kesÀ}b. Deµee ÒekeÀej®eb mebµeesOeve efleLes 
megª Demeleb.[e@.®egveskeÀj DeeefCe Deµee DeveskeÀ 
ceesþceesþîee J³ekeÌleer l³ee®³ee DeO³e#e jeefnu³ee 
Deensle.  

$eÝÊe ³ee Je=ÊeHe$eeuee 10 Je<e& HetCe& nesle 
Deensle ojJe<eea veJeveJeerve efJe<e³e DeeHeCe 
ceeb[le Demelees ³ee meJe& ÒeJeemee yeÎue 
legcneuee keÀe³e Jeeìles?
	 SKeeÐee keÀuHeves®es yeerpe kegÀþslejer 
Hesjues peeles DeeefCe l³ee efyepeeletve Je=#e le³eej 
neslees. efmebie ce@[ce ³eebveer iebOeJe& DeeefCe $eÝÊe 
ner mebkeÀuHevee ©peJeueer. ³ee Je=ÊeHe$eeuee 

J³eJemeeef³ekeÀ mJeªHe ÒeeHle nesF&ue DeMeer DeeMee 
Deens. ceuee Demes Jeeìles keÀer $eÝÊeuee pesJne 
100 Je<e& HetCe& nesleerue lesJne Kej®eb $eÝÊeuee 
Deeblejje<ì^er³e opee& ÒeeHle nesF&ue.

efHeÀueesmee@efHeÀkeÀue Òe@keÌmeerme keÀesme& IesC³eele 
Deeuee, lees IesC³eeceeie®ee GÎsMe keÀe³e 
neslee?
	 leÊJe%eeve ne pees efJe<e³e Deens 
l³ee®es JesieJesieUs mlej, Hewuet, Dee³eece Deensle.  
meJe&ÒeLece leÊJe%eevee®eer Òe@efkeÌìme cnCetve 
megªJeele Peeueer leer HeeM®eel³e mebmke=Àleerleerue 
mee@¬esÀefìmeHeemetve. leªCe ceb[UeRvee mHe<ìlee 
³eeJeer ³eemeeþer lees l³eebvee ÒeMveesÊejebÜejs ceole 
keÀje³e®ee. l³eeves leÊJe%eevee®ee Òemeej Yej 
yeepeejele kesÀuee. Yeejleer³e leÊJe%eeveeefJe<e³eer 
meebiee³e®es lej cetUele l³ee®eb veeJe®e GHeefve<eo 
Demes Deens. DeefuekeÀ[s ogoxJeeves keÀesj[er ®e®ee& 
cnCepes leÊJe%eeve Demee iewjmecepe Peeuee 
Deens. Kejb lej leÊJe%eeve DeeHeu³ee Dee³eg<³eele 
efkeÀleer mekeÀejelcekeÀ yeoue Ie[Jetve DeeCeles. 
leÊJe%eeveele JesieJesieUer cee@[sume Deensle. leer 
mecepetve DeeHeu³ee Dee³eg<³eele DeeCeC³ee®ee 
Òe³elve keÀjCes cnCepes efHeÀ}esmee@efHeÀkeÀ} Òe@-
eqkeÌmeme. Hejosµeerleer} }eskeÀebveer ner keÀuHevee 
KetHe G®e}tve Oej}er Deens. YeejleeceO³es HeÀkeÌle 
pe³eHetjceO³es SkeÀ meesmee³eìer Deens, kesÀ.Sced.
µecee& ns l³ee®es Hee³eesefveDej Deensle. l³eebvee®e 
yees}eJetve DeeHeu³eeFLes ne keÀesme& megª kesÀ}e. ne 
Jn@u³et De@[s[ keÀesme& cenejeä^eleer}®e veJns lej 
Yeejleeleer} Heefn}e keÀesme& þjuee Deens.

cegueeKelekeÀej - Deefcele iee³ekeÀJee[
efveefuecee ogOeeCes

MeyoebkeÀve - ®eslevee HeJeej
GlkeÀ<ee& ve[ies

		  DeefYeÒee³e
(Heeve ¬eÀceebkeÀ 10 Jeªve)	
	 Deieoer veLegjece iees[mes ³eebveer 
cenelcee ieebOeer ³eeb®eer nl³ee kesÀuîeeveblej 
GHeÀUuesu³ee Deeboes}veecegUs ye´eïeCe meceepeeleer} 
J³ekeÌleeRvee Flej meceepeeleer} J³ekeÌleeRveer 
Iejele efo}su³ee Deemeje meejK³ee jepekeÀer³e-
je<ì^er³e IeìvesHeemetve les Heesef}meebveer jsuJesKee}er 
peeCeeN³ee J³ekeÌleer®es Jee®eJe}s}s ÒeeCe ³eemeejK³ee 
IeìveebHe³e¥le®³ee ceeO³eceeletve ceeCegmekeÀer®es 
oµe&ve keÀe³ece nesle Dee}s}s Deens. ³ee ceeCegmekeÀer 
oµe&JeCeeN³ee Ieìveebojc³eeve keÀesCeleerner J³ekeÌleer 
meceesj®³ee J³ekeÌleer®³ee peeleer®ee, Oecee&meejK³ee 
lelmece iees<ìeR®ee efJe®eej keÀjle veener. Deepe 
meceesj®ee J³ekeÌleer Gheeµeer Demes} lej l³ee®eer YetkeÀ 
YeeieJeC³eemeeþer DeeHeu³ee leeìeleer} DeOeea YeekeÀjer 
osCes ne DeeHe}e ceeCegmekeÀer®ee Oece& mecepelees.
	 meJee¥vee þeTkeÀ DemeCeeN³ee Deµee 
`megOeejerle veeiejerkeÀlJe keÀe³eoe DeeefCe je<ì^er³e 
veeiejerkeÀ veeWoCeer ³ee meO³ee®³ee keWÀefê³e veJns lej 
Deeblejje<ì^er³e cegÐee}e Devegmeªve peieYejele 
efJeefJeOe Òeefleef¬eÀ³ee Gceìle Deensle. µeemevee®³ee 
³ee veJ³ee efveCe&³eeves mJeeiele keÀ©ve l³ee®es meceLe&ve 
keÀjCeejs DeeefCe ne keÀe³eoe Fm}ece Oecee&leer} 
veeieefjkeÀebmeeþer keÀµeeÒekeÀejs IeelekeÀ Deens, Demes 
meebietve ³ee efveCe&³ee}e efJejesOe keÀjCeejs Demes oesve 
ieì meceepeele meO³ee DeeHeu³eeuee Heene³euee 
efceUle Deensle. ³ee oesvner ieìeb®es cees®ex, meYee, 
Deeboes}ves ner jml³eejml³eebJej, µew#eefCekeÀ 
ceneefJeÐee}³eele, efJeÐeeefHeþele nesle Demetve l³ee 
ojc³eeve GÓJeCeejer HeefjefmLeleer nerr meJe&Þegle Deens. 
µeemevee®ee ne efveCe&³e ³eesi³e Deens keÀer De³eesi³e; 

ne efveCe&³e osCeeN³ee jepekeÀer³e J³eJemLes}e DeeefCe 
l³ee®es meceLe&ve efkebÀJee l³ee}e efJejesOe keÀjCeeN³ee 
J³ekeÌleeRvee®e DeefOekeÀ þeTkeÀ. kesÀJeU `megOeejerle 
veeieefjkeÀlJe keÀe³eoe DeeefCe je<ì^er³e veeiejerkeÀ 
veeWoCeer cegÐeeHegjles®e veJns lej ³eeHegJeea®es efveCe&³e, 
SkebÀojerle jepekeÀer³e J³eJemLee efkebÀJee keÀesCeleerner 
meeceeefpekeÀ leÊJe ³eekeÀ[s HeenCeeN³ee meceLe&veeLe& 
efkebÀJee efJejesOeer ³ee oesve ieìebmen keÀµeele®e Yeeie ve 
IesCeeje meceepeele}e eflemeje ieì osKeer} Demelees. 
³ee leerve ieìebJej®e meceepe GYee Deens keÀe, lej 
lemes cegUer®e veener. mellee yeUkeÀeJeC³eemeeþer 
jepekeÀer³e J³eJemLee meceepee®ee nJee lemee JeeHej 
keÀªve Iesles. efJejesOeer efkebÀJee melleeOeejer DeMee 
keÀesCel³eener He#eekeÀ[tve Iesleuesues efJeefJeOe efveCe&³e, 
peeleerJeeo, Oece&Jeeo meejK³ee Jeeoeb®eer mJele: 
®³ee mJeeLee&meeþer kesÀuesueer GlHeÊeer DeeefCe l³eeletve 
efyeIe[Jeuesu³ee meeceeefpekeÀ DeefmLejlesceOetve meceepe 
SkeÀ JesieÈ³ee efoMesuee peelees. ³eeuee®e DeepekeÀeue 
meesH³ee Yee<esle `meeceeefpekeÀ mLew³e& efyeIe[ues Demes 
cnCeleele. cee$e jepekeÀer³e J³eJemLee mJele:®³ee 
mJeeLee&meeþer pejer meceepeeuee yeoueJetve Iesle 
Demeueer lejer meceepeeleerue ceeCegmekeÀer®eer cetU leÊJe 
ner keÀe³ece®e MeeMJele jenleele. cegmueerce Oeceea³e 
DeeboesuekeÀebmeceesj efnbot Oeceea³e J³ekeÌleerner SkeÀ$e ³esle 
Demeu³ee®es ef®e$e Heene³euee efceUle Deens.
	 ì^sveves þeC³eeuee ³esle neslees. meO³ee 
`megOeejerle veeiejerkeÀlJe keÀe³eoe DeeefCe je<ì^er³e 
veeiejerkeÀlJe veeWoCeer cegÎe ieepelees³e. Heg{u³ee 
mìsMeveuee, yeepetuee SkeÀ ef$ekeÀesCeer cegmueerue kegÀìgbye 
yemee³euee Deeues, DeeF&-Je[erue ns l³ee kegÀìgbyee®ee®e 
SkeÀ ueneve meom³e DemeCeeN³ee DeeHeu³ee ceguee®es 

íeve uee[ keÀjle nesles. FlekeÌ³eele ì^sveceO³es Hee@
HekeÀe@ve& efJekeÀCeejer yeeF& ®e{ueer. l³ee ueneve 
ceguee®³ee Jeef[ueebveer l³ee yeeF&uee DeeJeepe efouee, 
’Dees ceeJeMeer“. ceeJeMeer Demee DeeJeepe efou³eecegUs 
ceePeb kegÀletnue DeefOekeÀ peeieb Peeueb. l³eeves l³ee 
yeeF&keÀ[tve Hee@HekeÀe@ve& efJekeÀle Iesleues DeeefCe DeeHeu³ee 
ueneve ceguee®³ee neleele efoues. nmele KesUle 
Demeleevee l³ee ceguee®es Je[erue cnCeeues, ’Deye 
DeHeves yeeyeekeÀes os“. l³ee ueneve cegueeves l³ee®³ee 
Je[erueebvee les efoues. DeeF& DeeefCe yeeyee ns Meyo 
ceuee l³ee kegÀìgbyeeefJe<e³eer DeefOekeÀ efJe®eej keÀje³euee 
ueeJeCeejs þjues. keÀejCe cegmueerce kegÀìgbyeele DeeF&uee 
Decceer DeeefCe Je[erueebvee Deyyet Demeb mebyeesOeleele. 
HeCe l³ee cegmueerce kegÀìgbyee®³ee mebJeeoele DeeF& 
DeeefCe yeeyee DeMeer efMekeÀJeCe nesleer. DeeF&-yeeyee 
keÀe³e DeeefCe Decceer-Deyyet keÀe³e! Yeejleele kegÀþsner 
pee, veeleb les Meeéele®e Deens. FLes Oece& yeepetuee 
þsJee DeeefCe l³ee efleIeeb®³ee veel³ee®ee efJe®eej keÀje. 
Yeejleer³e mebmke=Àleerle ner®e efJeefJeOelee Deens. DeveskeÀ 
Yee<ee DeeefCe mebmke=Àleer FLes neleele nele Ieeuetve 
veeboleele. keÀesCeer keÀesCel³eener Oecee&®ee Demees 
Deepe®³ee keÀeUele Òel³eskeÀ peCe ne SkeÀceskeÀeb®³ee 
mebmke=Àleerle efcemeUle iesuesuee Deens. ceie leer KeeÐe 
mebmke=Àleer Demees keÀer HesnjeJe mebmke=Àleer. Òel³eskeÀ 
peCe ne ³ee®e efJeefJeOe mebmke=Àleermeesyele Yeejlee®³ee 
pee[pet[ DeMee osMeeefYeceeve keÀ[erves DeefOekeÀ 
IeÆ pees[uee iesuesuee Deens DeeefCe ner keÀ[er Deens 
ceeCegmekeÀer ³ee Meeéele DeMee OeeletHeemetve le³eej 
Peeuesueer. 
	 Deece®³eemeesyele MeeUe keÀe@uespeele 
DeveskeÀ cegmueerce efce$e nesles. ceOeu³ee megÆerle 

HejJespe DeeefCe ceer SkeÀ$e yemetve Ieªve DeeCeuesues 
[yyes SkeÀceskeÀebMeer MesDej kesÀues, Pees³ee ³ee cegmueerce 
cew$eerCeerves efleuee YeeT veener cnCetve j#eebyebOeveeuee 
ceuee jeKeer yeebOeueer, ieCeHeleeruee Deejleermeeþer 
³eeefmeve Iejele Heefnuee npej, HeÀje vesnceer Òel³eskeÀ 
jcepeeveuee ve efJemejlee [yyee Yeªve MeerjKegjcee 
IesTve ³esles, Òel³eskeÀ meCeeuee DeeF& ogmeN³ee 
cepeu³eeJej®³ee DeeefleHeÀuee l³eeuee DeeJe[leele 
cnCetve iejce iejce HegjCeHeesÈ³ee Kee³euee Iejer 
yeesueJeles, ì^sve ceO³es ieoea Demeu³eeJej efce$e Deceerj 
Gþtve Heefnues keÀesCel³eener m$eeruee peeiee oslees. HeCe 
SJe{b Demetve keÀe@uespeele [yyee MesDej keÀjCeeN³ee 
HejJespeves keÀOeer®e efJe®eejueb veener let efnbot Deensme 
keÀe! efkebÀJee vee ceer l³eeuee efJe®eejueb veener let cegmueerce 
Deensme keÀe! Pees³eeves ceuee jeKeer yeebOeleevee keÀOeer®e 
efJe®eejueb veener keÀer let efnbot Deens keÀe! ieCeHeleer®³ee 
Deejleeruee ³esCeeN³ee ³eeefmeveves keÀOeer®e efJe®eej veener 
kesÀuee keÀer ne efnbot Deens ceer ³eeuee keÀe osT! DeeF&ves 
keÀOeer®e efJe®eej veener kesÀuee keÀer DeeefleHeÀ cegmueerce 
Deens l³eeuee keÀe HegjCeHeesUer osT! ì^sve ceO³es ieoea 
Demeu³eeJej SKeeÐee m$eeruee efJe®eejle veener keÀer 
let efnbot Deensme keÀer cegmueerce! cegÎe ne Deens, keÀer 
³eebmeejKes DeveskeÀ cegmueerce efce$e cew$eerCe Deensle 
ceePes, pes keÀOeer®e efnbot efkebÀJee cegmueerce ³ee YeeJevesves 
meceepeele JeeJejle veenerle. lej Yeejleer³e ³ee 
SkeÀe®e DeefYeceeveeves les meceepeele Demeleele DeeefCe 
³ee®e Yeejleer³e mebmke=Àleerves efouesu³ee ceeCegmekeÀer ³ee 
leÊJeeves les peiele Demeleele. meceepe yeouelees, 
ceeCegmekeÀer cee$e Meeéele®e jenles.

$eÝef<ekesÀMe cegUs.
Sced. S. meer. pes (ÒeLece Je<e&)

Meeéele cetu³eb peHeCeejs ceneHegª<e - [e@. yeeyeemeensye Deebyes[keÀj
	 µeeéele! ne µeyo SskeÀ}e lej 
ceveele ³esles keÀer ³ee peieele keÀe³eceb efìketÀve 
jenCeej Demes  keÀener®e veener. HeCe pej DeveskeÀ 
ceneHegª<eeb®es efJe®eej DeeHeCe Jee®e}s, SskeÀ}s lej 
les µeeµJele Deensle Je µeeµJele jeefn}s Heeefnpesle 
Demes Jeeìt }eieles.
	 Yeejleele Jew®eeefjkeÀ ceneHegª<eeb®ee 
Keefpevee Deens. l³eeb®eer ceguîes, Hew}g Deepener 
DeeOegefvekeÀ peieele GHe³egkeÌle þjleele. Deµee 
Yeejleeleer} SkeÀ ceneHegª<e cnCepes Yeejleer³e 
jep³eIeìves®es efµeuHekeÀej Yeejlejlve [e@. 
yeeyeemeensye  Deebyes[keÀj.  Deefnbmee, ceeveJelee, 
meJe&efµe#eCe DeefOekeÀej, meceevelee Je Jew%eeefvekeÀ 
¢äerkeÀesve ner yeeyeemeensyeeb®eer ceguîes Deepe®³ee 
DeeOegefvekeÀ peieelener µeeéele Deensle Je jenleer},  
ns Yeejleeves veener lej mebHetCe&  efJeéeeves ceev³e kesÀues 
Deens. 
	 Deepe®³ee leeCeleCeeJee®³ee Je 
ceeCegmekeÀer®³ee njJele ®ee}}suîee peieele 
Deebyes[keÀjJeeo Je Deebyes[keÀjeb®eer ceguîes 
µeeéele þjleele. ceeDeesJeeoer ®eUJeUerµeer 
DeeHeg}keÀer þsJeCeeN³ee DeªbOeleer je@³e ³eebveer 
meg×e [e@. yeeyeemeensye Deebyes[keÀjeb®³ee De@
efveefnuesMeve Dee@HeÀ keÀemì ³ee HegmlekeÀe®³ee 
DeeJe=Êeer}e 125 Heeveeb®eer ÒemleeJevee efo}er. 
efnbmekeÀÒeJe=Êeer veekeÀe©ve l³eebveer Deebyes[keÀjeb®³ee 
DeefnbmeeJeeoe}e ÒeeOeev³e efo}s. Deebyes[keÀjebveer 
DeeHeuîee DeveskeÀ ®eUJeUerletvemegOoe Deefnbmes®es 
oµe&ve Ie[Je}s. cene[ceO³es ®eJeoej leÈ³ee®³ee 

mel³eeûene®³eeJesUer n}Áe ve keÀjC³ee®ee me}Áe 
Deebyes[keÀjebveer efo}e neslee. Deepe DeelebkeÀJeeo 
HeÀesHeÀeJele Deens. onµele HemejJeC³ee®ee Òe³elve 
DeelebkeÀJeeoer, ceeDeesJeeoer ®eUJeUer keÀjleele.  
HeCe 100 Je<es& pegv³ee Deebyes[keÀj ®eUJeUer cee$e 
Deefnbmes®³ee Je efµe#eCee®³ee  ceeO³eceeletve DeeHeCe 
Dev³ee³ee®ee ÒeeflekeÀej keÀª µekeÀlees, Demes 
Depejecej µeeéele ceguîe Deebyes[keÀjebveer osµeeuee 
efo}s.
	 efnbog, cegeqm}ce,  yeewodOe,  FmeeF& 
³eebHes#ee ceeveJelee ne Oece& peieele Þesÿ Deens ner 
yeew×eb®eer leÊJes l³eebveer Hegvne SkeÀoe ceeb[}er. meJe& 
ceveg<³eÒeeCeer meceeve Demetve l³ee®ee G×ejkeÀlee& lees 
mJele:®e  Deens, Demes leÊJes ceeb[tve l³eebveer osJe ³ee 
mebkeÀuHeves}e Leeje ve oslee efJe%eeveJeeoer YetefcekeÀe 
ceeb[}er. Deepe Jew%eeefvekeÀ ¢äerkeÀesve þsJetve®e 
DeveskeÀ osµeebveer ceesþceesþîee ÒeieleerJej DeeHe}s 
veeJe keÀesj}s Deens. Deepe jeä^ GYeejCeermeeþer 
Hegª<eebHes#ee m$eer me#ece Heeefnpes. peesHe³e&ble m$eer 
me#ece nesle veener leesHe³e¥le osµe ÒeieleerHeLeeJej 
peele veener. cnCepes®e osµee®eer Òeieleer ner l³ee 
osµee®³ee m$eer ÒeieleerJej DeJe}byetve Deens, 
Deµeer cetuîes Deebyes[keÀjebveer ceeb[}er Je Yeejleer³e 
jep³eIeìvesle yeeyeemeensye Deebyes[keÀjebveer 
keÀe³eÐeevJes m$eer-Hegª<e meceevelee DeefOekeÀej 
efo}e. Deepener leer lelJes, cetuîes µeeµJele Deens. 
kesÀjU jep³eele m$eer me#ece Demeuîeeves kesÀjU 
jep³ee®eer Òeieleer Flej jep³eeb®³ee leg}vesle 
DeefOekeÀ me#ece Deens.

	 m$eer-Hegª<e YesoeHes#eener Ye³ebkeÀj 
Yeejleele peeleerJeeo neslee.  yeeyeemeensye 
Deebyes[keÀjebveer keÀe³eoîee®³ee ceeiee&ves lees 
ve<ì keÀjC³ee®ee efJe[e G®e}}e. ceeCetme ne 
l³ee®³ee peeleerves veener lej l³ee®³ee ke=Àleerves Je 
keÀcee&ves Þes<þ þjlees, pevceleë ceeCetme mJeeleb$³e 
Demeuîeeves l³eeJej keÀesCelesner Oeeefce&keÀ yebOeves 
Ieeleueer peeT ve³es. Òel³eskeÀ J³ekeÌleer DeeHeeHeu³ee 
DeeJe[er®³ee #es$eele DeeHe}îee mJes®ísves keÀece 
keÀ© µekeÀlees Je les meJe& peieceev³e Deens. Deepener 
Òel³eskeÀpeCe DeeHeeHe}îee efHe{erpeele Goîeesieeuee 
veekeÀeªve DeeJe[lîee #es$eele keÀece keÀjle Deens.
	 [e@. yeeyeemeensye Deebyes[keÀjeb®eer 
otjo=<ìer Deepe®³ee ³egieele ceew}e®es ³eesieoeve þjle 
Deens. o Òee@yuesce Dee@HeÀ ªHeer ³ee HegmlekeÀe®³ee 
DeeOeejebvetmeej Ye´<ìe®eej jesKeC³eemeeþer Je 
keÀeUeHewmee LeebyeC³eemeeþer Òel³eskeÀ 90 Je<ee&le 
DeeHeu³ee ®e}veer veesìe yeo}u³ee Heeefnpesle, 
ns leÊJe YeejlemejkeÀejves 1923 mee}er ef}
efn}su³ee HegmlekeÀe®³ee DeeOeejs 2016 mee}er 
cnCepes®e leyye} 93 Je<ee&ves Deece}ele DeeCe}
s. ³ee®ee DeLe& Demee neslees keÀer, Deebyes[keÀjeb®eer 
leÊJes Depejecej Deens, leer keÀOeerner ve mebHeCeejer 
Deensle.
	 Deebyes[keÀjebveer cenelcee HegÀ}s ³eebvee 
iegª ceeve}s Je l³eeb®³ee efJe®eejebvee ÒeeOeev³e efo}s.
efJeoîes efJevee celeer ies}er, celeer efJevee veerefle ies}e,
veerefle efJevee ieefle ies}er, ieefle efJevee efJelle ies}s
efJelle efJevee µegê Ke®e}s, FlekesÀ DeveLe& SkeÀ 

DeefJeoîesves kesÀ}s.
	 ³ee efJe®eejevegmeej cnCepes 
efµe#eCeeefµeJee³e lejCeesHee³e veener, osµeeuee 
Ie[Jee³e®es Demes} lej osµeeleer} Òel³eskeÀ 
IeìkeÀe}e efµe#eCee®eer iejpe Deens. lej®e osµe 
Heg{s peeF&} l³eevegmeej Deepener osµeeleer} Òel³eskeÀ 
IeìkeÀe}e efµe#eCee®es cenÊJe HeìJetve efo}s. 
	 Deebyes[keÀjeb®eer Deefnbmee, 
ceeveJeleeJeeo, meJe& efµe#eCe DeefYe³eeve, meceevelee 
Je Jew%eeefvekeÀ ¢<ìerkeÀesve ner cegu³es Deepener 
peieYej µeeµJele þjle Deens.  Deebyes[keÀjeb®eer 
keÀce&Yetceer Deme}su³ee ceneje<ì^e}e meg×e Deepe 
µeeng-HegÀ}s, Deebyes[keÀjeb®ee ceneje<ì^ Demes 
cnCeleele. efkeÀl³eskeÀ peieYejeletve Deebyes[keÀjeb®³ee 

efJe®eejebµeer ÒeYeeefJele nesTve l³eeb®³ee ®eUJeUer®ee 
Yeeie nesT }eie}s. ve#e}Jeeoer Je efkeÀl³eskeÀ 
vejmebnej Ie[JeCeejer HegÀ}veosJeer ³ee ceefnuee 
[ekeÀtves megOoe Deebyes[keÀjeb®îee efJe®eejebµeer 
ÒeYeeefJele nesTve 1994 mee}er yeewodOe Oece& 
mJeerkeÀej}e.
	 Deebyes[keÀjebveer veoer pees[ ÒekeÀuHe, 
®eerve yeÎ}®eer YegefcekeÀe, DeeefLe&keÀ efJe®eej ³eeJej 
meg×e HejKe[ cele ceeb[}s. Deepe Òel³eskeÀ celes 
Kejer þjle Deens. Je<ee&vegJe<ex ner cetu³eb Deµeer®e 
Kejer þjle jenleer}.

Deefveces<e Kejele.
 Sme.Jee³e.yeer.Sce.Sce. (cejeþer)

meceepe yeouelees, ceeCegmekeÀer cee$e Meeéele jenles...!
	 DeeHeu³ee YeejleYetceerle DeveskeÀ Þes<þ ceneHegª<e, meble, 
$eÝ<eer nesTve ies}s Deensle. ³ee ceneHegª<eebveer meceepee}e veweflekeÀ cetu³ess 
Je efJe®eejeb®eer osCeieer efo}er. ns efJe®eeje®e meceepee}e ceeie&oµe&ve keÀª 
µekeÀleele. Deepe®³ee DeeOegefvekeÀ keÀeUele ceneHegª<eeb®es efJe®eej KeN³ee 
DeLee&ves µeeµJele Deens.

 DeefYe<eskeÀ keÀìkesÀ.
ìer.Jee³ed.yeer.Sced.Sced (cejeþer)

	 mel³e ns®e µeeµJele Deens. keÀejCe pes Kejb Deens les ef®ejkeÀe} 
efìkeÀles l³ee®ee Deble vemelees. pemes keÀer meg³eexo³e ne HetJe& efoµes}e neslees 
ns µeeµJele Deens. jeOeeke=À<Cee®es Òesce µeeµJele Deens. pevcee}e Dee}su³ee 
Òel³eskeÀ J³ekeÌleer®ee ce=l³eg ne µeeµJele Deens. 

efpeleWê }eb[ies.
Sme.Jee³e.yeer.Sce.Sce(cejeþer)

	 efveme&ieele Heeefn}s lej, Je[e®es Je=#e ns ef®ejkeÀeue efìkeÀCeejs 
Je=#e Deens. Flej Pee[ebHes#ee l³ee®es DeefmleJe Lees[s JesieUs Demegve 
Je<ee&vegJe<e& les Pee[ KebyeerjHeCes GYes jenleele.Je[e®³ee µeeµJelelescegUs 
Yeejleer³e meewYeei³eJeleer l³ee®eer Hegpee keÀjleele. efveme&ieeceO³es Je[eb®es Je=#e 
ns MeeMJele Deens DeeefCe les ef®ejkeÀeU efìkeÀles.

ceevemeer meesveeJeCes                                                                                                   
Smed.Jee³ed.yeer.Sce.Sced (cejeþer)

	 Deejs keÀe@ueveer®eer pebieuelees[, He³ee&JejCee®ee nesCeeje Nneme 
lej DeJekeÀeUer He[Ceeje HeeTme ³ee meJe& iees<ìer efvemeiee&®³ee cegu³eebvee 
neveer Heesn®eJeCeeN³ee Deensle. ³ee cegu³eeb®eer MeeMJelelee peHeCes ceeveJee®es 
keÀle&J³e Deens.                                                                                                               
	 keÀesceue iee[s.                                                                                                                                           
                                             ìer.Jee³e.yeer.Sce.Sce(cejeþer)
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íe³eeef®e$e - meewpev³e cenepeeue

mecegHeosMekeÀ DeeefCe Òee®ee³ee& ³ee oesvner YegefcekeÀe pesJne SkeÀ$e ³esleele lesJne 

efJeÐeeL³ee¥ceO³es HeefjJele&ve nesles, ns efveef½ele. Yeejleeleerue Heefnueer efHeÀueesmee@-

efHeÀkeÀue Òe@keÌmeerme ner keÀe³e&MeeUe Dee³eesefpele keÀjCeeN³ee... [e@. megef®e$ee 

veeF&keÀ

íe³eeef®e$e - pe³e megHes



MeesOe DeelceleÊJee®ee... JemegOewJe kegÀìgbyekeÀced
	 GvneUe meju³eeJej 
®eelekeÀemeejKeer Òel³eskeÀ J³ekeÌleer HeeJemee®eer 
Jeeì Heent }eielees DeeefCe ceie HeeJemee®³ee 
Heefnu³ee mejerle ef®ebye veentve efveIeeu³eeveblej 
JeejkeÀN³eeb®³ee ceveele ìeU, ce=ogbie 
³eeb®ee DeeJeepe efveveeole jenlees. leMeer 
ieeJeeleerue ueeskeÀebvee Dees{ ueeieles leer 
Jeejer®eer. HeeJemee®eer megªJeele nesles DeeefCe 
lesJe{îeele®e ueeJeCeeruee Je HesjCeeruee peesj 
³eslees.  DeMee HeefjefmLeleerceO³es ³ee ner 
Je<eea ceesþîee ÒeceeCeeceO³es HeeTme JneJee 
³eekeÀjerlee meekeÀ[b IeeueC³eemeeþer Òel³eskeÀ 
JeejkeÀjer SkeÀ$e ³eslees DeeefCe MeskeÀ[es Je<ee&®eer 
HejbHeje peHele  ’ceeTueer ceeTueer’  Demee 
pe³eIees<e keÀjle MeskeÀ[es efkeÀueesceerìj 
ÒeJeeme keÀjle Tve, Jeeje, HeeTme keÀMee®eerner 
HeJee& ve keÀjlee peveceevee®ee JesOe Iesle, peveeleerue 
osJe MeesOele Je ceveeleerue osJelJeeuee DeeJneve keÀjle 
efJeJeskeÀ ceeiee¥ves JeejkeÀjer Jeejeruee peele Demelees. 
DeveskeÀ YekeÌleer mebÒeoe³e Deensle, l³eeleuee®e SkeÀ 
JeejkeÀjer mebÒeoe³e nes³e. 
	 ceneje<ì^e®³ee ceO³e³egieeceO³es DeveskeÀ 
YekeÌleer mebÒeoe³e Go³eeme Deeues DeeefCe keÀceer 
DeefOekeÀ keÀeUele DeeHeuee ÒeYeeJe ieepeJetve veeceMes<e 
Peeues. cee$e ceneje<ì^eleerue JeejkeÀjer mebÒeoe³e 
³eeuee DeHeJeeo þjuee Deens. lees mebÒeoe³e DeeefCe 
l³ee®ee ÒeYeeJe melele Jee{le®e ®ee}uee Deens. 
Deieoer SkeÀefJemeeJ³ee efJe%eeveefve<þ MelekeÀeceO³esner 
ne mebÒeoe³e efìketÀve Deens.  JeejkeÀjer mebÒeoe³eeleerue 
mebleebveer DeeHeu³ee HejlJemHeMeea ÒeefleYesves cejeþer 
meeefnl³eeb®eer Leesj HejbHeje efvecee&Ce keÀªve 
ceneje<ì^eleer} ueeskeÀpeerJeveeuee meebmke=ÀeflekeÀ 
DeefOe<þeve ÒeeHle keÀªve efoues. JeejkeÀN³ee®es 
kegÀueowJele keÀesCelesner Demees, JeejkeÀjer neslee®e 
lees Heb{jHetj®³ee efJeÇuee®ee YekeÌle nesTve peelees. 
³eelener JewefMe<ì Demes, keÀer Heb{jHetj®³ee efJeÇuee®eer 
YekeÌleer  eqmJekeÀeju³eeJej Dev³e  owJeleeb®³ee YekeÌleer®ee 
l³eeves l³eeie keÀjeJe³eeme Heeefnpes, Demes yebOeve 
l³ee®³eeJej vemeles. l³eeletve®e lees HejcesMJejekeÀ[s 
SkeÀlJeyeg×erves HeenC³eeme efMekeÀlees DeeefCe JeejerkeÀ[s 
leveeves Je ceveeves DeefOekeÀ®e Dees{uee peelees.

	 leÊJe%eeve, Dee®eej-efJe®eej, 
megueYelee ³eecegUs MelekeÀevegMelekesÀ ne mebÒeoe³e 
efìketÀve Deens. ÒeHeb®e keÀªve HejceeLe& meeOelee ³eslees,  
ner efMekeÀJeCe JeejkeÀjer mebÒeoe³e osle Demelees. 
ceveeceveeb®eer ceMeeiele keÀjC³ee®es keÀece JeejkeÀjer 
mebÒeoe³eeves MeskeÀ[es Je<ee&HetJeea kesÀues. les DeKeb[HeCes 
®eeueg jenerues. Deepener cevee®eer yeebOeCeer keÀjCes 
DeeJeM³ekeÀ Jeeìles. keÀejCe  m$eer, µegê, uee®eejebvee 
meeceeJetve IesCeeN³ee ¿ee mebÒeoe³eeves peeefleYeso  
efJejnerle meceepe ner keÀuHevee ªpeJeueer. Deepe 
ner mebleÞes<þeb®es Jee*dce³e meceepeeuee Òeieleer®eer Je 
mece=×er®eer Jeeì oeKeefJeCeeje Demeu³eeves l³ee®es 
efvel³e HeþCe, Heeje³eCe Je mcejCe nesleevee efomeles. 
Jeejer ner HejbHeje IejeIejebletve Jee{le peeles. 
Heb{jer®³ee Jeejeruee Òee®eerve Fefleneme Je HejbHeje 
Deens. Heb{jer®³ee Jeejer®ee GuuesKe Demeuesues 
®eewL³ee Je Hee®eJ³ee MelekeÀeleerue leece´Heì GHeueyOe 
Deens. Jeejer®ee ne meJee&le Òee®eerve HegjeJee Deens. 
l³eeveblej mece´eì nes³emeU®³ee keÀeUeleerue MekesÀ 
1159®ee efMeueeuesKe Jeejer®eer Òee®eervelee oMe&Jelees. 
³eeveblej %eeveosJeke=Àle DebYeieeletve keÀeieoesHe$eer þesme 
DeeOeej efceUlees. meble %eeveosJeeb®³ee IejeceO³es 
Heb{jer®eer Jeejer nesleer. ³ee meJe& þesme HegjeJ³eebJeªve 
Jeejer DeJ³eenleHeCes megª Demeu³ee®es mHe<ì nesles. 
Jeejer®eer efJe®eejOeeje efìketÀve Demeu³eecegUs ne 
mebÒeoe³e keÀeueeleerle Deens. 
	 Heb{jer®eer Jeejer ne mece=× Jeejmee 

Deens. efpeLes efMemle, YekeÌleer, Òesce, DeeHeguekeÀer ³ee 
meieÈ³eeb®eer DevegYetleer ³esles. JeejerceO³es  ueneve, 
Leesj, G®®e, efve®®e Demee keÀesCeleener YesoYeeJe 
ve þsJelee kesÀJeU YeieJeblee®es cegKe Heene³e®es Deens  
DeeefCe YeieJeblee®³ee ®ejCeeuee }erve Jne³e®es Deens, 
ne SkeÀcesJe GÎsMe þsJetve JeejkeÀjer Heb{jer®eer Jeejer 
®eeuet ueeieleele. meeJeÈ³ee efJeÇuee®es cegKe oMe&ve 
Peeu³eeJej Jeeo, cemlej, ueesYe Demes efJekeÀej 
kegÀþslejer otj efveIetve iesu³ee®ee Yeeme neslees. 

jepeme megkegÀceej ceovee®ee HegleUe~
jefJeMeefµekeÀUe ueesHeefue³ee~~

	 megbojHeCeele pees ceovee®ee yeeHe 
Deens, $ewueeskeÌ³eele pees Goej Deens, owl³eeb®ee 
veeMe keÀjCeeje lees MetjJeerj Deens. ®elegjHeCeele pees 
ye´cnosJee®ee yeeHe Deens, meJe& leerLee¥Hes#ee pees HeefJe$e 
Deens DeeefCe mekeÀU peerJeeb®ee pees DeeOeej Deens, 
Demee Þeer efJeÇ} Deece®ee osJe Deens. Þeer efJeÇuee®³ee 
oMe&veeves nesCeeN³ee megKee®³ee HejceeJeOeer®es JeCe&ve 
meble veeceosJe Jejerue DeesUeRceO³es keÀjleele.
	 JeejkeÀjer mebÒeoe³ee®eer HejbHeje ner 
Kegueer Je ÒeJeener Deens. ³ee HejbHejsuee jepekeÀejCee®ee 
mHeMe& veener. JeejkeÀjer mebÒeoe³e jepekeÀejCeeHeemetve 
otj jeefnu³eecegUs l³eeb®es ÒeJeenerHeCes keÀe³ece 
jenerues. Jeejer ner meceepe ceeO³eceeJej ceesþîee 
ÒeceeCeele peeie=keÀlee efvecee&Ce keÀjles. Jeejerr DeeefCe 

JeejkeÀjer ³eeb®³eeceO³es peeieeflekeÀerkeÀjCee®³ee  
keÀeUele ceesþs yeoue nesle Deensle. pegv³ee 
ueeskeÀebyejesyej veJ³ee efHe{erleerue leªCener 
Glmeeneves Jeejerme peele Deenæsle. JeejkeÀjer 
mebÒeoe³eeleerue keÀener ieìebveer He³ee&JejCeeuee 
neefvekeÀejkeÀ DemeCeeN³ee ÒekeÀuHeeefJeª× 
®eUJeUer kesÀu³ee Deensle. l³eecegUs 
ûeeceefJekeÀeme, He³ee&JejCe mebj#eCe, peeefleYeso 
efvecet&ueve, DemHe=M³elee efveJeejCe, m$eer-
Hegª<e meceevelee ³eener #es$eele JeejkeÀjer 
mebÒeoe³e veJes efJe®eej Deelcemeele keÀª 
MekeÀlees. JeejkeÀjer mebÒeoe³eeves DeeHeues efyeiej 
jepekeÀer³e, Goej, meefn<Cet DeeefCe ÒeJeener 
ªHe keÀe³ece þsJeues Deens Je Demes®e Heg{sner 
þsJeu³eeme Jeejer HejbHeje Je JeejkeÀjer mebÒeoe³e 

ne ef®ejkeÀeU efìketÀve jenerue.
	 Heb{jer®ee Fefleneme ne Hegjeleve DeeefCe 
JewYeJe mebHevve Deens. He¨eHegjeCe, mkebÀoHegjeCeeletve 
³eeb®es meboYe& efometve ³esleele. Þeer Hegb[efuekeÀeves 
efouesu³ee íesìîeeMee efJeìsJej jece®ejCeeves, 
mece¢ef<ìves, keÀcejsJej nele þsJetve GYee DemeCeeje 
ne Hejceelcee DeuHemebleg<ì, efoveeb®ee  o³eeU, 
YekeÌleJelmeue Deens. JeejkeÀN³ee®³ee Jeejerves ne 
Fefleneme l³eeleerue leÊJe%eeve, YekeÌleer HejbHeje®es 
j#eCe keÀjC³ee®es ceesþs keÀe³e& kesÀues Deens. Deepener 
JeejkeÀjer mebÒeoe³e ³ee HejbHeje ceesþîee efve<þsves, 
Deeveboeves DeeefCe menpelesves peHelees Deens. DeeHeu³ee 
YeeweflekeÀ efJeMJeeletve DeeHeu³eeuee YeieJeblee®³ee 
mee#eelkeÀejekeÀ[s IesTve peeCeejer YeieJeblee®³ee 
veeceele leuueerve keÀjCeejer cnCepes  ’Jeejer’. 
Dee³eg<³eele Òel³eskeÀ ceeveJeeuee keÀOeerlejer YeeweflekeÀ 
O³eemee®³ee HeefuekeÀ[s peeTve DeelceleÊJee®ee MeesOe 
IesC³ee®eer Deeme }eieles DeeefCe Jeejer JeejkeÀN³eebvee 
³ee®e DeeeflcekeÀ MeesOeekeÀ[s IesTve peeles. l³eecegUs 
DeeeflcekeÀ MeesOee®eer DeefYe}e<ee peesHe³e¥le µeeµJele 
Deens leesHe³e¥le JeejkeÀjer mebÒeoe³e osKeerue MeeMJele 
jener}, ³eele µebkeÀe veener.

efveefuecee  ogOeeCes
Smed.Jee³ed.yeer.Sced.Sced

(cejeþer)

	 Yeejleer³e meceepee®³ee 
mece=Oo meeceeefpekeÀ Jem$ee}e cepeyegleer 
osCeeje SkeÀ Oeeiee DeLee&le Yeejleer³e 
kegÀìgbye J³eJemLee Deens. kegÀìgbye SkeÀ 
mebmLee Deens peer mebmke=Àleer®eer peesHeemevee 
keÀjerle Demeles. JemegOewJe kegÀìgbyekeÀced ner 
YeeJevee DeeHeu³ee jkeÌleele®e efYeveueer  
Demeu³eecegUs DeeHe}e meceepe Dev³e 
meceepeeHes#ee megefmLeleerle efometve ³eslees.
	 Òel³eskeÀe®³ee Dee³eg<³eele 
keÀesCeleer vee keÀesCeleer lejer cenÊJee®eer 
iees<ì Demeles DeeefCe leer J³ekeÌleer 
l³ee ieesäer}e cenÊJe osle Demeles. 
keÀesCee}e Hewmee cenÊJee®ee Demelees, 
keÀesCee}e JesU lej keÀesCee}e veeleer 
cenÊJee®eer Demeleele. ceeCegme pevceeuee 
Deeu³eeHeemetve les ce=l³etHe³e¥le l³eeuee 
DeveskeÀ De[®eCeeRletve ÒeJeeme keÀjeJee 
}eielees DeeefCe l³ee De[®eCeeR®³ee 
JesUer l³ee}e KebyeerjHeCes meeLe osles 
les cnCepes kegÀìgbye. HetJeer& SkeÀ$e kegÀìgbye 
He×le nesleer DeeefCe Depegvener DeveskeÀ 
efþkeÀeCeer SkeÀ$e kegÀìgbye He×le efometve 
³esles. keÀeUevegmeej HeefjefmLeleerceO³es 
Pee}s}s yeo}, Dee®eejefJe®eej ³eeceO³es 
Pee}s}s yeo} ³eecegUs SkeÀ$e kegÀìgbye 
He×leerle yeo} nesTve efJeYekeÌle kegÀìgbye 
He×le meceepeele DeefOekeÀ ÒeceeCeele ª{ 
Pee}s}er Deens. kegÀìgbyeeletve®e Òel³eskeÀ 
J³ekeÌleer}e l³ee®eer mebmke=Àleer mecepele 
Demeles. DeeHe}er Oeeefce&keÀ HejbHeje, 
meeceeefpekeÀ keÀle&J³e ³ee meJee¥®eer DeesUKe 
ceeCemee}e kegÀìgbyeelegve®e nesle Demeles. 
Yeejleer³e peerJeve J³eJemLesle Òee®eerve 
keÀeUeHeemetve kegÀìgbye J³eJemLes}e DeefOekeÀ 
cenÊJe Deens. kegÀìgbyeele®e jentve ceeCetme 
DeeHe}s peerJeve peiele Dee}e Deens. ³ee®e 
kegÀìgbyee®es mJeªHe Deepe yeo}}s Deens. 
ceeCetme Deepe SkeÀef$eleHeCes meb³egkeÌle 
kegÀìgbyeele jenC³eeSsJepeer efJeYekeÌle 
kegÀìgbyeele jenCes Hemeble keÀjlees.

	 Deepe®³ee 
21 J³ee µelekeÀele 
ceeCemee®ee efJekeÀeme Pee}e 
Keje Hejbleg kegÀìgbyeeefJe<e³eer 
DemeCeejs Òesce lemes®e 
efìketÀve Deens. SkeÀ$e kegÀìgbye 
HeodOeleer yejesyej®e efJeYekeÌle 
kegÀìgbye He×leer®ee efJekeÀeme Peeuee 
Deens. HegJeea SkeÀ$e kegÀìgbye HeOoleerle 
keÀl³ee&Hegª<ee}e kegÀìgbye ÒecegKe ceevegve 
l³ee®³ee celeevegmeej, efveCe&³eevegmeej 
Iej ®ee}e³e®es. kegÀìgbyeele l³eeb®ee OeekeÀ, 
efµemle Demee³e®eer. l³ee®eyejesyej oesve-
leerve efHe{d³ee SkeÀ$e jene³e®³ee. l³eecegUs 
}neve ceg}ebvee l³eeb®es DeeF&-Je[er}, 
Deepeer-Deepeesyee, Deel³ee-keÀekeÀe ³eeb®es 
Òesce, cee³ee, DeeHeguekeÀer efceUe³e®eer. 
Deepeer-Deepeesyeebvee DeeHeu³ee 
veeleJeb[eb®ee FlekeÀe }Ue ueeiee³e®ee 
keÀer lesner DeeHeu³ee yee}HeCeele jcetve 
pee³e®es. Hejbleg Deelee keÀeUevegmeej 
HeefjefmLeleer yeo}le Deens DeeefCe SkeÀ$e 
kegÀìgbyee®³ee peeieer efJeYekeÌle kegÀìgbye 
HeodOele meceepeele ª{ nesleevee efometve 
³esles.
	 SkeÀ$e kegÀìgbyee®es 
pejer efJeYekeÌle kegÀìgbye Pee}s lejer 
mebmke=Àleerleer} cetu³es ner kegÀìgbyeele 
meb¬eÀefcele nesle jenleele. efJeYekeÌle  
kegÀìgbyeele DeeF& Je[er} DeeefCe cegues 
SJe{s®e Demeleele. ceie DeeF& Je[er} 
veeskeÀjer®³ee efveefceÊeeves efoJemeYej 
Ieje®³ee yeensj Demeleele. l³eecegUs 
DeeF&-Je[er}e®es ogue&#e nesle Demeles.
Hee½eel³e osµeecegUs pejer Yeejleeleer} 
kegÀìgbyeeJej ÒeYeeJe He[}e Deme}e 
lejer Yeejleeleer} kegÀìgbye J³eJemLee ner 
leµeer®e efìketÀve jeefn}er Deens lemes®e 
kegÀìgbyee®eer cetu³es peHe}er peele Deensle. 
pejer efJeYekeÌle kegÀìgbye J³eJemLesceO³es 
DeeF&-yeeyeebvee ceg}ebvee JesU oslee Deeuee 

veener lejer Iejeleer} ceg}b DeeHeuee JesU 
ne meesµe} ceeref[³eeJej lemes®e veJeveJeerve 
ieesäer efµekeÀC³eele JesU IeeueJele 
Demeleele. SkeÀ$e kegÀìgbye He×leercegUs 
keÀener HeÀe³eosner nesle Demeleer} Hejbleg 
³eecegUs keÀewìgbefyekeÀ veeleerieesleer peHeueer 
peele Deensle. kegÀìgbyeeleer} Òel³eskeÀ 
J³ekeÌleeRveer SkeÀceskeÀebvee peeCegve IesCes 
Del³eble DeeJeµ³ekeÀ Deens. ner keÀeUe®eer 
iejpe Demeu³ee®es efometve ³esles. keÀejCe 
pej efHe{îeeveefHe{îee ®ee}le Deeuesueer 
HejbHeje Je Jeejmee peHee³e®ee Demes} 
lej ceg}ebJej Ie[le Demeuesu³ee efHe{erJej 
³eesi³e mebmkeÀej osCes ns iejpes®es Deensle 
Je veeleer peHeCes DeeJeµ³ekeÀ Deens. ³ee 
veel³eebvee Hegvne SkeÀ$e yeebOele Yeejleer³e 
kegÀìgbye He×le Depejecej keÀª³eele. 
keÀejCe }nevei³eebvee mebmkeÀeje®eer 
efµeoesjer osC³eemeeþer Deepeer Deepeesyee 
DeeefCe efpeJneÈ³ee®eb Òesce osC³eemeeþer 
keÀekeÀe keÀeketÀ meesyele DemeCes iejpes®es 
Deens. pesJne kegÀìgbye SkeÀ$e ³esTve 
efceUtve efcemeUtve jenleer} lesJne®e 
Iejele}e }neveiee DeeHe}er ner kegÀìgbye 
J³eJemLee He×le peleve keÀjs}. 
	 kegÀìgbyeJ³eJemLee DeyeeefOele 
jeefn}er lej®e kegÀìgbyee®eer cetu³ess peHeueer 
peeleer} Je leer peHeC³eemeeþer veJeerve 
Go³eeme ³esCeeN³ee efHe{erJej ³eesi³e les 
mebmkeÀej Ie[Ces DeeJeµ³ekeÀ Deens.  
lej®e kegÀìgbyeJ³eJemLee µeeµJele jeefn}.                  
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meoeyenej mebieerle...!
	 mebieerle... mebieerle 
cnCepes keÀe³e? iee³eve, Jeeove, 
ve=l³e ³eeb®ee ef$eJesCeer mebiece cnCepes 
mebieerle! YeeJevee J³ekeÌle keÀjCeejs 
ceeO³ece cnCepes mebieerle! SkeÀebleele 
mJele:uee DeesUKeC³eemeeþer®ee SkeÀcesJe 
ceeie& cnCepes mebieerle! ner SkeÀ DeMeer 
keÀuee Deens peer lees[keÀer-cees[keÀer keÀe 
nesF&vee ueneveHeCeeHeemetve Òel³eskeÀeuee®e 
GHepele Demeles. Dee³eg<³ee®³ee Òel³eskeÀ 
JeeìsJej mebieerle ns DeeHeu³eemeesyele 
efHeÀjle Demeles. cnCepes®e SKeeoe 
J³ekeÌleer meieUs efJe®eej yeepetuee þsTve 
SkeÀebleele SKeeÐee efþkeÀeCeer peele 
Demesue lej DeMeeJesUer lees SKeeoblejer 
ieeCeb mJele:Meer®e HegìHegìle Demelees. 
	 HeÀej HetJeeaHeemetve iee³eve 
ner keÀuee ®eeuele Deeueer Deens. Deieoer 
JewoerkeÀ keÀeUelemeg×e ³ee®es meboYe& 
Dee{Utve ³esleele. efnbot HejbHejsvegmeej 
Demes ceeveues peeles keÀer ye´cnosJeeves 
veejocegveeRvee mebieerlece³e Jejoeve 
efoues nesles. lesJneHeemetve mebieerlee®ee 
KeN³eeDeLee&ves ÒeJeeme megª Peeuee. 
mebieerle ner DeMeer iees<ì Deens peer 
HeeJeueesHeeJeueer DeeHeu³eeuee efometve 
³esles. l³eeme keÀesCel³eener efkebÀJee 
keÀesCee®³eener efve³eceeb®es yebOeve Demele 
veener. jeceoeme mJeeceeRveer DeveskeÀ 
Deejl³ee efueefnu³ee. l³eemegOoe Deieoer 
leeueemegjele cnìu³ee peeT ueeieu³ee. 
³ee®es JesieUsHeCe Heene³e®es Peeues lej les 
ieCesMeeslmeJeele nceKeeme Heene³euee 
efceUles. Deejl³eeb®³ee DeesUer pejer l³ee®e 
Demeu³ee lejer keÀeskeÀCeele cnìu³ee 
peeCeeN³ee Deejl³eeb®eer DeeefCe cegbyeF&le 
cnìu³ee peeCeeN³ee Deejl³eeb®eer ®eeue 
ner yeoueuesueer peeCeJeles. Deejl³ee 
cnCee³euee megªJeele Peeueer keÀer ìeÈ³ee 
Jeepet ueeieleele, ìeU-Peebpe Jeepet 
ueeieleele. keÀener efþkeÀeCeer HeKeJeepe-
ce=ogbiee®ee veeo osKeerue SsketÀ ³eslees. 
DeMeeÒekeÀejs l³eeefþkeÀeCeer leemeYej lejer 
mebieerlece³e JeeleeJejCe Demeles.
	 mebieerleeleerue meele 
mJej lej meieÈ³eebvee®e þeTkeÀ 
Deensle, Hejbleg mebieerleeleerue efJeefJeOe 
ÒekeÀej ns ceespekeÌ³ee®e ueeskeÀebvee ceeefnle 
Demeleerue. les ÒekeÀej cnCepes Meem$eer³e 
mebieerle, GHeMeem$eer³e mebieerle DeeefCe 
megiece mebieerle. DeeHeCe efoJemeYejele 
DeveskeÀ ieeCeer SskeÀlees HeCe les ieeCeb 
vescekebÀ keÀesCel³ee ÒekeÀejele ³esleb ns 
keÀeneRvee ceeefnle®e vemeleb. Demees! 
efveoeve l³eeb®³eele ieeCeer SskeÀC³ee®eer 
F&®íe Depetvelejer peeie=le Deens; efn®e 
KetHe ceesþer iees<ì Deens. keÀeefueoeme 
DeeefCe leevemesve ner oesve mebieerle 
#es$eeleerue Depejecej J³ekeÌleercelJeb nes³e. 
keÀeefueoeme ne efvemeie&, HeMet DeeefCe He#eer 
³eeb®³eeJej ceeveJeer YeeJeYeeJeveeb®ee JeeHej 

keÀªve keÀeJ³e le³eej keÀjle Demes. 
cesIeotle ns ³ee®es SkeÀ GÊece GoenjCe 
Deens. leevemesve ne lej DekeÀyeje®³ee 
ojyeejeleerue ÒeefmeOo veJejlveebHewkeÀer 
SkeÀ neslee. ceveg<³eÒeeC³eeuee #eguuekeÀ 
keÀejCeeJeªve jeie ³esle Demelees. ceie 
l³ee jeieecegUs l³ee®eer ef®e[ef®e[ nesles. 
Hejbleg ³ee jeieeJej leeyee þsJeC³eemeeþer 
pej ieeC³eeleues jeie SskeÀues lej Deeuesuee 
jeie Meeble nesTve ÒemeVe Jeeìe³euee 
ueeieles.
	 Demeb cnCeleele keÀer, yeeU 
pevceeuee Deeu³eeHeemetve®e l³ee®³eele 
iee³evekeÀuee ner GHepele Demeles. 
mebieerleeyeÎue®eer DeeJe[ l³ee®³eele 
peeCeJele Demeles. cnCepes®e DeeF& 
yeeUeuee PeesHeJeleevee DebieeF& cnCele 
Demeles l³eeJesUer les yeeU l³ee DebieeF&®es 
Meyo, l³ee®eer ®eeue ue#eele þsJeC³ee®ee 
Òe³elve keÀjleb. l³eecegUs les yeeUmegOoe 
mJej, leeue, ue³e ³ee ieesäer yeepetuee 
þsTve l³eeuee Òeeflemeeo osle leer DebieeF& 
ieeC³ee®ee Òe³elveb keÀjleb DeeefCe nUt®e 
[esUs efceìtve PeesHeer peeleb. Lees[keÌ³eele 
keÀe³e lej efvebyeesCeer®³ee Pee[eceeies ®ebê 
PeesHeuee ieb yeeF& ³ee JeekeÌ³eeuee pej 
mebieerlee®ee mHeMe& Peeuee lej®e les yeeU 
PeesHeer peeleb. 
	 1902 meeueer meJee&le 
Heefnueb ieeCeb jskeÀe@[& Peeueb nesleb 
(K³eeue-ieewnj peeve ³eebveer iee³euesueb). 
keÀeueeblejeves mebieerle #es$eele efJekeÀeme 
nesT ueeieuee. efvejefvejeÈ³ee ÒekeÀej®eer 
JeeÐeb efJekeÀmeerle Peeueer. l³eeveblej 
veeìkeÀ, ef®e$eHeì ³eebceOetve mebieerle 
ueeskeÀebHe³e&le Heesn®et ueeieueb. mebieerle 
mebMe³ekeÀuueesU, mebieerle meewYeê, 
mebieerle ceeveeHeceeve ³eebmeejK³ee 
mebieerleveeìkeÀeletve veeìîemebieerle DeeefCe 
Meem$eer³e mebieerlee®ee efJekeÀeme Peeuee. 
l³eeHewkeÀer keÀìîeej keÀeUpeele Iegmeueer ³ee 
mebieerleveeìkeÀeves ue#eCeer³e Òeieleer kesÀueer. 
ef®e$eHeìme=äerle megOoe JesieJesieÈ³ee 
iee³ekeÀeb®es-mebieerlekeÀejeb®es HeJe& Gþtve 
efomeues. efkeÀMeesj kegÀceej, ceesncceo 
jHeÀer, uelee cebiesMekeÀj, DeeMee Yeesmeues, 
F. ³eebmeejK³ee DeveskeÀ efoiiepeeb®eer 
ieeCeer ÒeefmeOo Peeueer. mebieerlekeÀej Deej. 
[er. yece&ve ³eeb®es mebieerle cnCepes l³eebvee 
efceUeuesueer owJeer osCeieer®e. l³eeb®³ee 
mebieerleele peer efJeue#eCelee nesleer leer 
Flej keÀesCeelener efometve Deeueer veener. 
l³eeb®es mebieerlekeÀuesJej FlekesÀ Òesce nesles 
keÀer l³ee®eer íeHe l³eeb®³ee ieeC³eebceOetve 
efomele nesleer. ieceleer®eer ieesä cnCepes 
Deej. [er. yece&ve ³eeb®³eekeÀ[s SkeÀ 
HeesHeì neslee. l³eeuee megOoe l³eeb®³ee 
mebieerlee®eer YegjU He[ueer nesleer. SKeeob 
ieeCeb mebieerleyeOo keÀjle Demeleevee lees 
l³eeb®³ee KeebÐeeJej ³esTve yemes DeeefCe 
efceþt efceþt keÀjle l³eebvee meeLe osle Demes. 

	 nUtnUt veblej ueeskeÀebvee 
keÀe³e DeeJe[leb ns Heentve l³eeÒekeÀej®eer 
ieeCeer ³esT ueeieueer. Deepe pejer 
ieeC³eeb®eer mebK³ee npeejeW®³ee mebK³esle 
iesueer Demeueer lejer HetJeea®³ee ieeC³eeb®eer 
cepee®e JesieUer. Deepener leer Hegvne-
Hegvne SskeÀueer lejer l³eeleuee iebOe 
keÀOeer efJeªve peele veener. cejeþerceO³es 
ueeJeC³eebmeesyele®e HeesJee[s osKeerue 
Deeues. keÀeueeblejeves efjceskeÀ cnCepes®e 
Hegve©ppeerJeve ner mebkeÀuHevee Go³eeme 
Deeueer. Lees[keÌ³eele keÀe³e lej petv³ee 
ieeC³eebJej Hegvne veJ³eeves mebmkeÀej 
keÀje³e®es. mebieerlekeÀej DeJeOetle iegHles 
³eebveer SkeÀoe Demee®e Òe³eesie yeeF& yeeF& 
ceveceesje®ee keÀmee efHemeeje HegÀueuee 
³ee ieeC³eeJej kesÀuee neslee. lesJne 
l³eeb®³eeJej DeveskeÀÒekeÀejs ìerkeÀeb®ee 
Je<ee&Je Peeuee. meJee&®ee l³eeb®³ee ieeC³eeme 
efJejesOe neslee. cee$e p³eeJesUer les ieeCeb 
KegÎ uelee oeroeRveer SskeÀueb l³eeJesUer 
l³eebvee les KetHe DeeJe[ueb. l³eebveer 
DeJeOetle iegHleWvee MeeyeemekeÀer efoueer. 
lesJne kegÀþs l³eeb®³ee peerJeele peerJe 
Deeuee. veblej ueeskeÀebveemegOoe les DeeJe[t 
ueeieueb. Hejbleg DeepekeÀeue Òel³eskeÀ 
petv³ee ieeC³ee®eb Hegve©ppeerJeve nesle 
Demeu³eeves mebieerlee®ee ÒeJeeme Kegbìlees³e 
keÀe Demes Jeeìt ueeieues Deens. 
	 petv³ee ieeC³eeb®ee veJ³eeves 
pevce Peeuee ³ee®es GÊece GoenjCe 
cnCepes keÀìîeej keÀeUpeele Iegmeueer 
ef®e$eHeì nes³e. ³ee ef®e$eHeìeves ueesHe 
HeeJele ®eeueuesueer Meem$eer³e mebieerle DeeefCe 
veeìîemebieerlee®eer ueeskeÀebceOeueer DeeJe[ 
veJ³eeves efvecee&Ce keÀje³euee meg©Jeele 
kesÀueer. ³eeJesUer cee$e ³egJekeÀebceO³es 
l³ee®es ÒeceeCe ceesþîeeÒeceeCeele 
peeCeJeues. ³ee®eb Þes³eb peeleb les censMe 
keÀeUs DeeefCe jentue osMeHeeb[s ³eeb®³ee 
DeefJemcejCeer³e iee³ekeÀeruee. DeeHeu³ee 
ieg©bkeÀ[tve Deeuesu³ee mebieerlee®ee Jeejmee 
l³eebveer SkeÀe ceewu³eJeeve efnN³eeÒeceeCes 
meebYeeUuee. Deepe l³ee®e efnN³ee®eer 
®ecekeÀ ueeskeÀeb®³ee Òeeflemeeoele efomele 
Deens. Hebef[le Deevebo Yeeìs DeeefCe Hebef[le 
MeewvekeÀ DeefYe<eskeÀer ³eebveermegOoe DeeHeu³ee 
DeefYepeele mebieerlee®ee Jeejmee peHeuee 
Deens. keÀeU yeoueuee keÀer ueeskeÀeb®eer 
DeeJe[ yeoueles. Hejbleg Meem$eer³e mebieerle 
ner DeMeer iee³ekeÀer Deens peer efkeÀleerner 
keÀeU yeoueues lejer efle®³eeleerue 
peerJebleHeCee ne Meeéele®e Deens. 
	 mee js ie ce He ne efì.
JnerJej oeKeJeuee peeCeeje meJee&le 
Heefnuee mebieerleefJe<e³ekeÀ keÀe³e&¬eÀce 
neslee. l³eeveblej Fbef[³eve Dee³e[ue 
(efnboer), metj veJee O³eeme veJee 
(cejeþer), [evme Fbef[³ee [evme 
(efnboer) Demes DeveskeÀ keÀe³e&¬eÀce 
³esT ueeieues. ³ee keÀe³e&¬eÀceebcegUs 

ceveesjbpevener Jne³e®eb DeeefCe leer ieeCeer 
SskeÀu³eeves efoJemeYejeleuee LekeÀJeener 
otj Jne³e®ee. iee[er ®eeueJeleevee megOoe 
ì^@efHeÀkeÀceO³es De[keÀu³eeJej nesCeejer 
ef®e[ef®e[ ner SHedÀ.Sced. cegUs®e otj 
keÀjlee ³esles. Heg{®eb ieeCeb kegÀþueb Demesue 
³ee®eer GlmegkeÀlee l³eeJesUer ueeieuesueer 
Demeles. DeMee DeveskeÀ mebieerleÒesceer 
ueeskeÀebmeeþer ieevee, meeJeve ³eebmeejKes 
DeveskeÀ SeqHuekesÀMevme GHeueyOe Deensle. 
ieeCeb ieeC³ee®eer F®íe DemeCeeN³eebvee 
ke@ÀjeDeeskesÀ ueeTve ieeC³ee®eer mebOeer 
GHeueyOe Deens. l³ee®eÒeceeCes keÀejJeeve 
ner DeMeer ieesä Deens p³eele leyyeue 
5000 ieeCeer DeeefCe l³ee ieeC³eeb®³ee 
DeeþJeCeer Deensle. SKeeÐee mebieerleÒesceer 
J³ekeÌleer®³ee Jee{efoJemeeuee keÀejJeeve 
Yesì cnCetve osCes cnCepes veJeN³eeves 
l³ee®³ee yee³ekeÀesuee ceesieN³ee®ee iepeje 
osC³eemeejKeb Deens. 
	 SKeeÐee veeC³eeÒeceeCes 
mebieerlemegOoe keÀener JesUsme l³ee®eer 
ogmejer yeepet oMe&Jeleb. jsuJes®³ee SkeÀe 
[y³eele mene-meele peCeb neleele 
ef®euuej IesTve meerì JeepeJele 
efMe[eaJeeues meeF&yeeyee ns ieeCeb ieele 
Demeleele. l³ee®e iee[er®³ee ogmeN³ee 
[y³eele SkeÀ iejerye DebOe J³ekeÌleer DeeHeueer 
YetkeÀ YeeieeJeer ³eemeeþer ueeskeÀebkeÀ[s 
HeÀkeÌle SkeÀe ef®euuej®eer DeHes#ee keÀjle 
Demelees. l³eeJesUer l³ee®³ee leeW[tvemegOoe 
les®e ieeCeb ³esle Demeleb. ³ee®ee®e DeLe& 
Demee, keÀer les ieeCeb pejer SkeÀ Demeueb 
lejer oesvner yeepetb®³ee ¢äerves l³eeleues 
YeeJe cee$e JesieUs Demeleele. SskeÀCeeje 
pesJne SKeeob mebieerle ceveeHeemetve SskeÀlees 
lesJne®e l³eeuee l³ee mebieerlee®eer peeCe 
nesles. Deepe pej keÀesCeer efJe®eejueb; keÀe³e 
Deens ieeC³eele? keÌ³ee nw Flevee mebieerle 
ceW? lej l³eebvee SkeÀ®e meebiee...

mebieerle ceW nw Ssmeer HegÀnej, HelePeæ[ 
ceW Yeer pees ueeS yenej

mebieerle keÀes vee jeskesÀ oerJeej, 
mebieerle peeS mejno kesÀ Heej
mebieerle ceeves vee Oece& peele, 
mebieerle mes pegæ[er ]keÀe³eveele

mebieerle keÀer vee keÀesF& ]pegyeeve, 
mebieerle ceW nw ieerlee ]kegÀjeve

mebieerle ceW nw Deuueen-Dees-jece, 
mebieerle ceW nw ogefve³ee leceece

let]HeÀeveesb keÀe Yeer ©Ke ceesæ[lee nw, 
mebieerle ìtìs efoue keÀes peesæ[lee nw

	 Demeb ns mebieerle! 
ef®ejkeÀeU efìkeÀCeejb... keÀOeerner ve 
keÀescespeCeejb!

DeeWkeÀej Heeb. cegÈ³es
Sced.S.meer.pes. (ÒeLece Je<e&)

	 ceneje<ì^ 
meblemeppeveeb®ee, µetjJeerjeb®ee... FLes 
Ke®eea He[uesu³ee }eKees ceeJeÈ³eeb®ee, 
me¿eeêerle IeesbieeJeCeeN³ee yeg}bo 
JeeoUe®ee, le}Jeejer®³ee Heel³eeb®ee 
DeeefCe Iees[îeeb®³ee ìeHeeb®ee... 
Kejlej cenejeä^ ³ee veeJeele®e 
jeä^e®eer cenevelee o[}s}er Deens. 
ner cenevelee efceUJeC³eemeeþer 105 
ngleelc³eebveer DeeHeu³ee ÒeeCeeb®eer Deengleer 
cenejeä^e}e yene} kesÀ}er Deens. 
³ee cenejeä^e®es ÒesjCeem$eesle p³ee 
je³eie[e®³ee ceeleerceO³es GYes jeefn}s, 
les®e ÒesjCeem$eesle Deepe FLeuîee Òel³eskeÀ 
ceeCemee®³ee peieC³ee®eer Gceso yeve}er 
Deens. ns ÒesjCeem$eesle ies}er mee[sleerveµes 
Je<e& FLeu³ee ceeleerleu³ee ceeCemeebvee 
DeelceefJeµJeeme, ef®ekeÀeìer DeeefCe Oew³e& 
efµekeÀJele Deens. ³ee DeefÜleer³e DeeefCe 
efJe}#eCe ÒesjCeem$eeslee®es veeJe Deens 
í$eHeleer efµeJeje³e.
	 í$eHeleer efµeJeepeer 
cenejepe ns veeJe Deepe FLeu³ee 
Òel³eskeÀe®³ee DeesþebJej þme}b³e! ³ee®eb 
keÀejCe Deens efµeJeje³eeb®ee HejekeÀesìer®ee 

Heje¬eÀce. ³ee®e Heje¬eÀcee®eer ieeLee 
meebiele cenejeä^e®³ee ceeleerle 
mee[sleerveµes efkeÀ}Ás mJeeefYeceeveeves GYes 
Deensle. mee[sleerveµes Je<e& G}ìtve 
iesuesle HeCe lejerner ³esCeeN³ee Òel³eskeÀeuee 
veJ³eeves les efµeJekeÀeUele IesTve peele 
Deensle. veJ³eeves cenejeä^e®ee peepJeu³e 
Fefleneme efµekeÀJele Deensle. efµeJevesjer 
meejK³ee ie[eJej efµeJeje³eeb®ee pevce 
Pee}e. p³ee Jee[îeele efµeJeje³eeb®ee 
pevce Pee}e lees jepeJee[e DeeefCe l³ee 
jepeJee[îeele}e HeeUCee Deepener 
efµeJeje³e DeeHeu³eele Demeu³ee®ee Yeeme 
osTve peeleele. jepeie[meejKee 
efkeÀuuee mJejep³ee®eer ÒeLece jepeOeeveer 
cnCetve efµeJeje³eebveer keÀe efveJe[uee 
Demes}? ³ee®eer cenleer DeeHeu³eeuee 
jepeie[e®³ee yeg}bo DeeefCe ye}e{îe 
yeebOeCeerJeªve keÀUles. jepeie[e®³ee 
menJeemeele meF&yeeF¥®eb ceele=lJe DeeefCe 
efµeJeje³eeb®eb j³elesyeÎ}®eb Jeelmeu³e 
DeeHeu³eeuee peeCeJetve ³esle.
	 je³eie[e®eer cenleerner 
lesJe{er®e yes}eie Deens, keÀejCe 
je³eie[eves Dee}ceefiej yeeoµene 

Deewjbiepesyee®³ee veekeÀeceO³es oce keÀªve 
þsJe}e neslee. Hee®ener Heeleµeenebvee 
Hee³eeµeer þsJetve je³eie[eJeªve mebyebOe 
efnbotmLeeveeleer} met$e n}JeCes ne®e 
DeÆneme ceveeµeer yeeUietve efµeJeje³eebveer 
efnjespeeRvee je³eie[ meejKee 
jepeOeeveer®ee efkeÀ}Áe yeebOeC³ee®ee Deeosµe 
efo}e DeeefCe DemebK³e mebkeÀìebvee meeceesjs 
peele efµeJeje³eeb®³ee mJeHveeleer} yeguebo 
efkeÀuuee DeJeI³ee keÀener Je<ee&le GYee 
jeefnuee. pesJne je³eie[ GYeejCeeN³ee 
efnjespeeRvee jep³eebveer FveeceeyeÎ} 
efJe®eej}b lesJne, efvemJeeLeea YeeJeeves 
efnjespeeRvee mesJes®³ee þeF& lelHej efnjespeer 
Fbot}keÀj ³ee veeJeeves oie[ yemeJeC³ee®eer 
ceeieCeer jepeebkeÀ[s kesÀ}er. ³ee®e 
je³eie[eves mJejep³eeleer} owefoH³eceeve 
meesnUe DeeHeu³ee ³ee®e ve³eveer Heeefnuee. 
32 cevee®³ee megJeCe& efmebnemeveeJej 
j³eles®ee jepee efµeJeepeer cenejepe Deelee 
í$eHeleer cnCetve yemeleevee je³eie[e®³ee 
oie[eoie[eves pe³eIees<e kesÀ}e.
	 Deepe mee[sleerveµes Je<e& 
G}ìtve ies}er HeCe Deepener ns efkeÀuues 
íeleerþeskeÀHeCes GYes Deensle. HeCe 

ogozJe ³esJe{b®e keÀer Deepe®³ee efHe{eRvee 
³ee ie[eb®es cenÊJe keÀU}s}s veener. 
ie[eb®³ee oie[ebJej veeJes keÀesje³e®eer ns 
l³eebvee ceesþsHeCee®es keÀece Jeeìt }eieues 
Deens. Òesce³egie}ebmeeþer ie[efkeÀuues 
lej DeepekeÀe} De·e®e yeveuesues 
Deensle. ³esJe{b®e keÀe³e efveJ³e&meveer 
ceeJeÈ³eebveer ie[efkeÀuu³eebmeeþer 
jkeÌlee®eer nesUer KesU}er, l³ee 
ie[efkeÀuu³eebJej DeepekeÀe}®es leªCe 
J³emeveb keÀjleevee Dee{Uleele. ner KetHe 
ceesþer µeeskeÀebeflekeÀe Deens. Deepe®³ee 
leªCeebvee ie[efkeÀuu³eeb®es cenÊJe 
keÀU}s}s veener. HeCe p³ee efoJeµeer 
keÀUs}, l³ee efoJeµeer cenejeä^e®³ee 
ieeJeeieeJeeletve Kes[esHee[îeebletve 
ie[efkeÀ}Ás mebJeOe&veemeeþer mebIeìveeb®es 
LeJes GYes jenleer} DeeefCe cenejeä^e®eer 
ie[efkeÀuu³eebmeboYee&leer} Þeercebleer 
ceveeHeemetve peesHeemeleer} Je cenejeä^e®eer 
ner Þeercebleer ef®ejkeÀeU efìkesÀ}.     
           

meceeOeeve peeOeJe.   
Smed.Jee³e.yeer.Sced.Sced.(cejeþer)

 meJeexlke=Àä keÀ}eke=Àleer - m$eer

	 efvemeiee&leer} meJeexlke=Àä 
keÀ}eke=Àleer cnCepes m$eer. ³ee m$eer®es 
keÀOeer DeeefoµekeÌleer keÀOeer Debyee lej keÀOeer 
}#ceer ³ee osJeermJeªHeele Hetpeve kesÀues 
peeles. m$eerlJee®es Hetpeve keÀjCes meesHes 
HeCe ner m$eer pesJne meeceev³e mJeªHeele 
DeeHeu³ee Deepetyeepetuee JeeJejles lesJne 
cee$e efle®³ee YeeJevee, efle®es ceve mecepeCes 
eflelekesÀ®e keÀþerCe Demeles, Demes mecemle 
Hegª<e peeleeruee Jeeìles. eqm$e®³ee 
j®evesleer} meeQo³e&, efle®³eeleer} 
ceeo&Jelee, keÀesce}lee, ceesnkeÀlee, 
DeeHeu³ee DeefmlelJeeves Iejeuee IejHeCe 
DeeCeC³ee®es efle®es keÀewµeu³e ³ee Deµee 
efkeÀleerlejer iegCeebcegUs efle}e meJeexlke=Àä 
keÀ}eke=Àleer Demes cnì}s Deens.
	 HetJeeaHeemetve pemee keÀeU 
yeo}le ies}e lemes m$eer®es meceepeeleer} 
mLeevener yeo}le ies}s. JewefokeÀ keÀeUele 
ceele=meÊeekeÀ kegÀìgbyeJ³eJemLee nesleer. 
ieeieea, cew$es³eer ³eebmeejK³ee %eeveJeble 
eqm$e³ee l³eekeÀeUele nesl³ee. veblej®³ee 
keÀeUele nUtnUt efle®³ee mLeeveeuee 

Glejleer keÀUe ueeieueer. 
Hegª<eeb®es mLeeve Jej®e{ nesle 
iesues DeeefCe efle®³ee Heojer HeÀkeÌle 
menve keÀjCes FlekesÀ®e Deeues. 
efle®es Dee³eg<³e HeÀkeÌle ®et} DeeefCe 
cet} ³ee ®eewkeÀìerHegjles®e ce³ee&efole 
jeefnues. efleuee meceepeele DeeefCe 
Iejelener og³³ece JeeieCetkeÀ efoueer 
peeT }eie}er. m$eer³eebJej 

ueeou³ee ies}su³ee ®etkeÀer®³ee ®ee}erefjleer 
DeeefCe yebOeveeb®es peesKe[ nesles. efkebÀyengvee 
les Deepener keÀener ÒeceeCeele nesle®e 
Deens. efle}e SKeeÐee efveCe&³eeJej DeeHeues 
cele ceeb[C³ee®eer ceeskeÀUerkeÀ veJnleer. 
Dev³ee³eeefJeªodOe efleves DeeJeepe pejer 
GþJe}e lejer lees v³ee³ee}³eeHe³e¥le 
Heesnes®es}®e ³ee®eer Kee$eer veener DeeefCe 
Heesnes®e}e®e lejer v³ee³e efceUs} ³ee®eer 
µeeéeleer veener. SkeÀe yeepet}e eqm$e³ee 
DeJekeÀeµeeuee ieJemeCeer Iee}le Deensle 
lej ogmeN³ee yeepet}e keÀener eqm$e³ee 
Gbyejþîee®³ee Deele®e Deensle. lejerner 
³ee peieeleer} ceveg<³ee®eer µeeéelelee 
efle®³eeJej DeJeuebyetve Deens. Deieoer 
ceneYeejleeleer} êewHeoer Demees efkebÀJee 
Deepe®³ee 21 J³ee µelekeÀeleer} 
efveYe&³ee Demees efle®³eekeÀ[s JeemeveeOeerve 
vepejsves®e Heeefn}s peeles. efle®³eeJej 
Dev³ee³e nesle Deme}e lejer meieÈ³ee 
ce³ee&oe, meieUer yebOeveb ner efle®³eemeeþer®e 
Demeleele. efleves meele®³ee veblej Gbyejþe 
Dees}eb[Ces nermeg×e efle®eer®e ®etkeÀ! HeCe 

FlekesÀ meJe& Dev³ee³e menve kesÀu³eeJejner 
efle®es DeefmlelJe efìketÀve jeefn}s Deens.
	 m$eer ner meceepee®ee keÀCee 
Deens. m$eer kegÀìgbye Ie[Jee³e®eb keÀece 
keÀjle Demeles. KetHe DeeOeerHeemetve®e 
efleuee Iejeleer} }#ceer®es mLeeve 
efoueb ies}b Deens. eqm$e³ee keÀeìkeÀmejer 
Demeleele. keÀesCel³eener HeefjefmLeleerle 
Oew³ee&ves keÀmes JeeieeJes ns efle}e yengoe 
pevcepeele®e Gceie}s Deens. DeveskeÀoe 
efle®³ee Hee³eer yebOeveeb®³ee yes[îee 
De[keÀJeu³ee peeleele. m$eerkeÀ[s 
GHeYeesi³e Jemlet cnCetve Heeefnues peeles. 
HeCe eqm$e³eebJej Hegª<eeLe& ieepeJet 
HeenCeeN³eebvee ³ee®es Yeeve veener keÀer 
m$eerefµeJee³e ceveg<³ee®eb DeefmlelJe 
DeµekeÌ³e Deens. keÀejCe eqm$e³eebceOeer} 
cetu³eb l³eeb®³eeleer} iegCe ns µeeéele 
Deensle. efle®es m$eerlJeb µeeéele Deens.
	 Hegª<e DeeefCe m$eer keÀesCee 
SkeÀeefµeJee³e meceepe Heg{s peeT µekeÀle 
veener. Deieoer osJeleeb®³ee veeJeeHeg{sner 
osJeer®³ee veeJee®ee G}ÁsKe kesÀ}e peelees. 
m$eeruee DeOee¥efieveer cnì}s iesues Deens. 
m$eer®es DeveskeÀ iegCe, efJeefJeOe ªHeebceOetve 
efometve ³esleele. Jeelmeu³e Je ceceles®eer 
YeeJevee DemeCeejer, kegÀìgbyee®ee Je 
Hegª<eeb®³ee KeebÐeeJej Deme}su³ee 
peyeeyeoeN³eeb®ee DeOee& Yeej IesCeejer 
Deµeer m$eer Demeles. ns µeeéele Deens.  
efJeéee®eer efveefce&leer keÀesCeer kesÀ}er ns vekeÌkeÀer 
keÀesCee}e®e ceenerle veener, l³ee®es DeveskeÀ 

meboYe& Deensle. HeCe l³ee efvecee&l³eeveblej 
ogmeje peerJe efvecee&Ce keÀjC³ee®eer leekeÀo 
keÀesCeele Demes} lej leer m$eer®e Deens. 
efJeéee®³ee efvecee&l³eeyeÎ} DeveskeÀ 
ogcele Demeleer}, Hejbleg peerJeve osCeejs 
ceele=lJe ns m$eerkeÀ[s®e Deens. m$eer®³ee 
Dee³eg<³eele DeveskeÀ ®e{Gleej, JeUCes 
Demeleele. l³eecegUs p³eeves keÀesCeer 
m$eer®eer efveefce&leer kesÀ}er l³eeves efleuee 
meeQo³ee&®es efJe}#eCe Jejoeve efoues 
Deens. YeieJeeve efJe<Cetbveer ceesefnveer®es ªHe 
OeejCe keÀªve l³ee meeQo³ee&®eer YetjU 
Hee[tve Yemceemetje®ee JeOe kesÀ}e neslee 
Demee G}ÁsKe Deens. JesU He[}er lej 
jCejeefieCeer nesTve JeeF&ì ÒeJe=ÊeeR®ee 
veeµe keÀjCeejer leer Demees Jee ®eeleg³ee&ves 
meceesj®³ee}e ceele osCeejer leer Demees. 
Yeejleer³e mebmke=Àleerle kegÀìgbye He×leer®es 
cenÊJe Deens DeeefCe leer DeepeJej 
µeeéele Deens leer kesÀJeU m$eerceOeer} 
efvejblej Demeuesu³ee iegCeebcegUs. Deepe®eer 
m$eer efkeÀleerner DeeOegefvekeÀ Peeueer lejer 
efle®³eeleer} m$eerlJe µeeµJele Deens. 
l³ee µeeµJele m$eerlJee®ee mevceeve 
keÀjCes ner Òel³eskeÀe®eer peyeeyeoejer Deens. 
m$eerceOeer} meceHe&Ce, ce=oglee, Jeelmeu³e 
ns vewmeefie&keÀ iegCe Deepe®³ee YeeweflekeÀ 
DeeefCe ³eebef$ekeÀ ³egieele njJeCeej 
veenerle, ³ee®eer o#elee I³ee³e}e nJeer.                                                                                                                     

cewefLe}er ÞeerefveJeeme HeÀ[kesÀ.
SHedÀ.Jee³e.yeer.Sced.Sced.(cejeþer)
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keÀueeoHe&Ce

íe³eeef®e$e - meewjYe Kes[skeÀj



	 meceepeele JeeÐe ns HetJee&Heej ®eeuele 
Deeuesues ceveesjbpevee®es meeOeve Demegve Deepe ns keÀues®es 
ceeO³ece Peeuesues Deens. mebieerlee®eer efveefce&leer JeeÐeebceOetve 
efvecee&Ce nesles. mebieerle cnbìues keÀer l³eeceO³es veevee 
Heefj®³ee JeeÐeeb®ee meceeJesMe neslees.  l³eeceOeer} DeveskeÀ 
HeejbHeeefjkeÀ JeeÐe ns mJele:®eer SkeÀ efJeefMeä DeesUKe 
keÀªve osle Demeles. Òee®eerve keÀeUeHeemetve DeeHeu³ee 
meceepeele JeeJejle Demeuesueer SkeÀ ÒeLee JeeÐe cnCetve 
DeesUKeueer peeles. l³eeceO³es {esuekeÀer, leyeuee, ìeU, 
[ceª, ce=ogbie Fl³eeoer JeeÐeeb®ee meceeJesMe neslees.
	 ceneje<ì^ele ÒeecegK³eeves {esuekeÀer ns JeeÐe 
KetHe Òeefme× Demegve l³ee®eer efveefce&leer HetJeea®³ee keÀeUele 
yeebyet®³ee oesvner yeepetuee LeeUer ueeJetve l³ee JeepeJeu³ee 
peeT ueeieu³ee. Heg{s keÀeueelejebves l³ee®es ªHeeblej 
{esuekeÀer ¿ee JeeÐeele Peeues. F. me. Jeer. meve HetJe& 200 
ceO³es Yeepes ³esLeerue meg³e&uesCeerceO³es ¿ee keÀesjerJe keÀeceele 
leyeuee JeepeJeCeejer m$eer efomegve ³esles. l³eecegUs leyeuee 
¿ee JeeÐee®ee MeesOe F. me. Jeer. meve HetJe& 200 ceO³es 
ueeieuee DemeeJee. HetJeea JeeÐe JeepeJeCeejer ueeskeÀ osKeerue 
HeÀej keÀceer nesleer. l³eecegUs JeeÐee®es mJeªHe HeÀej keÀceer 
ÒeceeCeele Dee{Utve ³ee³e®es. HegJeea JeeÐe HeÀkeÌle mebieerle, 
Yejleveeìîeced ³eemeeþer ÒeefmeodOe nesles. keÀeueelejebves 
mebieerleele DeeefCe JeeÐeele veJe-veJeerve yeoue Ie[ues 
DeeefCe veJeerve JeeÐee®eer efveefce&leer Peeueer. l³eeceO³es 
mebyeU, legveletCes ³eeb®ee meceeJesMe neslees. ³ee veJeerve 
Deeuesu³ee yeoueecegUs HejbHejs®ee Fefleneme yeouee Deens. 
³ee JeeÐeeceOegve DeeHeCe FlejebMeer mebJeeo meeOet MekeÀlees 
DeMeer keÀuHevee pevemeeceev³eele ª{ Peeueer Deens.  
JeeÐe keÀuee DeeefCe ueeskeÀebveer JesieJesieUs Òe³eesie meeoj 
keÀjC³eele meg©Jeele kesÀueer. ³ee Òe³eesieeceO³es Yeeª[, 
keÀerle&ve, Yepeve ³eeb®ee meceeJesMe neslees.

	 ueeskeÀebvee jece 
DeeefCe jecee³eCe ³eele jme 
Demeu³eeves, jecee³eCeeJej 
DeeOeeefjle keÀe³e&¬eÀce HeenCes 
ns owvebefove peerJevee®es meg$e 
yeveues nesles. ³ee meesyele®e 
Yeeª[, Yepeve, keÀerle&ve 
DeeefCe ³ee®³ee peesef[uee 
HeejbHeeefjkeÀ JeeÐe JeepeJetve 
meceepee®es meceepeÒeyeesOeve 
keÀjC³eele keÀener J³ekeÌleer 
iebgleues nesles. ³ee®e pees[eruee 
leceeMee, ueeJeC³ee DeeefCe ieJeUCeer ceeCemee®³ee cevee®es 
þeJe Iesle nesles. HetJeea®³ee keÀeUer leceeMee, ueeJeCeer 
³eebmeejKes KesU ceesþ³ee ÒeceeCeele nesle Demes. l³ee 
keÀeUele HeejbHeeefjkeÀ JeeÐeebvee KetHe cenÊJe ÒeeHle Peeues.
	 nUtnUt JeeÐe mebmke=Àleerle veJe-veJeerve 
MeesOe ueeiele iesues. veJe-veJeerve Òe³eesie nesle iesues DeeefCe 
JesieJesieU³ee ÒekeÀej®es mebieerle Go³eeme Deeues. je@keÀ 
mebieerle ne Òe³eesie osKeerue ³eMemJeerefjl³ee Heej He[uee. 
³ee Òe³eesieeves n³ee JeeÐeeb®ee keÀe³eeHeeueì Ie[Jetve 
DeeCeuee. keÀejCe ne Òe³eesie ueeskeÀebvee HeÀej ceesþ³ee 
ÒeceeCeele DeeJe[t ueeieuee DeeefCe leªCe efHe{er ³ee 
HeejbHeeefjkeÀ JeeÐeekeÀ[s HeÀej ceesþ³ee ÒeceeCeele DeekeÀef<e&le 
nesT ueeieueer HeCe les lesJe{³ee Hegjleer lesJe{s®e.
	 Deepe®ee pej DeeHeCe efJe®eej keÀsuee lej, 
Yeejleer³e ueeskeÀebvee HeejbHeeefjkeÀ JeeÐe efMekeÀC³eeSsJepeer 
efieìej, [^cme, Jne@³eefueve, F. meejKes JeeÐe efMekeÀe³euee 
DeeJe[les. HeCe cee$e HejÒeebleer³e ueeskeÀeb®ee efJe®eej 
kesÀuee lej lesLeerue keÀener ueeskeÀ DeeHeu³ee Yeejleele 
³esTve DeeHeueer HeejbHeeefjkeÀ JeeÐe efMekeÀleele DeeefCe 

l³eeb®³ee osMeele DeeHeueer HeejbHeeefjkeÀ JeeÐe les HeÀej 
DeeJe[erves JeepeJeleele. Deepe DeeHeu³ee Jee®ekeÀebceOeerue 
efkeÀl³eskeÀpeCe ns {esue- leeMee HeLekeÀele menYeeieer 
Demeleerue. DeeHeu³ee ceneje<ì^e®ee {esue leeMee 
kesÀefve³ee, Dee@mì^sefue³ee, ke@Àve[e ³eemeejK³ee osMeele 
Iegcele Deens. cee$e DeeHeCe Yeejleer³e ueeskeÀ efle®e keÀuee 
ve<ì keÀjC³ee®³ee ceeiee&Jej Deenesle. DeeHeu³eeuee ìeU 
lemes®e {esuekeÀer®eer DeeþJeCe HeÀkeÌle ieCeHeleer Deeu³eeJej 
Deejleer®³ee JesUsme peeCeJeles cnCepes®e DeeHeCe®e 
DeeHeueer keÀuee kegÀþs lejer ve<ì keÀjC³ee®³ee ceeiee&Jej 
Deenesle. ns efkeÀleHele ³eesi³e Deens ³ee®ee Kejb®e efJe®eej 
keÀje³euee nJee. pej ner HeejbHeeefjkeÀ JeeÐe ve<ì Peeueer 
lej, DeeHeCe DeeHeu³ee Heg{®³ee efHe{eruee keÀe³e osCeej? 
keÀe³e meebieCeej? DeeHeCe®e DeeHeueer keÀuee peHee³euee 
nJeer keÀejCe ner meJe& HeejbHeeefjkeÀ JeeÐe MeeMJele jenCes 
HeÀej iejpes®es Deens.

MegYece keÀesUer 
SHeÀd.Jee³e.yeer.Sced.Sced.(cejeþer)

veJeerve JeUCeeJej®eb veJebveeìîeb
	 veeìîeosJelee DeeefCe 
veeìîejefmekeÀebvee efJeve´ce DeefYeJeeove keÀ©ve... 
ns µeyo keÀeveeJej He[lee®e cejeþer Òes#ekeÀ 
SkeÀeûeHeCes meceesj®eer keÀ}eke=Àleer HeenC³eeme 
DeefOej neslees. ceje"er ceveesjbpeve cnì}b keÀer, 
meJee&le pegveer DeeefCe µeeµJeleer osCeejer SkeÀ®e 
iees<ì leer cnCepes veeìkeÀ. cejeþer jbieYetceerJej 
DeepeHe³e¥le DeveskeÀ veeìkebÀ Depejecej Peeueer. 
l³eeletve yejs®e keÀ}ekeÀej Ie[}s. Deepener 
cejeþer jefmekeÀ Jeie& veeìkeÀebvee Hemebleer osleele.
veeìkeÀ yemeJeC³ee®eer megªJeele Kejblej 
veeìkeÀkeÀejHeemetve®e nesle Demeles. veeìkeÀ  
efuenerleeveeb®e les meceesj DeeHeu³ee [esÈ³eebveer 
Heenle Demelees. Òel³eskeÀ veeìkeÀeb®eer SkeÀ 
efJeefµe<ì µew}er Demeles. HeefjYee<ee Demeles. 
leer efoioµe&keÀe}e mecepetve I³eeJeer }eieles. 
vesHeL³ekeÀejebµeer, mebieerlekeÀejebµeer  l³eeuee  
µewueervegªHe ®e®ee& keÀjeJeer }eieles. pes<þ 
efoioµe&keÀ oejJnskeÀj ceemlejeb®eer SkeÀ 
DeeJe[leer J³eeK³ee nesleer. ’efoioµe&keÀ 
ne veeìkeÀkeÀejeb®ee Yee<³ekeÀej Demelees, 
leb$e%eevee®ee meene³³ekeÀ Demelees, veìeb®ee 
ceeie&oµe&keÀ  DeeefCe  Òes#ekeÀeb®ee ÒeefleefveOeer 
Demelees. ’³ee J³eeK³eeveele®e veeìkeÀ keÀmes 
GYes jeefn}s ns efometve ³esles.
	 Deieoer HetJeea®³ee keÀeUer cnCepes, 
l³ee keÀeUele vesHeL³e cnCetve ceneueeb®es, 

yeieer®³ee®es He[os JeeHej}s pee³e®es. l³ee 
keÀeUele cegK³elJes mebieerle, veeìkeÀ Demee³e®eer. 
l³ee veeìkeÀe®³ee iees<ìerceO³es®e ieerle Hesjuesueer 
Demee³e®eer Je Òes#ekeÀebvee YegjU Hee[C³ee®es 
keÀece cejeþer veeìkeÀ lesJne Heemetve keÀjle Deeues 
Deens.
	 veeìkeÀele keÀece keÀjCeeN³ee 
Hee$eeb®eer JesµeYet<ee l³eeb®es JeekeÌ³e yees}
leevee®es neJeYeeJe ns cegÎece Lees[îee peemle 
(DeefleefjkeÌle)Demeleele. p³eecegUs Òes#ekeÀ 
efKeUtve jenlees. HetJeea®³ee keÀeUele veeìkeÀebvee 
HeewjeefCekeÀ keÀLes®ee ieeYee Demee³e®ee. l³eecegUs 
osJe, veejo, jbYee, Deµeer Hee$e Demee³e®eer. 
SsefleneefmekeÀ veeìkeÀebceO³es jepee, ÒeOeeve, 
jeCeer DeMeer Hee$ener Demee³e®eer. l³eecegUs 
l³eeb®³ee yees}C³eele}e ns}, Debiee®³ee 
þjeefJekeÀ ne}®ee}er efkebÀJee GYeb jenC³ee®eer  
SkeÀ efJeefµe<ì HeOole Demee³e®eer, l³eecegUs 
Òes#ekeÀeb®es }#e JesOe}s pee³e®es.
	 DeepekeÀe} meeceeefpekeÀ 
veeìkeÀeb®ee keÀeU megª Pee}e Deens. 
meeceeefpekeÀ veeìkeÀ cnCepes meebiee³e®es Pee}s 
lej, legce®³ee Deece®³ee Iejele Ie[Ceejer iees<ì 
Deµeer veeìkeÀ Heenleevee  Òes#ekeÀ veeìkeÀele 
mecejme nesT }eie}er. ceie les Òee³eesefiekeÀ 
Demees efkebÀJee J³eJemeeef³ekeÀ Demees, veeìkeÀ 
ns veeìkeÀ Demeles. les Òes#ekeÀeb®³ee cevee}

e SkeÀªHe JneJes }eieles lesJne les l³eebvee 
DeeJe[les. ns cegUieefCele Deens. keÀeUeÒeceeCes 
meJe& iees<ìer yeo}le iesu³ee Deensle. l³eele 
mebieerle, veeìkeÀ keÀmes DeHeJeeo Demes}? 
SkesÀkeÀeUer HeneìsHe³e¥le ®ee}Ceejs veeìkeÀ, 
l³eeleerue ieeCeer keÀeUe®³ee DeesIeele efJeªve 
iesueer. iee³ekeÀ, veì efceUsveemes Peeues. efmevescee, 
efì.Jner, efmeefj³eumed ³eeceO³es keÀueekeÀej 
De[keÀle iesues. keÀener iee³ekeÀ nUtnUt 
mebieerle  veeìkeÀeJej ogue&#e keÀª ueeieues. ceie 
Deepe®³ee keÀeUele HeeMJe&mebieerlee®ee®e JeeHej 
veeìkeÀele kesÀ}e peeT ueeieuee. 
	 Dev³e Yeeef<ekeÀ veeìkeÀ Òes#ekeÀeb®es 
ceenerle veener. HeCe cejeþer veeìkeÀeb®³ee 
Òes#ekeÀeuee Deepener veeìkeÀ yeIeCes ns SkeÀ 
GlmeJe Jeeìlees. Deieoer jepe HeìJeOe&veeb®³ee 
FLeues meerlee mJeb³eJej les keÀeue®³ee mener js 
mener He³e¥le lemes®e Deens. je$eer veeìkeÀeuee 
pee³e®es Demesue lej l³ee®eer ®e®ee& Iejele 
mekeÀeU Heemetve ®eeuet Demeles. veeìkeÀeuee 
peeleevee mepetve peeC³ee®eer peCeg ÒeLee®e Deens.
efmevescee}e  keÀOeerner Deieoer jml³eeJej ®eeuelee 
®eeuelee ner ceveele Deeueb lej peelee ³esles.
veeìkeÀe®eb DeeHeu³ee cejeþer Òes#ekeÀeb®³ee ceveele 
SkeÀ efJeefMe<ì mLeeve Demeles. ns mLeeve DeeHeCe 
Demelees l³eengve DeefOekeÀ Gb®eeJej®e Demeles. 
efvece&U, HeefJe$e, efvejeieme peCet JesieÈ³ee 

DeveesUKeer ogefve³esuee DeeHeCe Yesì Ðee³euee 
peele Demelees.
	 DeepekeÀeue veeìkeÀeb®³ee 
mHeOex®es mJeªHe ÒeeHle nesT ueeieues Deens. 
efJeefJeOe Òee³eesefiekeÀ veeìkeÀ, SkeÀebefkeÀkeÀe 
³eeb®es Òe³eesie Dee³eesefpele keÀjle Demeleele. 
l³eeletve þejeefJekeÀ DeeefCe ®eebieueer veeìkeÀs 
yeIee³euee efceUleele. ³eelegve veeìîejefmekeÀ 

³eebveener ®eebieueer keÀueeke=Àleer HeenC³ee®eer 
mebOeer efceUle Deens. Hegvne SkeÀoe veeìkeÀebvee 
Òeefme×er ÒeeHle nesle Deens. yeeueveeìîener 
ceesþîee ÒeceeCeele Òeefme× nesle Deensle. 
DeeHeu³ee cejeþer veeìkeÀe®eer ner®e Keeefme³ele 
Deens keÀer Òes#ekeÀebveer Depetve lejer veeìkeÀeuee 
Heeþ efHeÀjJeueer veener Deens. cnCetve®e Òel³eskeÀ 
keÀueekeÀej ne KetHe Glmeenele jbieceb®eeJej 

keÀece keÀjle Demelees. veefJeve veefJeve Òe³eesie 
kesÀues peele Deensle. ³eecegUs Depegve lejer cejeþer 
veeìkeÀ keÀe³e Demeles Demee ÒeMve cejeþer 
Òes#ekeÀebvee He[le veener. cejeþer veeìkeÀ ns HeÀej 
ceesþs Òes#ekeÀebveer Hemebleer efoues}s SkeÀ ³egie Deens. 
DeeefCe les keÀeUevegmeej yeouele Deens.
	 cejeþer Òes#ekeÀebveer Demes®e Òesce 
cejeþer veeìkeÀebJej efìkeÀJetve þsJe}s lej Heg{®³ee 

keÀeUele Hegvne SkeÀoe keÀerleerner leb$e%eeve Òeiele 
Peeues lejer cejeþer veeìkeÀeb®eer ceeieCeer Jee{sue. 
Deepener cejeþer veeìkeÀ Meeéele Deensle DeeefCe 
³ee Heg{s ner les lemes®e jenleerue Demes cnCeC³eeme 
njkeÀle veener.

veefueveer Heeìerue.
SHeÀ.Jee³e.yeer.Sce.Sce(cejeþer)

Heefnu³ee Òeerleer®ee...
	 Heefn}e HeeTme !

Deepe ³esCeeje HeeJemee®ee DevegYeJe 
keÀener JesieUe®e neslee,

keÀejCe yejmeCeeN³ee Òel³eskeÀ mejerceO³es
legP³ee Òescee®ee Dees}eJee neslee.

yesOegbo nesTve yesYeeve Jeeje megì}e neslee,
ceveeceO³es ceeP³eener legP³ee Òescee®ee 

megj oeì}e neslee.
Ëo³ee®ee keÀesje keÀeieo
DeJeef®ele jbie}e neslee,
legP³ee Òescee®³ee µeeF&ves 

leesner De}ieo efYepe}e neslee.
HeeJemeele ceeleer®³ee megiebOee}e

legP³ee Òeerleer®ee iebOe ®e{}e neslee.
DeeHeuîee Òescee®ee meeiej peCeg

YejleerªHeer Jee{le neslee.
Òel³eskeÀ mejerieCeerkeÀ legP³ee 

Òescee®ee mHeµe& ce}e nesle neslee
legP³ee ceeP³ee meesyeleer®ee HeeTme

Kej®eb Deepe DeveesKee neslee.
                                                            

Yeei³eÞeer De. ceesjs
ìer. Jee³ed. yeer. Sced. Sced. (cejeþer)

keÀuesle jbieuesueer DeveesKeer ogefve³ee
	 ef®e$ekeÀ}e ner meieUîeebvee 
nJeernJeerµeer JeeìCeejer keÀ}e Deens. DeeHe}er 
Yeejleer³e mebmke=Àleer ner efJeefJeOe keÀ}ebveer, íìebveer 
veì}s}er Deens. DeeHe}îee mebmke=Àleerle DeveskeÀ Demes 
jbie Deensle pes SskeÀceskeÀeble efcemeU}s keÀer veJeerve 
mebmke=Àleer le³eej nesles DeeefCe n³ee meieU³eebceOeer} 
SkeÀ cnCepes DeeHe}er Yeejleer³e ef®e$ekeÀ}e.                                                                                                                                               
ef®e$ekeÀ}e ner DeeefoceeveJeeHeemetve DeefmlelJeele 
Deens. DeeefoceeveJe ne iegnebceO³es ef®e$e keÀe{t 
ueeie}e. l³ee ceeies SkeÀ®e GÎsµe neslee, DeeHeueerr 
mebmke=Àleer Heg{®³ee efHe{er}e mecepeeJeer. ³ee nsletves 
ef®e$ekeÀ}e nUt nUt efJekeÀefmele nesT }eie}er. 
HetJeea®³ee keÀeUele ef®e$ekeÀ}s}e Del³eble cenÊJe 
nesles. ef®e$ekeÀejebvee osKeer} ceesþ³ee ÒeceeCeele 
ceeve neslee. Òee®eerve keÀeUeleerue jepeJee[îeebJejner 
DeeHe}îee}e ef®e$ekeÀ}e efometve ³esles. lemes®e 
cenejepe-cenejeCeer ³eeb®eer osKeer} Òel³e#eele 
ef®e$e keÀe{}er pee³e®eer. l³ee®eÒeceeCes efvemeiee&®eer, 
jepeJeeæ[³ee®eer ef®e$es osKeer} keÀe{}s}er 
efomeleele.
	 keÀe}eblejeves HeewjeefCekeÀ osJeer-
osJelee ³eeb®eer ef®e$es keÀe{}er peeT }eie}
er. jepee jefJe Jecee& ³eebveer Yeejleer³e ef®e$ekeÀ}
s}e SkeÀ JesieUs JeUCe efo}s. jepee jefJe Jecee& 
³eebveer meieU³ee osJe-osJeleebvee SkeÀe ef®e$eele 
yemeJeues. l³ee osJeleeb®es keÀHe[s, oeie-oeefieves 
³eebvee ef®e$eele jsKeeìC³ee®eer megªJeele jepee jefJe 
Jecee& ³eebveer kesÀueer. ’mel³edce efµeJece megbojce’ ns 
l³eebveer ef®e$eebletve oeKeJe}s. Deepener peeieeflekeÀ 
HeeleUerJej DeveskeÀ ef®e$ekeÀej veeJeepe}sues 
Deensle. lemes®e l³eeb®eer ef®e$esner veeJeepe}sueerr 
Deensle. meesH³ee Yee<else meebiee³e®es Pee}s lej 
jJeeRêveeLe ìeieesj ns ÒeefmeodOe J³eefkeÌlecelJe! 
³eeb®eer ef®e$es yeefIele}er keÀer DeeHeu³eeuee peJeU®eer, 
DeeHe}erµeer Jeeìleele. Demes DeveskeÀ DeÒeeflece 
ef®e$ekeÀej DeeHeu³ee Yeejlee}e }eYe}s Deensle.

nUt nUt HejkeÀer³e jep³eeb®es Dee¬eÀceCe DeeHeu³ee 
YeejleeJej nesT }eie}s. l³eele efye´efìMeebveer 
DeeHeu³ee YeejleeJej Je®e&mJe ÒemLeeefHele kesÀues. 
efye´efìMe Deeu³eeveblej Lees[îeeHeÀej ÒeceeCeele 
ceeO³eceeb®ee efJekeÀeme Pee}e. l³eeceO³es ke@Àcesje ne 
meieÈ³eebvee nJee nJeemee Jeeìt }eie}e. l³eeJesUsme 
cee$e ef®e$ekeÀejeb®eer ceeieCeer keÀceer Pee}er Je ke@Àcesje 
ne peemle ÒeceeCeele efJekeÀefmele nesT }eie}e. 
nUt nUt ef®e$ekeÀ}s®³ee J³eJemLesle yeo} nesT 
}eie}s. ke@Àcesje efJekeÀefmele 
Peeu³eecegUs y}@keÀ DeB[ 
JneF&ì ef®e$eHeìeb®eer 
megjJeele Pee}er. ®e}
ef®e$eHeì, }Ietef®e$eHeì, 
cetkeÀef®e$eHeì ³eeb®eer 
megjJeele Pee}er. l³eeJesUer 
ef®e$eHeìeb®es Heesmìme& ns 
mJeleë ef®e$ekeÀej neleeves 
keÀe{le Je mJele: jbieJele Demele. DeµeeÒekeÀejs les 
Heesmìme& le³eej nesle Demele. nUt nUt ceeO³eceeb®ee 
efJekeÀeme ceesþ³ee ÒeceeCeele nesle ies}e. Deepe 
21 J³ee µelekeÀele HetJeer& keÀe{}su³ee ef®e$eeb®³ee 
DeeOeejs l³eeJej SsefleneefmekeÀ, HeewjeefCekeÀ ceeef}keÀe 
Je ef®e$eHeìeb®eer megªJeele Pee}er .l³ee ef®e$eeb®ee 
veerì DeYmeeme keÀªve Deepe®³ee ceeef}kesÀleer}, 
ef®e$eHeìebleer} vee³ekeÀ-veeef³ekeÀeb®es HesnjeJe Je 
oeieoeefieves þjJe}s peeleele. l³ee ef®e$eeletve l³ee 
keÀeUeleer} DeeþJeCeer Òeefleefyebefyele nesle Demeles. 
³eeJeªve Demes efomeles keÀer, DeeOeer®³ee keÀeUele 
ef®e$ekeÀuesuee pesJe{s cenÊJe nesles lesJe{s®e cenÊJe 
Deeleener Deens.                                        
	 De@yemì@^keÀ Hebsefìbie ner meO³ee®³ee 
keÀeUele  ®eeuele Demeuesueer ef®e$ekeÀuesleerue 
SkeÀ DeveesKeer keÀuee Deens.³eeceO³es KetHe leUeMeer 
keÀenerlejer mebosMe o[uesuee Demelees. p³eebveer 
l³ee®ee veerì DeY³eeme kesÀuee Demesue, kesÀJeU 

l³eebvee®e lees mebosMe HeìkeÀve O³eeveele ³esT 
MekeÀlees. ef®e$ekeÀuee ner MeeMJele Deens kesÀJeU 
JesUsvegmeej, ceeCemeevegmeej, mJeYeeJeevegmeej l³eele 
yeoue nesle iesues.
	 DeepekeÀeue IejeIejebceO³es 
mepeeJeìermeeþer ef®e$ekeÀuesleerue efJeefJeOe ÒekeÀejeb®ee 
JeeHej kesÀuee peelees. pemes keÀer, Jee@ue HeWefìbie! Iej 
pejer íesìs Demeues lejer kesÀJeU DeMee ef®e$eebcegUs 
Iejeuee MeesYee ³esles. l³ee®eÒeceeCes Heseqvmeue mkesÀ®e 

ne osKeerue SkeÀ ef®e$ekeÀues®ee ÒekeÀej meO³ee®³ee 
keÀeUele ÒeefmeOo nesleevee efomele Deens. cnCepes®e 
efJeefJeOe jbie JeeHe©ve ef®e$e keÀe{ueer peele Demeueer 
lejer Demes Dee{Utve Deeues keÀer, ef®e$ekeÀuesceO³es 
jbie pejer keÀceer nesle iesues lejer ef®e$ee®eer 
DeekeÀ<e&keÀlee ner keÀceer nesle veener. l³eele Depetve 
Yej He[tve veJeveJeerve ÒekeÀejebÜejs ef®e$ekeÀuee 
DeeHeu³eemeceesj ³esle Deens. Deepe Heene³e®eb 
Peeue lej, DeveskeÀ ceeO³eceebJej ef®e$eeb®ee JeeHej 
kesÀ}e peelees. keÀceerle keÀceer Meyoele peemleerle 
peemle DeeMe³e pesJne ueeskeÀebHe³e¥le Heesn®eJee³e®ee 
Demelees, l³eeJesUer ner keÀuee GHe³eesieer He[les. 
ef®e$ekeÀuee Je ceeO³eces ³eeb®es veeles ns KetHe IeÆ 
Peeuesues Deens. yeN³ee®e keÀceer ceeefnleerceO³es 
KetHe peemle ceeefnleer DeeHeu³eeuee ceeO³eceeÜejs 
pevelesHe³e¥le Heesn®eJee³e®eer Demeles l³eeJesUsme 
ef®e$ekeÀuee JeeHej}er peeles.
	 Deepe SkeÀefJemeeJ³ee MelekeÀele 

ef®e$ekeÀues®ee Jeejmee yeje®e Heg{s ies}s}e efomelees. 
DeveskeÀ efJe<e³e IesTve l³eele jbiemebieleer®ee JeeHej 
keÀ©ve HeWefìbie le³eej kesÀuesues efomeleele. ³eele 
cegK³ele: Dee@Fue, De@¬eÀefuekeÀ keÀuej, Jee@ìj 
keÀuej, Heseqvmeue keÀuej Fl³eeoer®ee JeeHej kesÀuee 
peelees. ef®e$ekeÀ}s®ee Depetve SkeÀ ÒekeÀej cnCepes 
Jeejueer HeWefìbie. Jeejueer HeWefìbie ner ceneje<ì^eleerue 
keÀeskeÀCe efJeYeeieeleerue DeeefoJeemeer peceeleer®eer 
JewefMe<ìHetCe& ef®e$eMewueer Deens. iesª®eer HeeMJe&Yetceer 

Demeuesu³ee efYebleerJej leeboUe®³ee Heeb{N³ee 
efHeþeves meeOes Je megyekeÀ DeekeÀej jbieJeC³ee®eer 
He×le ns ³ee ef®e$eMewueer®es JewefMe<ìîe Deens.
	 ì@ye, ceesyeeF&ue, mebieCekeÀ ³eeJej 
ef®e$ekeÀ}e GHeueyOe Peeueer Deens. 
GoenjCe Ðee³e®es Peeues lej, Peer cejeþer 
¿ee JeeefnvesJejerue ’Peer cejeþer“ ns ieeCes 
³eeceO³es megjJeeleeruee®e Demes oeKeJeC³eele 
Deeues Deens keÀer, SkeÀ Deepeer DeeHeu³ee 

veeleeruee IesTve mejmJeleer®es ef®e$e keÀe{les. cee$e 
ns ef®e$e keÀeieoeJej vemetve les ì@ye Jej keÀe{levee 
DeeHeu³eeuee efomeles. Demes DeveskeÀ yeoue veblej®³ee 
keÀeUele nesleevee DeeHeu³eeuee efometve ³esleerue. 
ef®e$ekeÀuee ner efJeefJeOe jbieeJej DeeOejuesueer Deens. 
cee$e ns jbie kesÀJeU ef®e$ekeÀues®es jbie DemeeJes Demes 
veener lej, mJeYeeJee®es efJeefJeOe jbie, ceeCemeeb®es 
efJeefJeOe jbie, yeouele peeCeeN³ee JesUs®es efJeefJeOe 
jbie, efvemeiee&®es efJeefJeOe jbie, JeeleeJejCeeleues 
efJeefJeOe jbie, DeMee efJeefJeOelesJej DeY³eeme keÀsuee 
peele Deens Je ef®e$ekeÀuee meekeÀejle Deens. DeMee 
efJeefJeOe jbieeMeer KesUeJes ueeieles, l³eebvee DeeHeuesmes 
keÀjeJes ueeieles, l³eeb®³ee cegUeMeer peeTve 
l³eebvee mecepetve Iesleues Heeefnpes Je ef®e$ekeÀuee 
ner keÀueeke=Àleerle GlejJeueer peeles. l³ee®eÒeceeCes, 
íesìîee íesìîee iees<ìeRceO³es osKeerue ef®e$ekeÀuee 
ueHeuesueer Demeles, leer DeeHeu³eeuee MeesOetve 
pevelesmeceesj ceeb[e³e®eer Demeles.

	 DeeOeer®eer ef®e$ekeÀuee Je Deelee®eer 
ef®e$ekeÀuee ³eele KetHe HeÀjkeÀ DeeHeu³eeuee 
Dee{Utve ³eslees. HeCe Deelee®eer ef®e$ekeÀuee ner 
DeLee&le®e HetJeea®³ee ef®e$ekeÀuesJej DeeOeejerle Deens 
ns JesUesJesUer DeeHeu³eeuee ÒekeÀ<ee&ves peeCeJeles Je 
21 J³ee MelekeÀeveblej DeeHeueer ef®e$ekeÀuee ner 
veeJeerv³eHetCe& Je DeÒeeflece Demesue. Òee®eerve Yeejle 
SkeÀ Demee ûebLe Deens, l³ee®eer HeÀkeÌle keÀener®e 
Heeves DeeHeu³ee meceesj Deeueer Deensle. peer Heeves 
DeeHeu³ee meceesj Deeueer Deensle l³eeyeÎue DeeHeCe 
HegmlekeÀebceO³es efkebÀJee FbìjvesìJej Jee®ele Demelees. 
HeCe Depetvener yejer®eMeer Heeves efMeuuekeÀ Deensle 
p³eebvee DeeHeCe Jee®eC³eele DemeceLe& Deenesle. 
Òee®eerve keÀeUeHeemetve les Deepe®³ee YeejleeHe³e¥le 
Deepener keÀener efþkeÀeCes DeMeer Deensle l³ee®³ee 
ceeie®es jnm³e DeeefCe l³eeceeie®eer keÀejCes 
DeeHeu³eeuee meeHe[ueer veenerle. l³ee keÀeUele 
Deepe®³ee meejKeer Deod³eeJele ³eb$eCee vemetvener 
keÀMee®³ee ceoleerves l³eebveer megjsKe ef®e$es keÀe{ueer 
Demeleerue? yeebOekeÀeces kesÀueer Demeleerue? Demes 
DeveskeÀ ÒeMve cevee®³ee efKe[keÀerle [eskeÀeJeleele. 
³eeHes#eener ceesþer DeeefCe Keesue DeMeer YejHetj jnm³e 
Depetvener o[uesueer Deensle. ie[ efkeÀuu³eele, 
keÀener cebefojeceO³es, jepeJee[îee ceO³es, lej keÀener 
Kes[îeeHee[îeeceO³es. Demes DeveskeÀ jnm³eeb®³ee 
ceeies ueHeuesuee, DeveskeÀ DeeM®e³ee&meeþer 
keÀejCeerYetle Demeuesuee, peieeleu³ee meieÈ³eele 
pegv³ee mebmke=Àleer®ee, ef®e$ekeÀues®ee Jeejmee 
Demeuesuee ÒeyeU, ÒeYeeJeMeeueer, jnm³ece³e, 
YeefJe<³ee®eer ®eentue oeKeJeCeeje, osMe cnCepes 
Òee®eerve Yeejle. l³ee Òee®eerve Yeejlee®eer mece=Oo 
DeeefCe µeeµJele Deµeer ner ef®e$ekeÀ}e.

levegÞeer YeeJemeej.
SHeÀ.Jee³e.yeer.Sce.Sce.(cejeþer)

cejeþer HeejbHeeefjkeÀ JeeÐekeÀece ueeKeceesuee®es - efvemeie& mebJeOe&vee®es
	 He³ee&JejCe megjef#ele, lej 
peerJeve megjef#ele, ns meÐe efmLeleeruee 
DeeHeu³ee peerJevee®eb µeeéele mel³e 
Deens. ³ee He³ee&JejCeeceOetve DeeHeu³eeuee 
peerJeve peieC³eemeeþer nJee, HeeCeer, 
DeVe ³ee cet}Yetle iejpee ÒeeHle nesleele 
HeCe ceeveJe ns efJemejle ®ee}}e Deens. 
l³ee®³ee efvemeiee&keÀ[tve HeÀkeÌle I³ee³e®³ee 
DeeefCe l³ee}e keÀener ve osC³ee®³ee ³ee  
Je=ÊeercegUs efvecee&Ce Pee}su³ee mebkeÀìevee 
meeceesjs peeJes }eiele Deens. ³ee 
µeeéele mel³ee}e DeeHeCe keÀOeer®e Fpee 
keÀje³e}e megªJeele kesÀ}er Demeu³eeves 
l³ee®³ee og<HeefjCeeceebvee meeceesjs peeJes 
ueeiele Deens. ceeveJe Deepe µeeéele 
Deµee Òeke=Àleer®ee efJeveeµe keÀjle Deens. 
l³eecegUs®e ®eej ceefnves®e He[Ceeje 
HeeTme, mene ceefnves Pee}s lejer Oees Oees 
keÀesmeUle Deens. DeVeOeev³es, µesleyeeiee, 
HeerkesÀ ³ee meJee¥®eb vegkeÀmeeve keÀjle Deens. 
efvemeie& ne owJele Deens. Deepener DeveskeÀ 
Deeefoce mecegoe³eebceO³es efvemeiee&®eer 
Hetpee-De®ee& kesÀ}er peeles, HeCe l³ee®³ee 
efJeª× cegbyeF&le cesìes^ ÒekeÀuHee®³ee 
keÀejµex[}e peeiee efceUeJeer cnCetve 
DeeefCe SkeÀe µeeqkeÌleµee}er GÐeespekeÀeb®ee 
HeÀe³eoe JneJee ³eemeeþer Deceeveg<eHeCes 
je$eer®³ee DebOeejele DeveskeÀ Pee[s 
lees[}er peeleele. efvemeiee&}e neveer 
Heesn®eJe}er peeles ns De³eesi³e Deens. 
³ee meJe& yeeyeeR®es He[meeo Gceìe³euee 
megªJeele Pee}er Deens Demes cnCeeJes 

ueeiesue. efvemeie&, Pee[s ns µeeéele jenCes 
iejpes®es Deens keÀejCe lej®e He³ee&JejCe 
megjef#ele jenerue lesJne®e ceeveJe 
megjef#ele jent µekesÀue.

Deefcele iee³ekeÀJee[.
Sme.Jee³e.yeer.Sced.Sced.

(cejeþer)

	 DeeHeuîee HetJe&peebveer 
ceeveJeer peerJeveele 
Je=#eebvee  cenÊJe 
efoues 

Deens. legUme, Je[ DeeefCe 
efHebHeU ³ebemeejK³ee Je=#eeb®eer les Hetpee 
keÀjle Demele. Deepener legUµeer®eer 
Hetpee DeeefCe JeìHeewefCe&ces}e Je[e®eer 
Hetpee kesÀueer peeles. Jeves ner jeä^er³e 
mebHeÊeer Deens, les KeefvepemebHeÊeer 

ÒeceeCes Deesnesìerme }eieCeejs Oeve veener, 
cnCetve mejkeÀejves JeveceneslmeJe ne 
jeä^er³e meCe ceeve}s}e Deens. Pee[ 
cnCepes efvemeiee&ves ceeveJee}e efouesues 
Dece=le Jejoeve. DeeHeCe DeeHeu³ee 
peerJeveele efkeÀleer Pee[s }eJe}er ne 
meJee&le cenÊJee®ee Òeµve Deens? DeeHeCe 
DeeHeuîee ceg}ebkeÀefjlee YejHetj ye®ele 
keÀªve þsJelees. DeeHeCe DeeHeuîeemeeþer 
Hegbpeer efkeÀleerner meeþJetve keÀe³e HeÀe³eoe, 
pej DeeHeCe l³eebvee mJe®í JeeleeJejCe 

DeeefCe nJee HeeCeer 
veener osT 

µekeÀle. 
ceePes 

ns 

ceveesiele Deens keÀer 
Òel³eskeÀeves SkeÀ veener lej ®eej Pee[s 
ueeJee. HeÀkeÌle DeeHeuîee peefceveerJejer}  
veener lej ogmeN³ee®³ee Pee[ebveener HeeCeer 
Iee}e. efvemeie& KetHe ye}e{îe Deens, lees 
KetHe menveµeer} Deens HeCe l³ee®³ee 

meb³ecee®ee Deble keÀesCeerner Heent vekeÀe.

Hetvece mebpe³e efvejYeJeCes
SHeÀ.Jee³e.yeer.Sced.Sced.

(cejeþer)

	 peieYejele DeveskeÀ 
efþkeÀeCeer JeeleeJejCe yeo}e®es He[meeo 
Hene³e}e efceUle Deensle. keÀener efþkeÀeCeer 
Hetj lej keÀener efþkeÀeCeer og<keÀeU ³ee 
mebHetCe& HeefjefmLeleerle peerefJele, DeeefLe&keÀ 
vegkeÀmeeve lej nesles®e Deens. l³eeHes#ee 
Deµeer HeefjefmLeleer GÓJet ve³es, ³eemeeþer 
Òe³elve keÀjCes efveleeble iejpes®es Deens. 
H}eefmìkeÀ®³ee keÀ®eN³ee®es ÒeceeCe, 
Jew³eeqkeÌlekeÀ Jeenveeb®ee JeeHej, S.meer.®ee 
JeeHej keÀceer keÀje³e}e nJee. l³eeSsJepeer 
meeJe&peefvekeÀ Jeenveeb®ee JeeHej 
Jee{Jee³e}e nJee. keÀesCel³eener ÒekeÀej®eer 
Je=#elees[ ve keÀjlee efJekeÀeme meeOee³euee 
nJee DeeefCe µekeÌ³e eflelekeÌ³ee ceesþîee 
ÒeceeCeeJej Je=#e}eieJe[ keÀje³e}e nJeer. 
keÀejCe efvemeie& DeeefCe He=LJeer megjef#ele 
Demes} lej®e DeeHeCe megjef#ele jent. 
veener lej YeefJe<³eele He=LJeer®ee DeeefCe 
He³ee&³eeves ceeveJee®ee meJe&veeµe nesF&}. 
l³eecegUs He=LJeer, ceveg<³e DeeefCe efvemeie& 
µeeéele þsJee³e®ee Demes} lej Òel³eskeÀ 
HeeT} ns µeeéele®e Demee³e}e nJes.

efme×eLe& iee³ekeÀJee[.
ìer.Jee³ed.yeer.Sced.Sced.(cejeþer)
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jbpekeÀefJeée

íe³eeef®e$e - GcesMe ceneues

ef®e$ekeÀej - jepe ceefuekeÀ

íe³eeef®e$e - meewpev³e cenepeeue



Yeejle keÀer mebmke=Àleer Deewj meY³elee
Gleveer ner Òee®eerve Deewj efpeleveer keÀer
Dev³e osMeeW keÀer~ ceQ lees ³eneb lekeÀ keÀntBiee
keÀer Gvemes Yeer Òee®eerve ³en meY³elee ef-
JekeÀefmele ngF& nw~Yeejle Deleerle ceW
Del³eeefOekeÀ me#ece osMe Lee~ FmekesÀ Òe-
ceeCe yengle peien efceueles nw~ DeMeeskeÀ
kesÀ efMeueeuesKeeW mes keÀe efpe¬eÀ nw~ Yeejle
ke=Àef<e ÒeOeeve osMe nw keÌ³eeWkeÀer ³eneB keÀe
jepee ke=À<ekeÀ Lee~ nceves efJekeÀeme efkeÀ³ee
Deewj efvejblej nceejs efJekeÀeme keÀer ieleer
yeveer ngF& nw~ cegPes ³eneb ÒeyegOo Yeejle keÀer
yeele keÀjveer nw,Yeejle %eeveer Yeer Lee
oeveer Yeer Lee~ %eeve kesÀ nj #es$e keÀes
Yeejle ves J³eeHle keÀj efo³ee Lee~
DeO³eelce ceW lees Yeejle ves Fleveer
Tb®eeF³eeb neefmeue keÀer nw keÀer Deepe meeje
³egjesHe Yeejle keÀe keÀe³eue Yevee ngDee nw~
peneb ogefve³ee ceW efMe#ee keÀe veeceesefve-
Meeve veneR Lee, Jeneb Yeejle kesÀ Heeme
le#eefMeuee, veeueboe, efJe¬eÀceefMeuee pewmes
efJeMJeefJeÐeeue³e Les~ Deewj Fve efJeMJeef-
JeÐeeue³eeW ceW 10000 íe$e efMe#ee
Deefpe&le keÀj jns Les Deewj FvekeÀe DevegHeele
SkeÀ efMe<³e kesÀ efueS SkeÀ DeO³eeHekeÀ
(Dee®ee³e&) keÀne peelee nw~ peye SkeÀ íe$e
efJeMJeefJeÐeeue³e ceW He{lee Lee lees HeefjHetCe&
%eeve ueskeÀj ner yeenj efvekeÀuelee Lee~
Gmeer efJeMJeefJeÐeeue³e ceW jepeveerleer kesÀ
®eeCekeÌ³e efJe<CetiegHle Yeer efvekeÀues, Hej
Yeejleer³e ueesieeW keÀe ogYee&i³e osefKeS

Fmeer efJeMJeefJeÐeeue³e keÀes peuee³ee ie³ee~

efyevee ÒeceeCe kesÀ DeejesHe LeesHees ieS~ De-
Hevee pees keÀer JeemleefJekeÀ veneR nw Petþ keÀer
yegefve³eeo Hej DeHeves DeeF&ef[³eesuee@peer
Ke[er keÀer ieF& Deewj Yeejle keÀer Yeejle
keÀer meY³elee Deewj mebmke=Àleer keÀe jeme
nesvee Megª ngDee~ GmekesÀ yeeo Yeejle ceW
SkeÀ megF& keÀer Yeer Keespe vener keÀer ieF&
meejer Keespe ³egjesHe  ces ngF&~ yegOo ves

Yeejle keÀes Jew%eeefvekeÀlee oer Leer~ Fefmee-

fueS Jele&ceeve Yeejle keÀe ue#³e nesvee
®eeefnS Jew%eeefvekeÀ mees®e efJekeÀefmele
keÀjvee~ osMe ceW ÞeOoe kesÀ veece Hej De-
bOeÞeOoe keÀe Flevee ye[e yeesueyeeuee nw keÀer
Jew%eeefvekeÀ mees®e keÀer nl³ee keÀj oer peeler
nw~ Òee®eerve Yeejle ces nceejer keÀLeveer
Deewj keÀjveer ceW Deblej veneR Lee~ yegOo
keÀes pees %eeve ÒeeHle ngDee Gme %eeve keÀe

keÀnvee ³en Lee ÒeyegOo yevees Debûespeer ces
DeLe& neslee nw FveueeFìW[~ FveueeFìW[
keÀe celeueye neslee nw mJe³eb ÒekeÀeefMele
nesvee~ peeefnj meer yeele nw efkeÀ Yeejle keÀes
ÒeyegOo yeveeves cesb leLeeiele YeieJeeve yegOo
keÀe yengle ye[e ³eesieoeve nw~ Deiej SkeÀ
Meyo ces Hegíe peeS keÀer leLeeiele yegOo ves
nces keÌ³ee efo³ee? lees FmekeÀe GÊej nesiee
ÒeyegOo Yeejle~ Flevee meìerkeÀ nw FmekeÀe
otmeje GÊej nes ner veneR mekeÀlee~ Hej-
Jeleea keÀeue ceW nce efnbmee ceW GuePe ieS
peyeefkeÀ nceejer Demeueer vleekeÀo Deefnbmee
nw~ 1920 kesÀ yeeo cenelcee ieebOeer pees
Deeboesueve ®euee³ee Jen keÀesF& Deewj veneR
yegOo oMe&ve ner Lee~ efkeÀleveer ye[er leekeÀo
nes DeeHe PegkeÀves Hej cepeyetj keÀj mekeÀles
nQ~ jkeÌleHeele mes kegÀí Yeer neefmeue veneR
nesiee~ mece´eì DeMeeskeÀ lekeÀ leLeeiele
YeieJeeve yegOo keÀer MejCe ceW Dee³ee Deewj
Gvnebsves Fme Oece& keÀe Òe®eej-Òemeej Yeer
yengle Ketye efkeÀ³ee~ FefmeefueS Yeer mece´eì
DeMeeskeÀ keÀes o ûeì mece´eì DeMeeskeÀ
keÀne peelee nw~ DeYeer-DeYeer leepee leepee
nceejs ÒeOeeveceb$eer vejWê ceesoer peer ef-
JeosMe ces peekeÀj keÀnves ueies Yeejle ves
ogefve³ee keÀes keÌ³ee efo³ee lees yegOo efo³ee~
yegOo keÀes peevevee ner ÒeyegOo nesvee nw~ 

µeeµJeleJeeCeer µegªJeele efpeboieer
keÀer!

µegªJeele e fpe boiee r keÀe r!
yeo}les KJeee fnµee s ce W Deye lekeÀ yeo} ve

HeeF& ³e s ce gkeÀodoj cesje r,
Gccee ro nw e fo} ces keÀe r µee³eo He tje r ne siee r

keÀYee r lee s ³e s Fvee³ele ce sje r ~
ue s peeSsiee r,ce gPe s ce be fpe} lekeÀ ce sje r ~~

µee³eo ³ener lee s µe gªJeele nw veF&,
e fpe boiee r keÀe r ce sje r.....

ìtìs Le s keÀF& meHeve s,Hej µee³eo vee
ìtì HeeF& ³e s e fo} keÀe r Deeme ce sje r,

nceves lee s yeo}les nJeeDee s ke sÀ ªKe keÀe s
osKee nw,³e s lee s e fHeÀj Yee r

e fpe boiee r nw ce sje r,
Deee fKej,

yeo}les oge fve³ee keÀe r lejn nceves Yee r
yeo} }er,e fpe boiee r keÀe s ce sje r,

keÀne r vee keÀne r ³ene r lee s µe gªJeele nw,
veF& e fpe boiee r keÀe r ce sje r.....

meHeÀj keÀne R lee s DeOe gje Lee ce sje,
He tje ne s yeme ³ener ce gjeo nw,

µee³eo Fefmee f}S cegPe s e fce}er nj cee s[
He s SkeÀ veF& jen nw,

meee fpeµe keÀne R vee keÀne R Gme Kegoe keÀe r Yee r
n w,Jejvee ³e tne r je spe SkeÀ veF&

µe gªJeele vee ne slee r,
keÀne R vee keÀne R ³ene r lee s µe gªJeele

nw veF& e fpe boiee r keÀe r ce sje r....
Kewj,Jee s meHevee W keÀe s pee s Ye t} ieSs Le s.

Gve jenes ce W,
Gve meHevee W ce s b  Deepe e fpeve s keÀe r e fHeÀj

mes Jene r le}ye nw~
Pee s }s peeSsiee r ce gPe s ce be fpe} lekeÀ

ce sje r,
keÀne R vee keÀne R µee³eo ³ener lee s

µe gªJeele nw veF& e fpe boiee r keÀe r ce sje r....

1.mecceevem³e ÒeeeqHlecee$eb
³eLeeLe&mecceevees 
vewJe J³eLe&les~

2.HejesHekeÀejm³e³egkeÌlem³e keÀe³e&m³e
HeefjCeeceë leLee megiebOees efn Òeke=Àleë
µeesYee³egkeÌleë mecceevees YeJeefle Fefle~

3.meJex<eg peerJes<eg Hejceelceveë Debµees
J³eeHleë Deefmle GHe³eg&Heefj keÀ}sJejced
Jeer#³e keÀeqmceVeefHe Ie=Cee¢ìîee DeJe}es-
keÀveb kegÀleë ®e 
yegeqOoceÊee? Fefle~ 

4.levem³e Oevem³e ®e megvojlee
#eefCekeÀe leLee Òel³eskebÀ #eCeb efvejvlejb
HeefjJele&veµeer}ced, kesÀJe}b cevemeë
megvojlee SJe levem³e Oevem³e ®e
meceeHl³evevlejceefHe ³eLeeJeled efleÿsled,
SJeb ceeveJeë ®e Decejes
YeJesefoefle~

³eë Deeieleë meë DeJeµ³eb
ieefce<³eefle Fefle leg Je³eb meJex peeveerceë
SJe~ Hejvleg Fefle leg Je³eb meJex peeveerceë
SJe~ Hejvleg FleesçefHe oerIee&³egë m³eeosJe
ces Fefle efJe®ee³e& ceeveJeë mecHetCe&cee³egb
J³e³eerkeÀjesefle, ve efkeÀceefHe melkeÀe³e&ced
meë peerJeves mecHeeefoleJeeve~ De-
vleleesielJee peerJeves keÀjCeer³eb
DeeJeµ³ekeÀer³eb keÀe³e&ceefHe Deke=ÀlJee SJe ef-
Jeme=p³e Jee SkeÀeqmceved efoves Flees ef®eje³e
efveie&efce<³eefle Fefle~ 

Je³eb ³es<eg meebmeeefjkeÀJ³ee-
qkeÌleJemleg<eg megKem³e DevegmevOeeveb
kegÀce&ë, les<eg leled ve keÀoeef®ele HetJe&ced
Deemeerled, ve Foeveerb efJeÐeles, ve Jee
YeefJe<³ekeÀe}s SJe ÒeeHm³eles~ Òeke=Àleb megKeb
leg HejmegKeoevesve SJe }Y³eles Fefle~

efJeoiOee JeekedÀ 
De}yOeceernsodOecexCe }yOeb ³elevesve

Hee}³esled~
Heeef}leb JeOe&³esefVel³eb Je=odOeb Hee$es<eg

efveef#eHesled~
³ee%eJeukeÌ³emce=efleë1.317

De}yOeced F&nsled OecexCe }yOl³e³elvesve
Hee}³esled~ Heeef}leb JeOe&³esled efvel³eb Je=odOeb
Hee$es<eg efveef#eHesled~
De}yOeb OecexCe F&nsled~ }yOeb ³elvesve
Hee}³esled~ Heeef}leb efvel³eb JeOe&³esled~ Je=odOeb
Hee$es<eg efveef#eHesled~
pees vener efce}e, GmekesÀ ef}S Oece&
ceeie& kesÀ Üeje keÀecevee keÀjveer
®eeefnS~ pees efce}e, GmekeÀer
meleke&Àlee mes j#ee keÀjveer ®eeefnS~
pees ye®eekeÀj jKee, Gmes meowJe
ye{evee ®eeefnS~ Deewj efpemes ye{e³ee,
Gmes Hee$e J³eeqkeÌle keÀes osvee ®eeefnS~

Dee®ejCem³e  
cenÊJeced~ 

keÀeqmcebÞedef®eled veiejs SkeÀë Je=Ooë ®eesjë
efveJemeefle mce~ lem³e SkeÀë
<ees[µeJe<eea³eë Heg$eë DeefHe Deemeerled~ 
meë Je=Ooë ®eesjë SleeJeeved Je=Ooë DeYeJeled
³emceeled keÀejCeeled meë ®eewjkeÀe³e¥ keÀleg¥
ve µekeÌveesefle mce~ Deleë meë lem³e Heg$eb
®eewjefJeÐeeced Deefµe#e³eled~

Heg$eë DeefHe ®eewjefJeÐee³eeb
efveHegCeë DeYeJeled~ leoe le³eesë
efHeleeHeg$e³eesë peerJeveb megKesve ®e}efle
mce~
SkeÀoe Je=Ooë lem³e Heg$eced DekeÀLe³eled
Heg$e! keÀoeefHe meeOeg-cenelceveeced
GHeosµeb ve µe=Ceg³eeled~ ³eÐeefHe kegÀ$eeefHe les
GHeosµeb kegÀJe&vleë meefvle Fefle ¢µ³eles
leefn& keÀCeew& De[dieguîeew mLeeHeef³elJee leleë
efveie&®ísled~

leoe Heg$eë leo[dieerke=Àl³e
Deeced, leeleë leLewwJe YeJeleg Fefle GkeÌle-
Jeeve

SkeÀoe meë Heg$eë ef®eefvleleJeeved ³eod DeÐe
Denb jepeYeJeveb ielJee ®eesj³eeefce Fefle~
Iecevemece³es ceeiex lesve SkeÀ$e pevemec-
ceo&ë ¢äë~
leoe meë Hegª<eë GkeÌleJeeved ³eled le$e
SkeÀë cenelcee mecegHeosµeb kegÀJe&ved Deefmle
Deleë peveeë lem³e GHeosµeb µe=CJevleë
meefvle Fefle ~

leoe meë efJe®eef}leë DeYe-
Jeled ~ Sleod Je®eveb ce³ee ve ÞeJeCeer³eced
Fefle celJee efHelegje%eeHee}vee³e meë
lem³e keÀCeew& De[dieguîeew mLeeHeef³elJee Deûes
ie®íved  Deemeerled ~ 

³eoe meë le$e
pevemecceo&m³e meceerHeb ieleJeeved leoe
SkeÀ³ee efµe}³ee men lem³e HeeoeIeeleb
YetlJee meë YetlJee meë Yeceew Heefleleë
DeYeJeled~ 

leoe SJe meë cenelceveë Je®eveÜ³eced
ÞegleJeeved Deemeerled ~

keÀoeefHe efceL³ee ve Jeosled,
keÀm³eeefHe }JeCeb Keeoefle ®esled lem³e
Dev³ee³eb ve keÀjCeer³eb lesve men efJeÞ-
JeemeIeeleesçefHe ve keÀjCeer³eë ®esefle~

leoe meë ®eesjë µeerIe´b leleë
GlLee³e Hegveë jepeYeJeveb Òeefle ieceveced
DekeÀjesled~

³eoe meë jepeYeJeveb Òe-
Jesägced GÐeleë leoe jepeYeJevem³e Üe-
jHee}ë leb efvejekegÀJe&ved He=äJeeve YeJeeved
keÀë?kegÀ$e ie®íefle Fefle~

v        leoe meë ®eesjë cenel-
ceveë Je®eveb Hee}³eeefce mel³ecesJe
Jeoeefce Fefle celJee meë GkeÌleJeeved-
Denb ®eesjë, jepeYeJeveb ielJee Denb
®eewjkeÀe³e¥ keÀefj<³eeefce Fefle~
ÜejHee}ë leoe ef®eefvleleJeeved ³eled S<eë
ce³ee men efJeveesob keÀjesefle~ meë cene-

jepem³e keÀesçefHe mesJekeÀë m³eeled Fefle
celJee lemcew jepeYeJevem³e Devleë
ievlegced Devegceefleb oÊeJeeved~
Devleë ielJee meë ®eesjë SkeÀeqmceved
ÒekeÀesÿs yeng Oeveb ÒeeHleJeeved leled meJe&ceefHe
Oeveb lem³e m³etles mLeeefHeleJeeved~ leleë
meë HeekeÀµee}eb ielJee mJeeefoäb Yeespeveb
¢ädJee meë YeespeveceefHe KeeefoleJeeved~
Foeveerb meë Hegveë cenelceveë efÜleerleced
GHeosµeb mebmce=l³e ef®eefvleleJeeved ³eod
Foeveerb leg Denb cenejepem³e }JeCeced
DeefHe KeeefoleJeeved Deleë lem³e Dev³ee³eb
ve keÀjesefce Fefle~ meë le$ewJe lem³e m³etleb
l³ekeÌlJee yeefnjeieleJeeved~
³eoe meë HeekeÀµee}e³eeë yeefnë Deeiele-
Jeeved Deemeerled leoe kesÀ®eve leb ¢ädJee S<eë
®eesjë leb ie=Cnvleg Fefle G®®ewë
efJe}eHe³evleë Deemeved~

Leoe meJex Deeiel³e leb ie=efnlJee cene-
jepem³e meceerHeb veerleJevleë Deemeved~
cenejepeë leb He=ÿJeeved-efkebÀ lJeb ®eesjë?
Deeced, cenejepe~ Denb ®eesjë~
leefn& ®eesefjleeefve Jemletefve kegÀ$e Fefle Hegveë
cenejepeë He=äJeeved~
®eesjë leoe GÊeefjleJeeved cenejepeë~
SkeÀë cenelcee GHeosµeb oÊeJeeved Deemeerled
³eled keÀoeefHe efceL³ee ve keÀLe³esled, ³em³e
}JeCeb Keeoefle lem³e Dev³ee³eb ve
keÀjCeer³eced Fefle~
Denb YeJeleë ie=ns ®eewjkeÀe³e&b ke=ÀleJeeved Fefle
mel³eb Hejvleg YeJeleë }JeCeced DeefHe
KeeefoleJeeved~ YeJeleë HeekeÀµee}eb ielJee
Yeespeveb ke=ÀleJeeved~ Deleë cenelceveë
keÀLeveb mebmce=l³e ce³ee  ®eesefjleeefve Jem-
letefve meJee&efCe le$ewJe mLeeHeef³elJee Denb
yeefnë Deeieleesçeqmce Fefle~

lem³e ®eesjm³e Je®eveb ÞeglJee
mevlegäë cenejepeë leoe SJe lemcew
jepeYeJevem³e SkeÀeb mesJeeb oÊeeJeeved~
leleë Hejb meë Del³evleb megKesve peerJeefle
mce~ efµe#eCeer³eb ³eled DemceeefYeë
cenelceveeb Je®eveced SJe ÞeesleJ³eced Fefle~

Deesce Ðeewë µeeefvlejvleefj#eB
µeeefvleë,He=LJeer µeeefvlejeHeë
µeeefvlejes<eOe³eë µeeefvleë~ JevemHele³eë
µeeefvleefJe&ÞJes osJeeë µeeefvleye&́ïe µeeefvleë,
meJe&b µeeefvleë, µeeefvlejsJe µeeefvleë, mee
cee µeeefvlejsefOe~~ Deesce µeeefvleë
µeeefvleë µeeefvleë~~

DeLe& Ðeg}eskeÀ
µeeefvleoe³ekeÀ neW, Devleefj#e
}eskeÀ µeeefvleoe³ekeÀ neW,
He=LJeer}eskeÀ µeeefvleoe³ekeÀ neW~
pe},Deew<eefOe³eeB Deewj
JevemHeefle³eeB µeeefvleoe³ekeÀ
neW~ meYeer osJelee,me=efä keÀer
meYeer µeeqkeÌle³eeB µeeefvleoe³ekeÀ
neW~ ye´ïe DeLee&le ceneve
HejcesÞJej nceW µeeefvle Òeoeve
keÀjves Jee}s neW~ GvekeÀe efo³ee
ngDee %eeve,Jeso µeeefvle osves
Jee}s neW~ mecHetCe& ®eje®ej
peiele µeeefvle HetCe& neW DeLee&le
meye peien µeeefvle ner µeeefvle
nes~ Ssmeer µeeefvle cegPes ÒeeHle nes
Deewj Jen meoe ye{leer ner jns~
DeefYeÒee³e ³en nw efkeÀ me=defä keÀe
keÀCe-keÀCe nceW µeeefvle Òeoeve
keÀjves Jee}e nes~ mecemle
He³ee&JejCe ner megKeo Je
µeeefvleÒeo nes~      

’ÒeyegOo Yeejle: SkeÀ mebef#eHle  
DevegMeerueve’
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Eternal Japanese bond
$e+TA Team 
VPM has signed MOU with

Kyoto Sangyo University,
Kyoto, Japan in the year 2011-
12 on cultural exchange pro-
gramme. During last 6 years, 5
Japanese groups visited VPM,
Thane campus. Japanese stu-
dents stayed, played and en-
joyed their visit during 1st to the
12th September 2019.They were
acquainted with the Indian cul-
ture in the form of ‘Yoga’ and
learned the difference between
yoga and prayer, as well as
some basic 'mudras' and
'asanas'. 

Joshi-Bedekar College
obliged and served them a
hearty Indian meal. Dr. Vijay
Bedekar, VPM's chairman, even
invited them to his place for
some 'modaks' on the occasion
of Ganesh Chaturthi. Language,
being the roadmap of culture,
Hindi and English sessions were
conducted by Dr. Jayshree
Singh and Dr. Prashant Dhar-
madhikari respectively. They
made learning process intrigu-
ing through screening of films
like 'Beauty and the Beast' and
'Pyaasa'.
Japanese students gave visit to

places like Buddha Vihar, Pan-
chavati, Bhau Daji Lad Mu-
seum, and the Shivaji Maharaj
Vastusangrahalaya. They were
also introduced to activities like
wearing traditional Indian attire,
Mehendi, making rasgullas and
dancing to Indian songs. Talent

Academy showcased the culture
through traditional dance forms
like Dindi, Manlagaur, Kathak
and a brilliant skit on 'Unity in
Diversity' in Japanese language.     

Poetry, being an important
facet of culture, ‘Haiku’ is a
highly traditional form of
Japanese poetry consisting three
nonrhythmic lines focusing on a
brief moment in time, and a
sense of sudden enlightenment.
The KSU students came up with
interesting Haiku poem of their
own like, 'The Mehendi on our
hands will fade away but the
memories of India will stay for-
ever', ‘The taste of chai is
soaked into my body', and 'In-

dian people are always full of
kindness. From having 'chai' in
the morning to dancing on
'Zhingaat' and travelling in pot-
holes, Japanese students were
truly Indian for those 15 days. 
For the first time, a group of

18 Indian students/parents and
teachers visited Japan from 18th
to 26th November 2019 to under-
stand the culture, history and
educational set up of Japan. Dr.
Vijay Bedekar, Chairman of
VPM, Thane and Dr. Sudhakar
Agarkar and Dr. Prashant Dhar-
madhikari led the Indian group.

A welcome ceremony was
held at Kyoto Sangyo Univer-
sity where Indians were shown

the traditional Japanese Ike-
bana. Instruments like koto and
shamisen were also played. The
group visited three important
temples i.e. Kinkakuji, To-ji and
Fushimi Inari shrine. These are
the landmark historical shrines
of Kyoto. Kyoto was capital of
Japan for many years and re-
tains its historic significance till
today. Right from the initial
stage, Indian students started to
get instances of the discipline
and punctuality prevailing in
Japan.
Engaging and informative lec-

tures were delivered at Osaka
University. Dr. Prashant Dhar-
madhikari, delivered a guest
lecture on ‘Japanese Haikus
about India’. He enumerated the
haikus written by Japanese stu-
dents about India when they had
visited VPM’s Thane Campus
in September 2019.
The group also visited Osaka

Castle and Osaka Museum of
History which is located at the
heart of city. They took Aqua
Liner River Bus to reach Osaka
Castle. It was a thrilling experi-
ence to travel by water bus. The
group visited Horyuji temple,
Chuguji Temple, Jikoin Zen
Temple, Yakushiji Temple and
Toshodaiji Temple. They wit-
nessed many magnificent places
in Japan, thereby enhancing
their knowledge. The exchange
programmes were an enriching
experience for both sides. 

A boost to value added
courses
$e+TA Team 

Joshi-Bedekar College initi-
ated various value added
courses to give students new op-
portunities in their respective
fields. Many departments con-
ducted these courses in order to
improve the skills of students
and make them familiar with the
industry environment. Various
such courses are in the pipeline
and even students are showing
equal interest to be a part of
them. 

Skill Development Commit-
tee organised value added
course on ‘Employability De-
velopment Skills’ from 9th to
19th December 2019 in associa-
tion with ‘Prowisdom Growth’.
It continued for 10 days and
total 53 TY-BA students en-
rolled for this course. Principal,
Dr. (Mrs.) Suchitra A. Naik, Mr.
Puneet Raman, Director Prow-
isdom Growth and Vice Princi-
pal Priyavanda Tokekar were a
part of the inauguration. On the
other hand, the Department of
Financial Markets also organ-
ised value added course on
‘Mutual Funds’. Main objective
of the course was to give
overview of mutual funds and to
equip the students to appear for
NISM examination. The lec-
tures for the course started on
29th July 2019 and 52 students
took benefit of this course.

The Accounting and Finance
department also hosted a value
added course on ‘Industry Re-
search’. As this course lasted for
20 days, students received theo-
retical as well as practical
knowledge.  It was inaugurated
by Dr. Nishkant Jha who is a
member of BOS committee at
University of Mumbai. He pre-
sented an overview of research
project. In August 2019, Depart-
ment of Mass Media conducted
value added course in photogra-
phy, in which 19 students en-
rolled and the course duration
was 30 hours. An exhibition of
photographs clicked by students
was also conducted as a part of
course evaluation. 

Sanskrit department con-

ducted add-on course for 15
Days and bridge course for 7
days in August 2019. 25 stu-
dents were a part of this course
and Vice Principal Priyavanda
Tokekar distributed all the cer-
tificates and encouraged the stu-
dents to take part in more such
activities. On 2nd December
2019, an event named ‘Philo-
sophical Praxis’ was organised
by the Department of Philoso-
phy, Psychology and the Coun-
selling Cell as the value added
course. It had lectures from a
number of experts for seven
days and attracted a huge audi-
ence. As the new year unfolds,
the college is planning to ex-
pand these courses so that all
students can be a part of it.

A professional and innovative touch
to Chrysalis 2019-20
$e+TA Team 
Chrysalis, an academic media

and management event of Joshi-
Bedekar College was conducted
on 23rd August 2019. Chrysalis
came up with very pioneering
theme named SHASHWAT
(Sustainable Harmonious Activ-
ities to Support Home and Wis-
dom to Achieve Total
well-being). Coordinator Dr.
Sangita Mohanty and co-coor-
dinator Trupti Kantitkwar stood
like a support system behind the
whole core committee.
Two run-up events, correspon-

ding with the theme were organ-
ised before the advent of
Chrysalis. 100 volunteers par-
ticipated in a community clean-
liness drive at Upwan Lake. The
team had Prakash Kumar Guha,
Managing Director of Juventus
Healthcare as a chief guest to
inaugurate the cleanliness drive.
They also visited Swami
Vivekananda Balak Ashram,
where the team taught some
basic arts like singing, drawing,
and painting to small children.
They also conducted the tree
plantation programme at Yeoor,
in which more than 500 saplings
were planted. 

YouTubers’ meet, was con-
ducted, in which Tushar Khair,
a popular YouTuber, along with
his team launched their music
video named ‘Ala Motha
Shana’. Another enriching event
was the Startup session, which
gave a boost to all management
students. Sandip Adhyapak,
Managing Director of Water
Field Technologies, Shiladitya
Roy Chaudhary from Thane

Startup Club and Aniket Singh,
young entrepreneur graced the
occasion with their exemplary
startup lessons. They were talk-
ing about various strategies for
infrastructure, finance and lo-
gistics requirements in startup.
On 22nd August, a special lec-
ture on ‘Uses of Renewable En-
ergy and Environmental
Sustainability’ by Sanjay Man-
gala Gopal was organised. 

Main event was inaugurated
by Subhrarabinda Birabar, GP
CEO of Sandhu Group. Accord-
ing to him, “When everybody is
in rat race, even if you win the
race, you still remain a rat.” He
also advised that one should re-
spond to the situation and not
react. Followed by the inaugural
session, a panel discussion was
held, wherein Dr. Vinita Apte,
Founder of TERRE Policy Cen-
ter, Dr. Laxman Bhole, former
Principal of MCC, Shripad Up-
asani, COO of Madhav Buug
and Kiran Khot, Managing Part-
ner of Metkut revealed various
aspects of socio-cultural sus-
tainability. Chrysalis had total
12 media and management
events. Journ-o-war, Manage-
ment drill, Birdbox, Junk inno-
vation, Ad-mad, Film fusion,
etc. were some engaging events
that attracted many participants.
Rolling trophy went to C.H.M
College, Ulhasnagar. Coordina-
tor Dr. Sangita Mohanty as-
serted, “Sustainability should be
a habit that needs to be prac-
ticed for professional growth
and Chrysalis is a good platform
to take this message ahead.” 

Navrang: Rays of excitement
through nine days
$e+TA Team 

Students of Joshi-Bedekar
College witnessed an amalga-
mation of happiness and wis-
dom as Navrang, one of the
most awaited festivals, ap-
proached the campus. It was the
26th glorious year of this festival
and was celebrated from 14th to
24th December 2019. Prof. T.J
Sharma was the Chairperson of
Navrang 2019-20. Principal, Dr.
(Mrs.) Suchitra A. Naik, along
with other dignitaries inaugu-
rated the festival.

Sports day gave a green sig-
nal to Navrang, which was fol-
lowed by musical chair for
teachers and supportive staff.
Other events like Quiz, Word
search, Tiny tales, Rangoli, etc.
got maximum participation. All
the 9 days of Navrang, which
are always the core attraction
were celebrated with a new zeal
and energy. Youngsters, rocked
the campus with their distinct
attire on days like Tiara/Hoodie
day, Group alike day, Retro day,
etc. 
The Personality Contest, which
is the face of Navrang was con-
ducted on 20th December 2019.

The title of Mr. Navrang and
Ms. Navrang was bagged by
Yuvraj Tamhankar and Esha
Khandagale respectively.  On
the other hand, Pratik Dhangar
and Manuja Sonavne from Jun-
ior College won the honour of
College Prince and Princess re-
spectively. Various rounds like
introduction, talent and Q&A
session proved to be spectacular

experience for the participants
as well as audience. Participants
displayed their skills by per-
forming stand-up comedy, sto-
rytelling, mono acting, beat
boxing, etc. Formal day, being
the last day, gave a professional
essence to the entire campus.
Navrang concluded with loads
of memories and was set to
blossom in the next year.       

Study tour to Oxford, Cambridge and London
VPM has been organising ed-

ucational tour of students, par-
ents and teachers to Oxford,
Cambridge and London, UK
since 2004. From 21st to 31st
May 2019, educational tour of
UK was conducted, in which 11
students of Joshi-Bedekar Col-
lege participated. This tour in-
cluded visits to educational
institutions, museums and li-
braries. It provided a rare
chance of interaction with local
people and academicians in UK
at different levels of education. 
At Trinity College, students

were thrilled and privileged to
walk on the corridor on which
great scientists like Newton and
Ramanujan have walked. Col-

leges in both the Cambridge and
Oxford Universities follow a
common pattern, that is it has a
chapel, a library, dining hall and
hostel. They were taken to Ox-
ford University as the second
part of study tour. The stay was
arranged in Youth Hostel. Ox-
ford needs no explanation in the
academics. It has created a
benchmark of its own in the
global fraternity. A visit to the
Somerville College was
arranged to have an interaction
with the teaching staff and stu-
dents. Anne Phillips from Lon-
don School of Economics
delivered a special lecture on
‘Reading Mill: Subjection of
Women through Changing

$e+TATeam

Lens’ which was eye opener.
Ashmolean Museum, Pitts

River Museum, Weston Library,
Bodlean Library and Oxford
Botanical Garden were some of

the crucial destinations that
gave immense academic in-
sights. An exhibition entitled
‘Babel’, at Weston Library, Ox-
ford, which focused on different

languages of the world, was a
great epitome of systematic dis-
play of cultural and linguistic
artifacts.

London was the third part of
the study tour. The stay was
arranged in Young Men Chris-
tian Association (YMCA) In-
dian Hostel located in central
London. It is the legendary
place where the Indian cricket
team that won World Cup-1983
stayed.  The students lived there
for four days. The visit to the
National Maritime Museum re-
vealed the rich maritime culture
of Britishers.

Exhibitions on the great war
fought by French General
Nepolian and British General

Nelson at Trafalgar was a great
visual treat. An exhibition on
‘Rise of East Indian Company’,
maintained on the second floor
covered the span of the rule of
East Indian Company. On 28th
May 2019, VPM's London
Academy of Education and Re-
search and Maharashtra Man-
dal, London jointly organised a
programme entitled Vinayak
Damodar Savarkar's Poetic Ge-
nius (His compositions during
his stay in London from 1906 to
1910). This programme was a
blend of poetry, play and music
on the occasion of 136th birth
anniversary of the great revolu-
tionary Swatantryaveer Vinayak
Damodar Savarkar. Students

were sensitised towards visiting
art galleries and painting exhi-
bitions at Royal Portrait Gallery
and Trafalgar Square in Lon-
don.

The study tour contributed
immensely to the overall devel-
opment of the students. Idea of
‘global citizen’ has been devel-
oped in their minds. A noted
writer Arthur Frommer says that
travel should challenge our pre-
conceptions and most cherished
views, cause us to rethink our
assumptions, shake us a bit,
make us broad-minded and
more understanding. The state-
ment is true when one travels to
England to make it an educa-
tional odyssey. 

Source: Chrysalis Team

Source: Ritesh Shinde

Ashish Shirkar

Source: Internet

Source: Tour Team
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ACE THE RACE

A new dawn
This new dawn

Let's find a new glory to adorn
Eliminate all the grounds of mourn 
And get ready for a mystic turn

It's a new dawn
Don't find any reasons to scron

Heaps of opportunities are waiting on
your lawn

So get ready to go on and on

This new dawn is your gift
So let your hopes ignite
And make its way to light

So, this dawn be ready to fight

A new dawn is here
Then why fear?

Screw the past gloom 
And make the present bloom

It's not just a new dawn
But a great boon

So make it a chance
To self enhance

This dawn if you fail
Don't think that you're in a wane

Because there's lot much for you to avail
On the next coming dawn
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