
Pranalika 
Chalmelkar, TYBMM

Three members from 
the core committee of 
RTA 2017-2018, who 
also belong to the Mass 
Media Department of 
Joshi-Bedekar College, 
won the most prestigious 
awards for the academic 
year 2017-2018. Pranalika 
Chalmelkar, the Chief 
English Reporter of RTA 
2017-2018 was awarded 
the ‘Best Student in 
Self Finance Courses’; 
Shubham Pedamkar, the 
Marathi Editor of RTA 
2017-2018 was awarded 
the ‘Best Essay Writer 
of the College’; Poonam 
Barkade, the Sponsorship 
Head of RTA 2017-2018 
was honoured with the 
‘Best Creative Student 
of the College’. The three 
have achieved a number of 
awards in their academics 
and extracurricular activity 
over the past three years. 
Many other students from 
different courses were 
also awarded with various 
honours. Every year, Joshi-
Bedekar College felicitates 
its students who have 
excelled in their respective 
fields and contributed to 
the college’s grandeur.

These three members 
of the core committee of 
RTA have also been active 
council members for 
three years in a row. Ms. 
Chalmelkar was the student 
manager of Department 
of Life Long Learning 
and Extension (DLLE) 
for the last two years. She 
was ranked second in the 
Essay Writing Competition 
organized by Maharashtra 
Shaasan Arogya Seva on 
Organ Donation. She won 
the first prize in the Poster-
making Contest of the 
Cultural Festival and the 
third prize in discus throw 
at the degree college level. 
Also volunteered at RTA 
and Chrysalis.

Mr. Pedamkar is one of 
the finest writers of Joshi-
Bedekar College. He was 
also working as the college 
campus reporter at Mumbai 
Chaufer, a daily tabloid. He 
had participated in Essay 
Writing Competition at 
state level and won the 4th 
prize.

Ms. Barkade had 
participated in many inter-
collegiate competitions, 
and also those at the 
university levels, and won 
many prizes. She won the 
1st prize at the zonal level in 
the Rangoli Competition.

Vidita Munankar, TYBMM

Mahatma Gandhi 
has rightly said, “Be the 
change you want to see in 
the world”. Following his 
words, a new wave emerged 
in India when the newly 
elected Prime Minister, 
Mr. Narendra Modi picked 
up a broom and initiated a 
vision which brought the 
citizens of India together 
to turn this vision into a 
reality. The Swachh Bharat 
Abhiyan was launched 
on 2nd October, 2014 
by PM Modi in Rajghat, 
New Delhi. The goal of 
this mission is to make 
India Open Defecation 
Free (ODF) and to clean 
up every street, road and 
corner of the country by 
October 2, 2019 which is 
the 150th birth anniversary 
of Mahatma Gandhi.

What is Swachh Bharat 
Abhiyan?

Swachh Bharat Abhiyan 
is divided into two parts 
where Swachh Bharat 
Abhiyan (Rural) comes 
under the Ministry of 
Drinking and Sanitation 
while The Swachh Bharat 
Abhiyan (Urban) is 
monitored by Ministry of 
Housing and Urban Affairs. 
4041 statutory cities 
and towns have initially 
participated in the mission. 
According to the Swachh 
Sarvekshan conducted 
between January 4, 2017 
to February 7, 2017, the 

performance of 500 cities 
was evaluated out of 
which Indore, Bhopal, and 
Vishakhapatnam ranked 
among the top three cities. 

Rs. 90 billion are assigned 
for this mission in the 2016 
Union Budget for India. For 
every toilet constructed, 
an incentive of ₹15,000 
was provided to a BPL 
family. Besides this, the 
World bank, International 
Monetary Fund, as well as 
many private companies 
including Tata Consulting 
Services, Mahindra Group, 

etc. joined hands with the 
government to compete the 
mission. 

PM Modi, in 2014, 
nominated nine public 
figures as the brand 
ambassadors who further 
elected nine public figures 
and produced a chain to 
propagate the mission 
to the masses. He also 
nominated organizations 
such as Institute of 
Chartered Accountants 
of India, Eenadu group as 
well as the dabbawallas of 
Mumbai.

An overview of the 
mission: 

As the mission 
commenced, A Swachh 
Bharat run was organized 
at Rashtrapati Bhavan, New 
Delhi on October 2, 2014. 
1500 people participated in 
the run which was flagged 
by then President Pranab 
Mukherjee. Cleanliness 
drives were launched in 

various cities of India 
including Varanasi, Delhi, 
Mumbai, etc. 

The #MyCleanIndia 
was launched as a part 
of the mission. PM Modi 
said, “Kids are the biggest 
ambassadors of Swachh 
Bharat Mission,” in relation 
to which 5 school girls 
from Bengaluru developed 
a mobile app named Sellixo 
in 2015. It helps to sell and 
buy dry waste. Their efforts 
were applauded by PM 
Modi.

Till August 2017, 149 
districts and 2.08 lakh 
villages were declared 
ODF. Door-to-door solid 
waste collection in urban 
areas rose to over 50 per 
cent. 20,000 volunteers are 
working across urban local 
bodies while more than a 
lakh volunteered for the 
mission in rural India.
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Rutuja Chandvadkar, 
TYBMM

Every single element in 
this world goes through 
a transformation. Things 
change for better; to adapt 
and to improvise, every 
system undergoes this 
change which ultimately 
gives positive results. 
Similarly, for any village, 
city, state, or a nation to 
develop, it needs to adapt 
the constant of change. 
After PM Narendra 
Modi launched the ‘100 
Smart Cities Mission’ in 

2015, cities across the 
country geared up to 
make themselves citizen-
friendly and sustainable. 
Not only governmental 
organizations but 
private entities, too, are 
aggressively working on to 
complete the mission and 
excel their respective cities. 

Thane, too, is emerging 
as a Smart City and has 
gone through amazing 
transformation in these 
past few decades. VPM’s K. 
G. Joshi & N. G. Bedekar 
College has been constantly 
contributing to the Smart 

City campaign from the 
day it has been launched.

Until last year, the 
college provided students 
with identity cards 
which comprised of 
basic information of the 
students. Later, in the 
academic year 2009-2010, 
the college introduced 
Smart Cards. This Smart 
Card made every facility in 
the college easily accessible 
to the students and also 
for the staff and library 
members. The smart 
card was installed with a 
barcode and chip which 

made documentation of 
information and data entry 
easy for administration. 

This Smart Card offered 
students with various 
facilities of Gymkhana, 
library, accessing the 
Reference and Research 
section, Computer Lab, 
Language Labs just by 
swiping the card. Also it 
helped the college to tackle 
security problems. Only a 
valid Smart Card holder 
was permitted to enter the 
college premises.

To keep abreast with 
modern development, 

Joshi-Bedekar College, 
in association with G. P. 
Parsik Bank, familiarized 
their students with a debit-
cum-identity card in June 
2016. This idea was given 
by VPM’s chairman Dr. 
Vijay Bedekar.

When asked to a student 
about this facility, he 
replied, “The new Smart 
Card has made it easy for 
us to access facilities in the 
college, whereas the debit 
card has made it easy to 
meet all our banking needs.
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Shireen Khan, FYBMM

An Indo-Asian cultural 
linkage program was 
organized in Joshi-Bedekar 
College throughout the 
year. In accordance to 
which series of seminars 
were conducted to increase 
the cultural ties between 
the nations of Asian 
heritage and India. 

Indo-Japanese Meet:
Vidya Prasarak 

Mandal and Kyoto 
Sangyo University, Japan 
conducted a culture 
exchange program. This 
program was held at 
Joshi-Bedekar College in 
the Panani Auditorium 
on the 14th and 15th of 
September, 2017.

The program included 
a panel discussion on 
similarities and differences 

between the Indian and 
Japanese cultures. In the 
beginning, Prof. Shiga and 
the students from Japan 
introduced themselves 
in Hindi. They said that 
they’re visiting India to 
learn more about Indian 
literature. 

He talked about the 
Indo-Japanese relationship, 
and also about the religion 
followed in Japan i.e. 
Buddhism.Yoga has been a 
common link between the 

two countries. The session 
was concluded after the 
felicitation of Prof. Shiga 
and all the students from 
Kyoto Sangyo University.

Indo-China Meet:
A guest lecture on 

Sanskrit studies in China 
by Prof. Dr. Zhen Liu 
was conducted on the 
4th and 5th December, 
2017. VPM’s chairperson 
Dr. Vijay Bedekar, along 
Principal Prof. Dr. Suchitra 
A. Naik, was present 

during the seminar. 
English department head, 
Prof. Pramod Kharate 
introduced and welcomed 
the dignitaries. Prof. Dr. 
Zhen Liu is a professor 
at Fudan university for 
Humanity studies and is 
also a Sanskrit scholar. 
While talking about the 
influence of Sanskrit 
language in China, he 
said, “The epics Ramayana 
and Mahabharata are an 
integral part of the belief 
system in India and have 
a favourable readership 
in China too. The credit 
for this goes to many 
interpreters and scholars”.

He also mentioned 
the interpreter and 
scholar Prof. Zeeyan 
Linzi who has translated 
the entire transcript of 
Ramayana, Shakuntala and 

Panchtantra in Chinese. 
While Prof. Liu also 
applauded the works of 
Prof. Zu who translated 
Upanishads and Prof. 
Baoshing Hu Aang who 
translated Mahabharata 
in Chinese. He mentioned 
Indian scholars 
Dharmanand Kosambi and 
Prabodhkumar Bagchi and 
the contribution in their 
respective fields.

Students learn ancient 
manuscripts of Sanskrit 
and of Buddhist religion, 
medicine, music to Indian 
art and culture at Fudan 
University.

Dr. Vijay Bedekar 
concluded the session 
addressing the growing 
importance of Sanskrit 
language in the world as 
well as in China in his 
speech. 

SWACHH BHARAT ABHIYAN: A 
CLEAN SWEEP FOR INDIA

Renowned journalist Raju Parulekar enthrals 
audience in Memorial lecture

Joshi-Bedekar opts for smart ID cards

MEMBERS OF 1TA 
CORE COMMITTEE 

SEIZE TOP HONOURS

Kon’nichiwa and nǐ hǎo, Joshi-Bedekar College!

NCC ORGANIZES 
DRILL 
COMPETITION IN 
JOSHI-BEDEKAR 
COLLEGE

The National Cadet 
Corps (NCC) unit of Joshi-
Bedekar College organized 
a Drill Competition in the 
college campus on the 6th 
of December, 2017.

Ten colleges and one 
school had participated in 
the competition.

Principal Dr. (Mrs.) 
Suchitra Naik inaugurated 
the event, while the 
commanding officer of the 1 
MAH Naval Unit (Mumbai 
B-Group), Captain V. K. 
Shukla, was the chief guest.

The first prize was bagged 
by Bandodkar College’s 
Army Boys, while the 
second and the third prizes 
went to Shankar Narayan 
College, Bhayandar, and 
K. M. Agrawal College, 
Kalyan, respectively.

WDC TEACHES 
WOMEN TO DEFEND 
THEMSELVES

The Women’s 
Development Cell (WDC) 
of Joshi-Bedekar College 
invited two trainers to 
impart self-defence lessons 
to all the female members 
of the Cell. The sessions 
shall be held monthly.

DLLE VENTURES INTO 
BENEVOLENT SERVICE

Department of Life Long 
Learning and Extension 
(DLLE) of Joshi-Bedekar 
College and its members 
have volunteered to teach 
underprivileged school 
students on a weekly basis.

Exercises such as reading, 
writing, and speaking are 
taught to the students by 
the volunteer teachers.

Prathamesh Deshpande, 
TYBMM

Celebrated journalist 
and political analyst Raju 
Parulekar (picturised) 
visited Joshi-Bedekar 
College on October 7 to 
deliver his views on Indian 
Journalism - Past, Present, 
and Future, which was a 
part of the VN Bedekar 
Lecture Series. People 
from different walks of life, 
like literature, economics, 
geography, media, among 
many.

 Mr. Parulekar opened his 
speech by giving a mantra 

to a crowd of Bachelor of 
Mass Media students of the 
college, the journalists of 
tomorrow - a question that 
they could ask themselves 
when they’re in a difficult 
situation and don’t know 

how to act on it: “What 
is the worst that could 
happen? If you haven’t 
done anything wrong, 
nothing wrong will happen 
to you.”

Talking about the 

journalism of the past, he 
said that back during the 
freedom struggle in India, 
the journalists fought for 
us, some of them being 
politicians. “Half of the 
press then was all about 
arousing the masses 
against the British. The 
other half belonged to the 
British themselves,” he 
added. While touching 
on the journalism during 
the Emergency Era he 
mentioned a dialogue 
he had with Mr. Govind 
Talvalkar, a veteran 
journalist. “Mr. Talvalkar 

apologized for not 
having acted during the 
Emergency,” he said.

 Imparting some 
guidelines for journalists 
of today, he said that 
being a journalist is not 
about honour or respect; 
on the contrary, it is an 
occupational hazard. A 
journalist must be ready 
to face the consequences. 
A journalist must have the 
guts to expose business 
moguls like Ambani, if 
there’s an elaborate scam 
in play.
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The entire country accepts the challenge to fulfil Gandhiji’s dream of a cleaner India

(Clockwise, from top:) Pranalika Chalmelkar, Poonam Barkade, and Shubham Pedamkar
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What inspired you to join the Army?
I was an NCC cadet in Ramnarain 

Ruia College, from where I was doing my 
Bachelor’s in Philosophy. One day, my old 
Under Officer visited us wearing his Indian 
Military Academy (IMA) uniform. That 
caught my eye, as I was impressed by the 
uniform. That’s when I thought, “Why not 
join the Army?” So I went up to him and 
asked him that how he’d managed to get in 
the Academy. He told me that we simply had 
to fill a form, and being an NCC cadet, we 
did not have to appear for the written exam 
[conducted by the UPSC]. We just had to 
appear for the interview and if we cleared it, 
we would get selected into the IMA.

 
What difficulties did you face while, or 

after, joining?
The first problem that I faced after filling 

up the form before joining was that there 
was nobody in Mumbai to guide me. This 
was in 1960. There a Colonel S. V. Damle 
in Pune who used to give tips to the people 
appearing for the interview. With 15 days on 
hand for my interview in Bangalore, it was 
impossible for me to visit Pune. So, I went 
to the NCC Office in R. A. Podar College 
and asked an officer there about the Services 
Selection Board (SSB) Interview - what 
it was and how was one supposed to face 
it. The first thing he asked me was that if I 
had a white shirt. I said that I did, to which 
he replied saying that I ought to buy a new 
shirt, specifically of the Arrow company, 
and a red tie. He said those were the only 
things I needed to pass the interview. I had 
no clue as to what the other tests were; there 
were plenty.

With just this little knowledge, I went to 
Bangalore, where almost 40 NCC cadets 
like me had come from all over India. After 
going in, a Havaldar came up to us and 
handed us two sheets of paper which had 
a list of the tests that we were supposed to 
undergo. I had the shock of my life because 
there were a number of tests - psychological, 
intelligence, group tasks, group discussions  
The tests began next day; where I got stuck 
was the intelligence test because it was based 
on Mathematics. But when the results came 
back, I found out that I had made it to the 
next stages. After passing all the tests, the 
second obstacle was to make it to the merit 
list. With the grace of God, luck prevailed 
and I made it to the IMA.

We did not have any difficulties after 
joining the IMA because the training, albeit 
difficult, isn’t impossible. Nobody expects 
you to be a superhuman.

Please tell us about your experience in 
the Army (a few stories).

Life in the Army is pretty interesting. I 
would like to share a very funny experience 
which happened while I was serving. 
A General was to visit our battalion for 
inspection, and we were supposed to 
welcome him and offer him drinks, as is the 

ritual. I was made in charge of the drinks. 
This meant that everything had to be perfect 
- from the glasses to the temperature of 
the beverage. Different beverages had to 
be at their prescribed temperatures. On 
the Brigadier’s command, we even had a 
rehearsal a day before and practised with 
gin and beer. I nailed it; the Brigadier even 
complimented me and told me that I was 
prepared. The next day, after the general 
visited us, I asked him what he wanted to 
have. I was baffled by his response. He said 
that he wanted a lemonade. We didn’t have 
lemonade at that time in the Officers’ Mess. 
So as a last minute resort, I went into the 
mess and made the “lemonade” myself with 
lemons and some soda and offered it to the 
General, who seemed to have liked it.

How was life different after retiring from 
the Army?

While you’re serving in the Armed Forces, 
you feel safe and protected. You can trust 
the person with whom you’re serving; you’re 
sure that he’ll never lie to you. But such is not 
the case in the civilian world. After I getting 
out of the Army, I found that people were 
cutthroat here. Nobody bothered about your 
sentiments and values, or even the concept 
of punctuality. I was told to be careful by 
my family. There is no casual attitude in the 
Army as much it is in the civilian world. So, 
the first few months for me were difficult to 
adjust to the civilian world and the rules of 
it.

How did the idea of Prabhav Defence 
Motivation Centre come to your mind?

I wanted all children to be motivated 
to join the Armed Forces, and the only 
organization that I could establish was 
Prabhav so that all these children would be 
together in one place and we could tell them 
the pros and cons of joining the Armed 
Forces. It is also important for the children to 
arouse in themselves feelings of nationalism 
and patriotism, along with developing 
good manners and habits. Also, nobody 
tells the children how to behave, they are 
only criticized about their behaviour. So 
the organization was formed keeping in 
mind these points. Moreover, I wanted the 
children to join as officers. At Prabhav, we 
teach children rifle shooting, map-reading, 
drill, physical training, and other military 
subjects, so that this gives them a gist of life 
in the Army and hopefully helps develop an 
interest of Armed Forces. 

You established the Major Subhash 
Gavand Rifle and Pistol Shooting Range 
in 2013. Please tell us more about that 
project.

The Olympic-size Range was the first 
ever in Thane and was established with the 
intent to train young kids in rifle and pistol 
shooting and help develop in them the 
ability to concentrate. Shooting would help 
kids sharpen and focus on their academics as 

acquiring the right target amounts to a lot of 
concentration and focus, stability, hand-eye 
co-ordination, muscle reflexes, etc. Now, we 
have improved the range by air conditioning 
it because heavy uniform that the shooters 
now have to wear, as prescribed. We also 
have new and advanced. We have national 
level shooters with us. I’m now aiming to 
upgrade it to an electronic shooting range, 
but the project is on hold as I’m short of 
resources, but once I gather the funding, I’ll 
get the upgrades done so that children from 
the city don’t have to travel to Mumbai or 
outside Mumbai for an advanced shooting 
range.

How accurate, would you say, is the 
life of Army personnel portrayed in the 
media, like in the movies?

Sometimes, they [the producers] might 
exaggerate things for increasing the 
emotional quotient of the movie which 
catches the peoples’ attention. But most 
of the time, the content depicted in the 
media is close to reality, similar to the life 
we actually live. To give you an example of 
exaggeration, in one of the movies, a soldier 
is shown actually throwing an anti-tank 
mine in front of the enemy’s tank. But in 
reality, the anti-tank mine is very heavy and 
it’s impossible for a normal human being to 
lift it up, let alone throw it. That’s not how we 
get these things done. [Laughs]

Is there any advice that you’d like to give 
to the youth of today’s generation about 
joining the Indian Armed Forces?

The first thing I’d like to tell them is to have a 
patriotic mind. In today’s generation, among 
the general public, the feeling of patriotism 
is slowly dying. Young students must have 
the fiery spirit of nationalism. Instead of 
sitting home and criticizing the Army one 
should be a part of it, if one wishes to make 
any changes. If the Government makes NCC 
compulsory in all the schools, we’ll have a 
second line of defence. Youngsters can learn 
how to defend themselves and those around 
them. Joining the Armed Forces will give 
them all the training they need and prepare 
them from any attack from hostile nations.

DR. VIJAY V. BEDEKAR

How has your journey as the chairperson 
of such a prestigious educational institution 
been till now?

Excellent, it is an opportunity to contribute 
to the society. All the educational activities of 
VPM, we are conducting with sincerity and 
commitment.

How was it to fill in the shoes of your 
father, Dr. V. N. Bedekar, and live up to the 
expectations of many? 

Yes, it is not a simple thing because my father 
or his generation, they were committed to a 
strong different cause. That generation was 
cultivated in Pre-Independent movement. 
So our mind set and our thinking is totally 
different from that generation, it was very 
difficult but however we managed and tried 
our level best. To see that we also tried to put 
their aims and commitment alive and continue 
with that.

Many students these days are opting for 
overseas education. What are your views 
about it, and the changing education system? 

Changes are million which are happening 
every day and I am not happy with this change, 
you cannot make changes so frequently in 
the educational system. There has to be some 
stability. What is happening now in India 
this is more political then need base, that 
should be avoided as it creates more chaotic 

conditions which is not really serving the 
purpose of education. However, I will say that 
Indian education is not bad as it is portrait 
What is lacking in Indian education is tertiary 
education, research attitude and mentality that 
certainly we have not inculcated and that has to 
be cultivated through quality education. 

Along with running the most prestigious 
institutes in Thane, you are also the head of 
one of the leading hospitals in the city. How 
do you manage these roles? 

That is a very noble profession and again 
my generation’s practice was totally different 
than what we have now which has a difference 
in mind set, difference in the society.  Even 
expectation from doctors are different. My 
experience was and is very enjoyable and 
contributing to my own perception to the 
society.  Direct relation with the individual 
with his suffering and happening and that is the 
unique opportunity that a doctor gets and that 

makes you think better, gives 
you many ideas which has 
helped me in the educational 
field also. 

Not many people know 
this, but you’re also the 
proprietor of a museum. 
Please tell us more about 
this venture.? Please 
enlighten us on your 
interest for Indology? 

An institute for oriental 
studies was started in 1985 
and the whole purpose 

is personality development. It is a study of 
culture, culture doesn’t mean studying of 
performing arts also the study of physical, 
architecture, literature. We have around 40.000 
rare collections of books related to all this 
information. We have many artefacts; they are 
the reflection of an earlier culture. Indology 
is the study of arts. We create and generate 
many things hence, Indology is the study of 
Mathematics, costumes, language, psychology, 

living activity and study of survival. It is a 
branch of orientology. We need resource and 
material for that because we had literature in 
Sanskrit which still we don’t know about and 
there are more than 30 million manuscripts 
available. That is the creation of our great 
ancestors. It is not related to religion it is 
related to many aspects of life. Fortunately, 
or unfortunately it is the westerners who are 
studying our history, culture, art in de-tail so 
that has to change. We have to gain whether 
you belong to science or to humanity, you have 
to be a part of education system or your own 
personal interests to know what your past was.

You have always appreciated talented and 
sincere students from various colleges of the 
Institute, and have displayed your support 
by taking them to various conventions in 
foreign countries. Is there any chance that a 
student from Joshi-Bedekar College might 
get this opportunity? 

Who has stopped you? It was them who 
showed their initiative. Nothing comes to you; 
you have to struggle. This is something which 
I always speak about on your dais, speaking to 
you all. Why don’t you come up and join us? 
There is a sense of initiative that some students 
lack.  You have to be open to take initiative and 
see that you join the movement.

RTA has always been an integral part of 
Joshi-Bedekar College for the past seven 
years now. Is there any message for RTA? 

It is good, as I said earlier, it is an instrument 
of communication and I welcome that.  I 
appreciate you all but still a lot has to be done. 
Create a better dialogue and communication 
and you must see to it that it reaches as many 
people as possible. This is the best stage you are 
in so every day, every minute convert that into 
a very active part of your life. Opportunities are 
infinite. Don’t wait for somebody to provide 
you with those opportunities, it is you who can 
create them and be a part of that change, a real 
change. It is you who have to change, if you 
don’t change nothing is going to change.

RETD. MAJOR 
SUBHASH GAVAND

TALK
“NOTHING COMES EASILY TO YOU; YOU HAVE 

TO STRUGGLE...”

“YOUNG STUDENTS MUST HAVE THE FIERY SPIRIT 
OF NATIONALISM. INSTEAD OF SITTING HOME AND 

CRITICIZING THE ARMY ONE SHOULD BE A PART OF IT, IF 
ONE WISHES TO MAKE ANY CHANGES.”

Dr. Vijay Bedekar is the Chairman of Vidya Prasark 
Mandal. He is a doctor by profession and has practiced 

for the last 45 years. He is also the proprieter of a 
museum, and has a deep interest in Indology. He has

always displayed his support for talented students 
and taken them to various conventions in foreign 

countries.

Retd. Major Subhash Gavand has served 
in the Mahar Regiment (PVC) for 22 

years. He is the pioneer of the concept 
‘part-time military training’. He is the 

chairman of Prabhav Defence Motivation 
Centre which has, till now, helped 5000 
cadets to join the Indian Armed Forces.
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and
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IN YOUR VICINITY

Neelam Shaikh, Co-ord., BAF

It is the tradition of 
Joshi-Bedekar College, to 
host a National or Inter-
national conference every 
year in the campus. Last 
academic year witnessed 
the literati of researchers as-
sembling to discuss and cel-
ebrate the 400th birth year 
of William Shakespeare 
at the two-day National 
Conference on “Revisiting 
Shakespeare - 400 Years 
After” on the 13th and the 
14th of January, 2017.

Carrying on the baton 
this academic year, the De-
partment of Self-Financing 
Courses is hosting a two-
day Multi-Disciplinary 

National Conference on 
the theme “Smart Cities in 
India - The Road Ahead” 
on the 19th and the 20th of 
January, 2018.

Smart Cities Mission is 
an urban renewal and ret-
rofitting programme by the 
Government of India with 
the aim to develop 109 cities 
all over the country making 
them citizen friendly and 
sustainable. The Union 
Ministry of Urban Devel-
opment is responsible for 
implementing the mission 
in collaboration with the re-
spective state governments, 
local bodies, and adminis-
trators of cities.

Thane, being one of the 
shortlisted cities, aims to 

transform into a Smart City, 
and our institution, being in 
the heart of Thane, makes 
an apt platform for discuss-
ing and debating ideas for 
this transformation. This 
conference aims to bring 
together intellectual minds 
capable of identifying such 
challenges and providing 
solutions on a strategic level 
for implementing the Smart 
Cities Mission. The con-
ference will definitely be 
a platform for like-mind-
ed academicians, strategic 
planners, real estate devel-
opers, aspiring engineers, 
architects, administrators, 
and economists, etc. to 
meet and discuss issues, 
challenges, and solutions.

A Pre-Conference Teach-
ers’ Workshop was conduct-
ed on the 12th of August, 
2017. The workshop had 
two sessions - the First Ses-
sion was on “Best Practices 
in Smart City Implementa-
tion” by Mr. Anand Menon, 
the Senior Associate Vice 
President of Darashaw and 
Co.; the Second Session was 
on “How to Write a Quality 
Research Paper” by Dr. C. 
M. A. Kinnary Thakkar, the 
Principal of SIES College of 
Commerce and Economics.

As the next leg of event 
for the students, a Pre-Con-
ference Intercollegiate Stu-
dents’ Competition was 
held on the 14th of Decem-
ber, 2017, comprising of 

three events - Power Point 
Competition, Poster Mak-
ing competition, and Mod-
el Making Competition. 
Overall, 50 students from 
eight colleges competed at 
various events. 

The final Conference will 
be held on the 19th and 
the 20th of January, 2018. 
Experts from industry and 
academics are expected to 
visit as the keynote speakers 
and resource persons. The 
topic, being multi-disci-
plinary, has invited interest 
from academicians span-
ning not just commerce or 
arts faculties, but also en-
gineering and architecture 
enthusiasts from all over 
India.

Continued from Page 01

An independent survey 
denotes that household toi-
let access increased to 62.45 
per cent and usage to 91.29 
per cent. Sikkim, Himachal 
Pradesh, Kerala, Uttara-
khand and Haryana are the 
five cities which declared 
themselves as ODF. 

Criticism:
The Swachh Bharat Abhi-

yan has been constantly 
criticized by media entities 
and experts for its broader 
prospects and implications. 
Often the numbers and sur-
vey figures are scrutinized 
for their authencity. On the 
other hand, “installation of 
toilets is entirely different 
from the usage of toilets” is 
a statement that constant-
ly reverberates from the 
mouths of experts. 

Bezwada Wilson, a na-
tional convener of the Safai 

Karmachari Andolan ques-
tioned the mission’s objec-
tives, “Speaking about the 
toilets being constructed, 
each toilet requires a septic 
tank. My question is, who 
will clean the septic tank? 
Instead of modernizing the 
sewer lines and septic tanks 
and investing money and 
energy on smart techniques 
of sanitation, you are add-
ing more problems to the 
existing problem. You have 
no concern for those who 
are dying cleaning sewers. 
You haven’t spoken any-
thing about the Right to 
Life of people who have 
given up their lives in keep-
ing Bharat clean. All of this 
shows the insensitivity in 
setting this goal. The sewers 
are being cleaned by those 
very people shamed in the 
campaign. Every month, 
there is news about peo-
ple dying in manholes af-

ter being ordered to clean 
them. Why hasn’t been any 
thought given to mecha-
nized cleaning of manholes 
in the city? Why is it the job 
of the most depressed man 
to clean up and lose his life 
in the process?” 

Along with this, many 
more experts, social work-
ers, and conveners have 
criticized the Mission’s way 
of working and its imple-
mentation.

Responding to criticism 
PM Modi said, “Despite 
criticism from media and 
other entities, we remained 
dedicated towards the 
Swachh Mission because 
we believe that the path 
shown by Bapu can never 
be wrong”.

Swachh Bharat Abhiyan 
in Thane:

TMC received ₹2.75 
Crore to build toilets in the 
city. Every single person 

working at Thane Railway 
Station pledged to clean the 
city. 

In October 2017, TMC 
officials took matters 
into their own hands and 
cleaned community toilets 
of the city. 

The TMC, along with a 
private entity has set up a 
recycling unit to treat city’s 
thermocol waste. 

Other than this, various 
private organizations, too, 
are conducting cleanliness 
drives across the city. 
Schools and colleges are 
aggressively working to 
achieve the goals of the 
mission. 

Swachh Bharat Abhiyan 
in Joshi-Bedekar College:

The NSS unit of college 
organized a cleanliness 
campaign in the month of 
August. NSS volunteers 
also performed a street 
play on the importance of 

cleanliness.  
Theme of this year’s 

Chrysalis - Media and 
Management event of the 
college was ‘Go Green 
Go Smart’, under which 
a cleanliness drive on 
September 13, 2017 was 
organized. The volunteers 
of Chrysalis were provided 
with brooms and gloves. 
The entire college campus 
was cleaned and awareness 
was created regarding the 
same.

Swachh Bharat Abhiyan 
has moderately achieved the 
goals and pursues to do so 
and as PM Modi says, “The 
dream of Swachhata cannot 
be achieved even if 100 
Mahatma Gandhis, or 1000 
Narendra Modis, or even 
all CMs and governments 
come together, but if 125 
crores of Indians come 
together that dream can be 
easily fulfilled”.

Working as an Under 
Officer in NCC for the 
past three inculcated the 
love for nature in me 
as I visited new places 
which are close to nature. 
During that time, my 
passion for adventure 

trekking grew and I 
took a proper training 
in adventure trekking. 
This year, working as the 
Secretary of Hikers’ Club 
has helped me to nurture 
the same admiration for 
nature as now on a larger 
scale. Under Hikers’ 
Club we constantly 
try to inculcate a ‘go 
getter’ attitude, affection 
towards nature as well 
taking care of the flora 
and fauna, etc. Before 
taking the students of 
Hikers Club to any place 
for trekking we first 
make sure every facility 
is available, security 
precautions are taken, 
etc. This year students 

visited Sudhagad, 
Aahupe Ghat, Kokani 
Pada (Yeor), Harihargad, 
Kalvantin Durg and 
Prabalgad. We even 
climbed Maharashtra’s 
highest peak Kalsubai 
along with our other 
trekkers. This year we 
had organized two tree 
plantation programmes 
along with the Nature 
Club of college. As the 
secretary of Hikers’ 
Club, it is my duty to 
instruct students on how 
to maintain cleanliness 
in the area where we are 
trekking, taking care of 
nature as well as obeying 
the rules of the Forest 
Department.

Rahul Nagargoje - Hikers’ Club Secretary
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Advising on dealing with 
higher powers, he told the 
students to ensure that 
they maintained relations 
within a certain limit with 
groups that have the power 
to make propaganda - like 
the government or other 
business organizations - 
who also control all the 
resources. No more, no 
less. This would guarantee 
making a name for 
themselves as dignified 
journalists. He further 
added that the fear which 
a journalist faces is purely 
psychological and that he/
she must be ready to face 
this fear.

Being a political analyst 
himself, he shared some 
of his experiences of 

meeting with and talking 
to various politicians in 
the country. He beseeched 
the journalists to treat the 
politicians with aplomb 
and respect. “Shortcut ends 
a man and nothing can 
be achieved by means of 
it. Most of the politicians 
have to go through a lot 
before coming in power,” 
he said. “One might think 
that it was easy for him/her 
to get the seat, but it isn’t. 
Therefore, it is unfair for a 
politician when a journalist 
simply asks him/her, ‘How 
did you manage to practise 
corruption and earn so 
much money?’ Although it 
might be true that he/her 
practised corruption, the 
journalist must have that 
much poise and credibility 
that allows him to ask 

such questions and acquire 
answers from the politician, 
instead of made to shut up. 
The journalist must develop 
such morals and ethics that 
makes him/her qualified to 
make such accusations.”

About the skill of 
interviewing potential 
sources of news, he 
instructed the journalists 
to gain the trust of the 
person in question. “Don’t 
try to attack the person 
you are interviewing. This 
would lead to a ‘push-pull’ 
situation, which would later 
result in conflict. It is an 
art to extract information 
from the interviewees. All 
this is achieved through 
constant practice and 
experimentation which one 
has to try on oneself, and 
not on others.”

While comparing 
the journalism of past, 
present, and future, he 
said, “The only revolution 
that happened in Indian 
journalism is that of 
technology. You all are 
going to have to practise 
journalism by means of 
technology. In a few years, 
the TV is going to be 
extinct. Web technology 
is going to replace the TV 
in the future. The use of 
mobile phones for your 
daily dose of news has been 
increasing and it will be one 
of the primary sources of 
news in the future. Thus, 
one of the most important 
possessions that a journalist 
can have in the future is 
skill. The skill to operate the 
hi-tech media of the future, 
as and when they keep on 

updating and changing. It 
was easy for a journalist to 
use only pen and paper.”

Summarizing on the 
topic of the lecture, he said 
that the journalism of past, 
present, and future “isn’t 
going to change at all. The 
period changes, the actors 
change, and the media 
change. This is the only 
distinguishing point. The 
proportion of the actors 
remains the same. Back 
then, there were a hundred 
Kauravas and five Pandavas. 
Similarly, the number of 
corrupt people in today’s 
world remains the same. 
If anything, the number of 
Pandava’s has halved!” he 
said, ending the speech on 
a light note.

THE STUDENT 
COUNCIL SPEAKS...

NATIONAL CONFERENCE ON ‘SMART CITIES 
IN INDIA - THE ROAD AHEAD’

Swachh Bharat Abhiyan...

Raju Parulekar...

Dr V. N. Bedekar had a 
dream of making Thane a 
hub of management edu-
cation par excellence. In 
order to provide quality 
management education, he 
established Department of 
Management Studies on 
the 3rd of July, 1973. Dr. 
V. V. Bedekar fulfilled the 
dreams of his father Dr. V. 
N. Bedekar in the academic 
year 2005-06 by establish-
ing Dr. V.N. Bedekar Insti-
tute of Management Studies 
(DR VN BRIMS) and since 
then the institute has been 
growing and reaching new 
heights. The management 
of Dr. VN BRIMS has a 
clear vision “to be amongst 
the top management in-
stitutes in the country and 
become the world class cen-
ter of excellence in learning 
and innovation driven by 
social sensitivity and state 
of art technology.”

The advantages for the 
students which makes Dr. 
VN BRIMS different from 
other B-Schools is the 
teaching pedagogy which 
believes in ‘Learning by Do-
ing’; the teaching structures 
are more workshop based 
and we believe in student 

engagement through sce-
nario planning and prob-
lem-solving cases. Apart 
from this, the institute also 
takes its students for In-
ternational Industrial Visit 
which gives them an expo-
sure globally. 

The institute has always 
been trying to create an en-
vironment which helps the 
learners to be as original as 
they can in their ideas and 
process development. 

BRIMS wishes to encour-
age the culture of research, 
as well in the institute. They 
also wish to work closely 
with the industry so that 

they will be in a position 
to contribute with research 
outcome.

The institute is growing 
and achieving new heights 
every day. Recently BRIMS 
bagged a few awards in 
various categories. DNA 
awarded BRIMS as the Best 
B-school for Innovative 
Marketing, Higher Edu-
cation Review announced 
BRIMS as the Management 
College of the year. Two of 
our faculties, Dr. Satvinder 
Singh Bedi and Prof Ma-
hesh Bhanushali were also 
awarded as Best faculty in 
Marketing and Operations 

Management by Devang 
Mehta Education Awards. 
Dr. Sukhada Tambe com-
pleted her PHD in Manage-
ment. 

BRIMS offer various full 
time and autonomous pro-
grams in the area of Man-
agement. 2 years Masters 
in Management Studies 
(MMS) affiliated to the 
University of Mumbai is 
the flagship programme of 
BRIMS. They also offer Post 
Graduate Diploma in Busi-
ness Management (PGDM) 
approved by AICTE. Var-
ious autonomous pro-
grammes include Executive 

MBA, Post Graduate Pro-
gramme, Certification in 
Digital marketing, Certifi-
cation in Healthcare Man-
agement, Certification in 
Supply Chain Management, 
and Certificate programme 
in Travel and Tourism.

“We wish to be an in-
stitute of choice in man-
agement business where 
emphasis is on knowledge 
creation while using state 
of the art technology. The 
institute wishes to work on 
the cutting edge technology 
thereby creating a platform 
where learning is not re-
stricted to the four walls of 
a classroom. We wish to de-
ploy highly interactive and 
engaging technology that 
will continuously engage 
the learner to explore his 
potential and adapt with the 
ever changing and demand-
ing business environment,” 
says Director, Prof Nitin 
Joshi (PHD). 

For further details, please reach at
DR VN Bedekar Institute of 
Management Studies,
Jnanadweepa, Chendani Bunder 
Road, 
Thane (W), 400601
Tel No: 91-22-25364492,
Email: vnbrims@vpmthane.org
Website: www.vnbrims.org

DR. V. N. BEDEKAR INSTITUTE OF MANAGEMENT 
STUDIES: STRIVING FOR EXCELLENCE

Assistant General 
Secretary is one of the 
important links between 
students and teachers. 
The Assistant General 
Secretary plays a pivotal 
role in the working of 
Student Council when 
the General Secretary 
is not present. I also 
coordinate with the 
members of Student 

Council and the General 
Secretary accordingly. 
First of all, the post 
of Assistant General 
Secretary comes with 
great powers as well 
as responsibilities and 
this is how I have taken 
up this responsibility 
and wish to fulfil all 
the expectations by all 
means.

Advait Kulkarni - Assistant General Secretary

Women Development 
Cell works on 
maintaining and 
strengthening the status 
of women in our college. 
Under this, we conduct 
our various self-defence 
training sessions for 
our female students and 
train them ourselves. 
The aim to conduct such 
training sessions is to 
develop self-confidence 
among women also to 
make them ready for 
any circumstances, come 

what may.
It’s a privilege to be a 

part of the WDC. Here, 
we try to solve problems, 
or take suggestions 
from the girls and try to 
work on them. As the 
secretary of WDC, my 
leadership qualities and 
self-confidence have 
developed a lot. WDC 
keeps on organizing self-
defense sessions for the 
female students of Joshi-
Bedekar College for them 
to defend themselves.

Vruchita Naik - Women Development Cell Secretary

The main role of a 
Ladies Representative is 
to act as a redressal unit 
for the female students 
in our college.  We also 
see to it that no female 
student of the college 
is mistreated and if 
so, necessary actions 
are taken.  It gives me 
immense pleasure to 
be elected as the Ladies 
Representative and I 
am well aware of my 
responsibilities and 

working accordingly.  
Number of female 
students is greater than 
that of male students, so 
utmost precautions are 
needed to be taken. But 
Joshi-Bedekar College 
has a very protective 
environment for females 
so there are no such 
issues of mistreating. Till 
today there have been 
no serious complaints 
regarding the maltreating 
of female students.

Lakshmi Aanekar - Ladies’ Representative
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TRAVELOGUE

Nirmeeti Patole, FYBMM

1. DONGCHUAN RED 
LAND, KUNMING (CHINA)

It is one of the most 
mesmerizing and majestic 
destinations in the world. 
Stunning red land, green 
vegetable plots, and a unique 
shape are what make this place 
a worthy tourist spot and a 
paradise for photographers. 
The red lands stretch up to 
around 50 kilometers. One can 
never get enough of the nerve-
cracking experience of the 
exceptional beauty of Red Land.

2. GLASS BEACH, 
CALIFORNIA (USA)

Glass Beach witnesses a 
footfall of over 1,000-1,200 
tourists every day in summer. 

The pounding waves 
constantly grind down the glass 
into small pieces which also 

makes it suitable for jewellery. 
Abundance of sea glass created 
from years of dumping garbage 
from the coastline makes it 
one of the “under the radar” 
destinations. It would be a 
“glittering” experience to 
find pieces of glass on this 
implausible beach and enjoy its 
beauty.

3. HOBBITON MOVIE 
SET, WAIKATO (NEW 
ZEALAND)

This iconic destination is 
well known for the Lord of the 
Rings movie set. Rich nature, 
fascinating climate, and an 

outstanding visual appeal 
makes it an all-time favourite 
place to visit. On entering the 
1,250-acre Alexander Farm you 
will see 37 hobbit holes waiting 
to be explored. First opened in 
2002, it is one of the popular 
tourist spots drawing in more 
than 350,000 visitors a day.

4. INFINITY POOLS, UBUD 
(BALI)

This precious jewel of Bali 
is a concoction of fun and 
magic. An illusion of water 
extending to horizon or infinity 
is created here. Hydrophiles 
and swimmers will get a golden 
opportunity to make their trip 
more adventurous. You must 
definitely visit this stroke of 
genius and add yet another 
thrilling experience in your 
diary.

5. ROCK-CUT TOMBS, 

MYRA (TURKEY)

This is one of the uncanny yet 
lovely and astounding places 
to visit. The reason why one 
must visit this place is because 
of its magnificent architecture 
and enormous designing work. 
Inside the tombs are human 
figures, depicting the deceased 
and their relatives. The rock 
tombs are the final resting 
places for the ancient kings, 
carved into limestone.

6. SƠN ĐOÒNG CAVE, 
QUẢNG BÌNH PROVINCE 
(VIETNAM)

The Sơn Đoòng Cave is 
the largest known cave in 
the world and is located near 
the Laos–Vietnam border. 
Imagine trekking in cold winds 
and magical clouds, in the 
lap of nature. If you want to 
experience unending galaxy of 
adventure, then this is the right 
place for you. Jungles emerge 

from inside the cave itself, a 
scene so surreal that you have 
to see it to believe it.

7. KISO VALLEY, NAGANO 
PREFECTURE (JAPAN)

This is one of the finest places 
for sightseeing as it offers the 
of visitors a stone path and 
wooden buildings of a bygone 
era. High peaks, appealing 
cliffs, and the enchanting Kiso 
river makes it a must-visit 
destination.

8. ARUNACHAL PRADESH 
(INDIA)

Arunachal Pradesh is an 

epitome of peace. If you are 
tired of the hustle and bustle of 
big metropolitan cities and wish 
to take a break, then you are on 
the right path by choosing this 
fabulous destination. Tawang, 
Roing, Itanagar, Ziro, Pasighat 
are some of the main attractions 
here. Witnessing the ultimate 
beauty of this place would be a 
valuable experience.

9. HUACACHINA, ICA 
PROVINCE (PERU)

This desert oasis and tiny 
village is an archetype of 

beauty. Endowed with green 
waters and hefty palm trees, it 
is home to sandboarding tours 
and fabulous adventure vehicles 
called the dune buggies. 

It is a welcome destination for 
travellers and boat tours to see 
penguins and sea lions.

10. EL NIDO, PALAWAN 
(PHILIPPINES)

This valuable masterpiece will 
increase your pulse by its mind 
blowing white sand beaches, 
coral reefs, fish-filled waters, 
and diving sites. To know the 
unknown and to explore the 
sensations and amusements of 
nature, there’s only El Nido left 
to add to your wishlist.

So grab your backpacks and 
embark on an adventure with 
this list of these places!

‘A’ FOR APPLE, ‘B’ FOR BALL

TEN UNCONVENTIONAL PLACES TO VISIT ONCE IN YOUR LIFETIME

Lights, Camera, Action!

Anuja Pawar, MCOM PART I

Beef! It was the first word my 
mom told me when she got all 
sentimental about my first visit 
to Dubai. “Mother, you know 
how big the news is, right?”  But 
all she kept saying, “What you 
will eat?” Even the day she came 
to see me off all she could worry 
about was what I will eat there. 

The trip was a gift from my 
elder brother for me and my 
nephew by his parents to visit 
them. A fourteen days’ holiday 
was a true temptation for me 
and my nephew and we were 
extremely excited about it. It 
was my nephew’s first time 
travelling through a plane and 

his enthusiasm was touching 
skies as time went by. He 

dreamt to visit his 
parents since he was 
a toddler. But right 
now, all I could care 

about was my mother’s words 
at the airport or the specific 
word which she did not prefer 
mentioning, ‘beef ’. Coming 
from a Hindu background, 
the word “Dharma” has a 
completely different expression 
which actually mesmerizes me. 

Everything was booked 
prior to our arrival, so I was 
constantly worrying about 
the food that I will eat there. 
As the flight departed from 
Mumbai airport, the flight itself 
displayed the word “perfection” 
with the view outside. The 
food was served according to 
the booking made. Me and 

my nephew enjoyed the entire 
flight looking at the clouds 
outside. We landed at the Dubai 
airport on 7.30 pm which was 
one and the half hour behind of 
the Indian Standard Time We 
had to travel to Sharjah where 
my brother and his parents 
stayed and like every Indian the 

comparison began between the 
two countries.

Dubai was more than what 
I had imagined. The tall 
buildings full of lights and 
fairly over-crowded streets was 
something very different than 
the Mumbai traffic we are used 
to every day. The uniqueness of 

taxis fascinated me. There was 
differentiation made on the 
basis on gender, the pink one 
are used by women or families 
whereas men are told to use 
the orange taxis. The pink taxis 
are driven by women itself. 
Though Saudi Arabia is known 
for imposing restrictions on 
women but this showed their 
richness in culture. They have 
restrictions on what to wear but 
they don’t keep their women in 
the ‘back seat’.

As my journey moved 
forward and as the day passed 
the question of beef was 
still there. It was resolved 
eventually. Though beef was 
consumed on a larger scale in 
that country but all was taken 
care of as that the food was 
served to everyone according 
to their likes and dislikes, 

cultural restrictions as well as 
taste. The trip started with our 
visit to Burj Khalifa, the tallest 
tower in the world. It is said 
that Burj Khalifa is visible even 
from the moon. Our next stop 
was the Dubai mall. The largest 
mall in the world holds many 
world records under its name. 
Our day cannot get any better 
with the conclusion of splendid 
waterworks near Burj Khalifa. 
Oman was another best place to 
visit in Saudi Arabia. Though it 
is four to five hours away from 
Dubai but it was worth it. The 
day was spent beautifully on 
boat with blue sea, swimming, 
banana boating and playing 
on the beach. It was the best 
experience. This visit exhibited 
the richness in culture and 
traditions of Dubai. My fear 
of what kind of food I will eat 

had completely vanished until 
now. As if it was a fear in my 
mind and was feeding on my 
pre-conceived notions about 
how life here is. I have spent 
my entire day outdoors without 
any relevance of time and all I 
could say and feel was ‘safe’. This 
trip was unique and like every 
country it moves around its rich 
lifestyle and culture. 

And the question of beef 
never arrived as it is made 
in my country in the name 
of “Dharma”. Sometimes our 
views, notions often repel 
us from loving, admiring 
something, someone from. If 
we can shed our dead skin of 
such pre-conceived notions, we 
will be living in a happier world, 
a better world.

WHAT TO EAT AND WHAT NOT TO EAT, THAT IS 
THE QUESTION

FEATURE-WRITING CONTEST WINNER

Shireen Khan, FYBMM

Cinema is an art to 
communicate, or express ideas, 
stories, perceptions, feelings, 
beauty, atmosphere, morals etc. 
Through cinema one can teach 
the basic values of life to the 
others. Cinemas can also reflect 
cultures and, in return, affect 
them. Cinema has awakened 
the citizens to take a step against 
violence, discrimination, and 
the ill treatment of women. Due 
to certain art films that touch 
on sensitive subjects, people 
have become more rational and 
this has led to the decrease in 
the prejudice between men and 
women, the rich and the poor, 
etc.

The journey of cinema 
in India started in the 19th 
century. The first full-length 
feature film known as “Raja 
Harishchandra” was released in 
1913 by Dadasaheb Phalke in 
India. This was the first Indian 
movie ever. Raja Harishchandra 
was a silent and monochrome 
film which was a commercial 
and a critical success. 
Dadasaheb Phalke was not 
only the producer but also the 
director, writer, cameraman, 
and the editor. He is known 
as the father of Indian cinema 
for pioneering filmmaking 
in India. This movie was also 
screened in London.

Initially, in the nineteenth 
century, movies did not have 
sound, so the transfer of ideas 
or messages was only through 
gestures. The earliest pre-
cinema used a magic lantern to 
project the movie in an image 
form. Now-a-days, big screens 
and theatres are used for the 
projection of films. Animations, 
graphics, and designs are 
also used in the movies lately 

to enhance the effect of the 
movies. 

The initial growth of Indian 
cinema was not as fast as that 
of foreign cinema. The process 
of growth of Indian cinema was 
very slow as numerous new 
production companies emerged 
in the early 1920s. Movies based 
on mythologies like Ramayana 
and Mahabharata, or other 
historical facts dominated 
Indian cinema but the Indian 
audiences also welcomed 
Hollywood movies, especially 
those packed with action.

Gradually, the birth of sound 
films boosted filmmaking in 
India. “Alarm Ara” was the 
first sound film screened by 
Ardeshir Irani in India in 
1931 in Bombay. This movie 
captivated the hearts of many 
people. The release of this 
movie paved way for a new era 
in the Indian cinema. From 
this point in time, the actual 
journey of cinema in India 
began as it incited interest 
and gave a new arena to the 
people to showcase their talent 
and also earn money. It gave a 
platform for people to create 
and express their imagination 
and stories.

During the pre-cinema era 
the movies screened seemed to 
have a dull tone to them. The 
development in Indian cinema 
has reached such a stage that we 
can also watch movies in 3D, 
4D, etc.

The way movies were made 
in 1950s is completely different 
from the way it is done in the 
21st century. The birth of 
modern Indian film industry 
took place around 1947. These 
movies mostly focused on the 
survival of the lower strata 
of the society and their daily 

miseries, both the World 
Wars, and also social issues 
such as prostitution, dowry, 
malpractices, etc. which were 
common in our society. This 
is how the people became 
more aware of these issues and 
many took a stand against the 
misconducts in our society. 
Thus, films with a social 
message began to dominate 
the industry. The 50s and the 
60s are considered to be the 
‘Golden Age’ in the history of 
Indian cinema with the rise of 
some memorable actors.

Costumes, too, played a major 
role in the movies and proved 
to be an accelerator to the plot. 
Movies based on the struggles in 
life faced by common man were 
also made, where the audiences 
would relate their lifestyles 
with a particular character. 
These stories presented the lead 
characters to be poor initially 
and how they later changed 
their lifestyle by the means of 
hard work, following the path 
of honesty and righteousness. 
Later, movies were mostly 
based on action and romance. 
Violence became an integral 
part of the movies. Movies 
based on mafias and gangsters 
also gained a lot of emphasis. 
Characters in negative roles 
were given more importance.

The main reason why there’s 
been a change in the content 
and the process of making 
movies is that the target 
audience has changed. Earlier 
the movies were scripted 
according to audiences who 
had different preferences from 
today. The movies were made 
in such a way that poor people 
could relate their lifestyle with 
the main character. 

Later, cartoons came into 

existence which attracted 
children. When animated 
movies entered the Indian film 
industry, love and affection 
for movies among the masses 
was boosted. Indian cinema is 
no longer restricted to India 
but also well appreciated 
by international audience. 
Indian cinema has far more 
responsibilities because of its 
ability to impact the minds of 
audiences.

Earlier, movies were projected 
on a white curtain, whereas, 
recent films are projected with 
movie projector onto a large 
projection screen which is also 
known as theatre, while the 
dialogues, sound and music are 
played through a number of 
wall-mounted speakers.

Songs are an integral part of 
Indian cinema. Songs have no 
religion and have the power 
to even bring two countries 
together. The presence of songs 
has been given a different look 
to Indian movies as compared 
to international movies. Hindi 
film songs cut through all the 
language barriers in India.

Cinema is a language which 
helps us connect to all the 
other parts of the world. We 
can express our opinions via 
them. It has a great influence on 
our society. Indian cinema has 
become a part of our daily life, 
be it a regional or a Bollywood 
movie. Cinema has a major role 
to play in our society. Though 
entertainment is the keyword 
of Indian cinema it has far more 
responsibility as it impacts the 
minds of the audiences. It’s 
true what they say: “Movies 
touch our hearts and awaken 
our vision; they take us to other 
places, they open doors and 
minds.” 

Nirmeeti Patole, FYBMM

Language is like a compass 
that activates the magnet of 
knowledge, curiosity, and 
wisdom.

Language is like a ship 
which sails on various ports, 
experiencing dazzling journey 
and trying to explore the 
unknown. The most unique 
thing about language is that 
it distinguishes humans from 
animals. It is a powerful window 
through which passion, vision, 
ideas, thoughts, and opinions 
are penetrated.

What’s the most interesting 
part of this journey is that during 
the pre-historic time, humans 
welcomed interaction through 
opening the door of sounds. 
They used to make uncanny 
as well as suitable sounds to 
convey their messages. Humans 
needed to communicate with 
each other in order to hunt, 
farm, and adapt themselves 
in exotic environments. 
Communication was must 
and there was a burning desire 
of communication among 
early humans, and sounds, 
resonation, and various noises 
converted that desire into 
reality.

Early humans were obsessive 
about sharing. That’s why 
language came into existence. 
Subsequent meanings were 
interpreted through various 
signs. Integration of actions and 
hand movements was done to 
make human equations stronger 
so that they could come closer 
and discover themselves. Sign 
language became prominent 
during this time period.

Communication through 
cave paintings was like a 
“knight in shining armour”. 

During the Stone Age, humans 
rendered their feelings through 
glittering and charismatic 
cave drawing. The cavemen 
wanted to decorate their caves 
and chose animals because 
they were important to their 
existence. 

Words and vocabulary were 
like atomic fusions in human 
communication. Invention and 
usage of words and letters made 
human interaction flexible and 
dynamic. Words are like the 
building blocks and the roots of 
language.

The journey continued with 
the innovation of words which 
resulted into a proper language 
which proved to be invincible. 
Implementation of proper 
language proved to be a golden 
entity and changed the face of 
human communication. Some 
say that language is a cultural 
system learned through social 
interaction, while others say 
it is genetically encoded. It is 
widely believed that Sanskrit 
is the mother of all languages. 
Sanskrit gave rise to many 
beautiful languages like 
Marathi, Bengali, Gujarati, 
Nepali, Punjabi, and much later 
Hindi. 

Many languages have many 
different dialects within them. 
Teaching another person 
how to use tools requires a 
certain set of vocabulary, as 
does the process of sharing 
and protecting resources like 
food and shelter. This led to 
the formation of a different set 
of vocabulary and syntax that 
meant something to them.

Migration and relocation 
of humans from one place 
to another also resulted in 
different set of languages. Some 
groups conquered others which 

led to the vanishing of some 
languages. At present there 
are 6909 languages around the 
world. Panini, the great Sanskrit 
grammarian, Noam Choamsky, 
Kenneth Hale, to name a 
few, had done remarkable 
work in the field of language 
development and linguistics.

The legendary Stephen 
Hawking says, “Grammar is 
the pole you grab to get your 
thoughts up on their feet and 
walking”. Grammar might 
have caused you tremendous 
trouble in your school days but 
it played a vital role in sentence 
formation, accent, and jargon, 
which, in turn, developed 
human communication skills.  

Some groups have advocated 
that a universal language be 
adopted, but it would be difficult 
to find any group willing to give 
up their own language and 
abandon it. There’s so much 
attached to one’s own language. 
History, emotions, culture all 
are linked to the language in 
some or other way. Listening to 
the youthful words like “chillax”, 
“edutainment”, “bromance” 
and many others I feel like, 
“Yeah, the language is certainly 
evolving and exploring itself.”

The use of swag, slang virtual, 
and web language has been a 
trend in recent times. In this 
fast-paced and techno-savvy 
world, I think somewhere down 
the line the real and true essence 
of language is losing its roots. 
Though language has obtained 
modern approach and a new 
look, its enthralling journey 
will always continue to inspire 
and influence us. Hence, we can 
conclude that this marvellous 
tour of language is everlasting 
and will live be an integral part 
of human life.
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Namisha Kondaskar, FYBMM

The world where we live 
today is a tech-savvy place. 
Technology and gadgets 
influence almost every aspect 
of our life. Walking miles just to 
talk to a friend is unimaginable 
for us. Back then, printed maps 
were used to find the paths 
towards destination. In the 
pre-technology era, watching 
a live match being played 
in a different country from 
anywhere in the world was 
beyond one’s wildest dreams. 

The history of gadgets spans 
as far back as the mankind. 
Gadget, in simpler terms, is a 
mechanical or electronic device 
with a practical use. We have 
incorporated the use of gadgets 
like mobile phones, televisions, 
computers, air conditioners, 
elevators, cars, etc. in our 
day-to-day life. These gadgets 
have gone through various 
advancements over the time to 
be in the form they are today. 

Though interactions were 

done through telephones and 
pagers, it was not until 1973 
that a real wireless mobile 
phone was invented. These 
phones were made available to 
the people by 1980s. Previously 
mobile phones served the 
sole purpose of calling, later 
Nokia introduced different 
features like calculator, clock, 
calendar, games, etc. By late 
1990s, brands like Motorola, 
BlackBerry and Samsung added 
the features like camera, music, 
Bluetooth and Wi-Fi. In 2007, 
Apple launched its first iPhone, 
a touchscreen interfaced phone 

which initiated the smartphone 
revolution. The smartphones 
available today have features 
like fingerprint sensors, 
face recognition and plenty 
of applications performing 
different functions.

Television, our beloved idiot 
box took years to take the shape 
as of today. Its journey started 
in early 1880s wherein pictures 
were scanned and transmitted 
on screen. After few more 
mechanical televisions, finally 
the first electronic television 
was invented in 1927. Colour 
televisions and remote controls 

were invented by 1950s. Since 
2000, the modern television 
began to shape up. It became 
lighter, slimmer and portable. 
Today LCD, LED, Smart TV 
and 3D HD TVs have replaced 
the traditional televisions.

Automobiles, another great 
invention, made a dramatic 
change in the way people 
travel. Way before anyone could 
think of a vehicle Leonardo 
da Vinci made a sketch of a 
cart-like vehicle in 1478 which 
remained a sketch until its 
replica was finally crafted in 
2004. Today automobiles have 
reached the height which run 
on solar energy accomplishing 
the dream of future. The hi-
tech innovations in technology 
are making the world a better 
place to live in. Seeing the 
advancements in different 
fields, because of improving 
technology, it wouldn’t be 
inappropriate for one to think 
about travelling in time in the 
near future.

Sanket Vispute, TYBMM

Good things happen for a 
reason. As a team of YouTubers, 
we always find reasons to go 
out and explore various walks 
of life, to capture moments that 
are one in a million, collect it 
like fireflies and let everyone 
gawk at it in awe. One lazy 
rainy evening, we all gathered 
at my home to plan our travel 
expeditions. “Let’s go to 
Wari” one of us exclaimed in 
excitement and the rest of us 
agreed to it instantly. We were 
building our expectations and 
painting our own picture of this 
extraordinary voyage of faith 
but “Wari” was an unexpected 
and unusual experience 
altogether. Unaware of our 
accommodations, our luxuries 
and the plan ahead we packed 
our stuff for the next couple 
of days and boarded the train 
to create a bunch of memories 
photographed on our hearts 
and minds forever.                                 

An 800 year old tradition 
which drives lakhs of warkaris 
on bare feet on a voyage of 
hundreds of miles to one 
destination - Pandharpur, 
Maharashtra.  A journey to 
meet their god, the verses of 
Vitthal-Rakhumai echoing 
along the way and a pilgrimage 
that calms souls when in front 
of Lord Vitthal tells us how 
immensely powerful faith can 
be.

 We commenced our journey 
early in the morning as the sun 
was just above the horizon. 
After a walk of few long 

hours we took a short detour 
near a local tea vendor. “We 
do not charge any money to 
Warkaris,” was the reply. This 
is the faith, the immense belief 
that reverberates amongst 
everyone who we met in the 
entire way ahead. Be it an old 
man, a farmer, a homemaker or 
a toddler; every single person 
resonates with the chants of 
Vitthal-Rakhumai and the 
power of these chants is what 
made a strong, unified strength 
clearly visible in the aura 
around us. This strength, too, 
engulfed us in the rhythm of 
devotion. We were filming and 
documenting each and every 
reaction of the warkaris. Their 
moments, prayers, bhajans, 
songs, dance, their daily routine 
throughout the journey was 
captured into our cameras as 
if an entire panoramic world 
was painted with extensive 
brushstrokes by a devoted 
painter. As we interviewed 
people along the way, we came 

to know how simple their lives 
were and how extraordinary 
their devotion is. The mere 
sound of taal (clash of cymbals) 
rhythmically plays along with 
the heartbeats of the Warkaris.                            

An 80-year-old man filled 
our empty and curious jars of 
knowledge with his experience 
of fifty years of the Wari. His 
every word, every sentence 
ended with wishing Lord 
Vitthal to bless everyone. A 
double amputee was riding a 
tricycle showcased enthusiasm 
to visit Lord Vitthal than any 
other person in the Wari. 
Everyone in the Wari is referred 
as ‘Mauli’. No matter who you 
are, where you belong, in the 
eyes of god you all are the same; 
from a kid aged ten excitedly 
walking his first Wari to a 
grandmother wanting to see the 
Lord for the last time, everyone 
bows down before one another, 
joins hands and greets each 
other. The simple living and 
innocence of the Wari is clearly 

reflected in each and every 
footstep that everyone takes 
towards their Lord. It’s not the 
destination they await but the 
sweet and long journey before 
that, too, is eagerly looked upon 
the entire year. 

We were never treated as 
outsiders; we found the warmth 
of our mother’s care in women 
there who fed us like their 
own children; we always found 
an elderly hand stroking our 
hair lovingly; we also found a 
glimpse of our own brothers 
and sisters in the young 
Warkaris as their cheerful 
laughs echoed with ours. There 
were sunny mornings and long 
walks, but there were quiet, 
beautiful, and starry nights too. 
There was synchronized music, 
but there were heartfelt prayers 
too. There were colours of 
spirituality and there was light 
of hope too.

What I learned through this 
experience was to be friends 
with people who are not your 
age, your class, your culture and 
your caste but to embrace every 
individual along with their 
culture and try to inculcate 
some elements in your own. Try 
to make conversations whose 
first language isn’t same as 
yours. This amalgamated travel 
expedition of ours changed 
us for good. It introduced us 
to a newer perspective of life. 
A new and vibrant side of life 
taught us how to embrace it no 
matter what happens. Because 
faith finally leads us to our 
destination.

Namisha Kondaskar, FYBMM

Thane has been selected as a 
part of the Smart City Mission 
announced by the government 
in September 2016. The cities 
selected under the Smart Cities 
Mission will get ₹200 crores for 
improving their infrastructure.

Popularly known as the ‘Lake 
City’, Thane city features as 
many as 36 lakes within its pre-
cincts. Thane is the only city 
which operates with 7 Munic-
ipal Corporations and 5 Mu-
nicipal Councils. The Thane 
district has 24 Vidhan Sabha 
constituencies which are fur-
ther grouped into 4 Lok Sabha 
constituencies. Thane city is 
governed by a governing body 
named Thane Municipal Cor-
poration (TMC). 

Today Thane is industrially 
well developed with increasing 
efficiency in all infrastructural 
and governing aspects. Also, 
it is an emerging centre for IT 
companies. The Thane-Belapur 
region is one of the largest in-
dustrial belt in India. Along 
with other industries, fishing is 
also an important industry in 
the city due to the presence of 
creeks and a long coastline. 

The decreasing population 
has increased the scope for 
development in the same. As 
the vehicular population is ris-
ing, the development projects 
in terms of flyovers, bridges, 
and road widening are also 
increasing. Thane Municipal 
Corporation has implemented 
certain policies to ensure that 
the coverage of water avail-
ability is increased in the city. 
‘Kachra Vechak Movement’ is 
implemented to increase waste 
collection in rural areas. Also 
waste segregation and re-cy-
cling is promoted.

TMC has made it mandatory 
for all buildings to install a solar 
water heating system. Also, the 

traffic signals and street lights 
on the road use solar energy. 

Thane is well connected to 
other major cities of India via a 
network of roads and railways. 
The national highway NH-4 
passes through the city. Thane 
was the terminus for the first 
ever passenger train in India 
and now is one of the busiest 
railway stations in India. The 
railway station provides free 
Wi-Fi service under the ‘Rail-
Tel’ Project initiated by the 
Indian Railways in association 
with Google Inc. BrihanMum-
bai Electric Supply and Trans-
port (BEST), Thane Municipal 
Transport (TMT), and Navi 
Mumbai Municipal Transport 

(NMMT), etc. provide bus ser-
vice at affordable rates. Also, the 
much awaited Metro service is 
sanctioned in Thane and is un-
der construction.

Thane city hosts a number 
of Swadeshi fairs, food and lit-
erature fests throughout the 
year. The Upvan Art Festival 
acts as a platform for over 200 
artists from various fields. The 
entertainment and night life in 
Thane is not less than any other 
metropolitan city. Lavish shop-
ping malls, cinema theatres, 
clubs, bars, pubs and discos bal-
ances the city by offering a fan-
cy life too. Prestigious theatres 
like Gadkari Rangayatan and 
Dr. Kashinath Ghanekar Natya-
gruha and exhibition centre like 
Thane Kalabhavan also offer 
better entertainment options.

All of the above points high-
light the development of Thane 
in different aspects. With all 
the facilities, services, enter-
tainment hubs, industrial hubs, 
developed and developing in-
frastructures. Thane is slowly 
climbing the ladder of devel-
opment and proving to be a 
front runner in the Smart City 
Mission.

PANDHARPUR WARI - A VOYAGE OF FAITH

From ‘no-wheel-fun’ to ‘four-wheel-fun’!

City of Lakes gears up to transform into a Smart City

Aparna Bachar, MA PART II 
PHILOSOPHY

Universe consists of each 
and every element of nature 
including space and time. Let’s 
make the concept simpler 
- the universe consists of 
both physical as well as non-
physical components. Physical 
components are those which 
can be easily understood like 
flora and fauna, whereas non-
physical components are time, 
energy, space, etc. which comes 
under abstract concepts.

Here we are restricted to study 
it in only two perspectives. The 
two main fields of study used for 
development and moral growth 
are science and philosophy.

The creation of universe is a 
controversial topic. Different 
theories support different 
reasons for the same. Einstein’s 
theory about creation of our 
universe, the Big Bang Theory, 
the Theory of Atoms, Prof. 
Stephen Hawking’s theory - all 
these will help us understand 
the journey of universe.

Albert Einstein in his General 
Theory of Relativity concluded 
that - The universe cannot stay 
static, it has to either expand or 
contract.

The Big Bang Theory is 
believed to be one of the true 
explanations of the creation 
of universe. It is taken into 
consideration that the journey 
of universe started from a small 
singularity. It is believed that 
at the time of Big Bang, the 
universe must have been filled 
with an unstable form of energy 
whose nature is yet unknown to 
the scientists. 

Hartle and Stephen Hawking 
proposed the ‘No Boundary 
Proposal’, according to which 
the Inflationary Theory of 
Universe is incomplete as it fails 
to answer questions about what 
before Big Bang. In 1983, both 
Hawking and Hartle proposed 
an idea that universe did not 
have a boundary, just as Earth 
doesn’t have boundary, for 
example, one may travel all 
around the earth and still don’t 
find a boundary or fall off from 
anywhere. 

From a philosophical point 
of view, Thales of Miletus an 
ancient Greek philosopher 
often questioned, ‘What is the 
cause of this world?’ He was the 
first one to answer this question 
philosophically. According to 
him, water is the first cause 
of the world. His explanation 
for the same is not yet found 
but Aristotle, a great western 
philosopher explained the same 
in his theory. Thales’ philosophy 
about the creation of universe 
is of only two sentences, and 
they are - Water is the cause 
of everything. Earth is like a 

floating disk on water. 
After that many philosophers 

came up with their own 
theories to find the truth 
about the creation of the 
universe. Anaximender said 
that the origin of the universe 
is boundless. Parmenides 
stated that permanence was 
the reality. He argues that the 
universe cannot have evolved 
from a state of non-existence 
into existence. 

We are unable to see the 
beginning nor are able to 
know the end of this universe. 
Describing a thing with no 
boundaries is difficult to explain 
in words as language surely has 
boundaries. 

Philosopher Protagoras 
quotes, ‘Man is the measure of 
all things’. It is our duty to at 
least try to find out about the 
one who has created us. But it 
is hard to say whether we will 
be able to know the real reason 
in the present or in the future 
as the same will be repeated 
because scientists will continue 
to propose more such theories 
for understanding the same.

OUR WHOLE UNIVERSE WAS 
IN A HOT DENSE STATE...

Shireen Khan, FYBMM

LUIS FONSI
Luis Fonsi is a Puerto Rican singer and songwriter best 

known for his worldwide hit song “Despacito”. The song 
Despacito was written by Fonsi, Erika Ender, and Daddy 
Yankee, and is a reggaeton-pop song which was composed 
with lyrics having performance in a smooth and romantic 
way. This song made both Fonsi and Daddy Yankee the 
most successful artists of the time.

“Despacito” shot to fame instantly because Fonsi and 
Yankee used Latin and urban rhythms in an adroit manner 
which captivated and attracted audiences from all over the 
world. The song and text has a unique catchiness in it which 

was praised. “Despacito” literally means “slowly” in Spanish and the song overall has a sensual tone to 
its lyrics.

The chartbuster has received Latin Grammy Awards for Record of the Year, Song of the Year, Best 
Urban Fusion/Performance, and Best Short Form Music Video at the 18th Annual Latin Grammy 
Awards. In 2017, “Despacito” was ranked the fifth best Latin song of all time by Billboard. 

It later became the first YouTube video to hit over 4 billion views.

LILY SINGH
Making a YouTube video is a skill but becoming proficient 

at attracting the people by getting lots and lots of likes and 
subscribers, especially knowing what the people want, is 
really a different thing. Lilly Singh is a Canadian YouTuber, 
vlogger, comedian, author, and actress. She is popularly 
known by her YouTube username ||Superwoman||. She 
started her channel in October 2010, and since then, she 
has amassed over 12 million subscribers. In 2017, she 
was ranked 1st in the Forbes top influencers list in the 
entertainment category.

Her videos became famous because they were hilarious, 
random, and dramatized exaggerations of topics, that they 
attracted the audiences from all over the world.

Singh has received many awards like the MTV Fandom award, four Streamy awards, two Teen Choice 
Awards and a People’s Choice Award. She got instant fame from her most popular video, “How Girls 

Get Ready” and in her most popular series features are her 
fictional parents, Paramjeet and Manjeet, both played by 
Lilly herself. She is known as a feminist YouTuber, and as of 
December 2017 she has more than 12.7 million subscribers 
following her YouTube channel. After getting popular, she 
kept her fame constant by adding more content and work 
in her videos to keep the love and the faith of the people 
intact.

NIKITA SINGH
Nikita Singh is an Indian novelist having 9 best-sellers to 

her credit. She has captivated the heart of most of the Indian 
youth because she brought to them not only the stories so 
realistic but also the stories so relatable. The journey of this 

famous author started at the age of 17, where she developed a passion for reading. Nikita Singh wrote 
her first novel “Love @ Facebook” and published it in 2011. It is a young adult book about a nineteen-
year-old girl who falls in love with a video jockey after befriending him on Facebook.

“If It’s Not Forever... It’s Not Love” was the second book that made Nikita Singh popular among the 
readers. She co-wrote it with author Durjoy Datta. After she got known to the audiences she made 
sure that she wasn’t forgotten as quickly as she became famous. Nikita Singh once said that the Harry 
Potter series were her first set of books, which she read at the age of 17. She also wrote novels like 
The Backbenchers series, After All This Time (2015), Someone Like You (2013), The Promise (2012), 
Accidentally in Love... With Him? Again? (2011), to name a few.

By bringing such beautiful novels to the audiences, she bewitched the hearts of all the readers, 
especially the youngsters and became a role model for many people.

...AND IN A FLASH OF LIGHT THEY BECAME 
STARS
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The word ‘Gandharva’ itself means 
the art of singing. VPM’s Joshi 
Bedekar College of Thane is proud to 
announce its 11th year of Gandharva 
2018. Gandharva, an intercollegiate 
cultural festival comes with a 
unique theme every year. This year’s 
theme is “Peace: The Beauty of Life”. 
Every year, many colleges all over 
Mumbai participate in this festival 
in large numbers. Over a period 
of more than two months the core 
committee members were working 
wholeheartedly to make the festival 
a great success and their hard work 
is going to bear fruits on the 13th of 
January, 2018.

Peace is a state of balance and 
understanding in oneself and between 
others, where respect is gained by the 
acceptance of differences, tolerance 
persists, conflicts are resolved 
through dialog, people’s rights are 
respected and their voices are heard, 
and everyone is at their highest point 
of serenity without social tension. 

However, in today’s world, peace and 
harmony face various threats. This 
year the theme will ensure that the 
students create a peaceful atmosphere 
in and around themselves. If they 
start by themselves, it will spread all 
over the country, because, just like it’s 
said, “today’s youth are tomorrow’s 
future.” They are the ones who are 
going to change the world and make 
it a better place to live in, so it has 
to start from them. To make it a 
great success, the Gandharva team is 
working very hard.

Over 150+ colleges are targeted by 
the public relations team to invite 
more number of students in the 
college and participate in the events. 
The PR team left no social media 
platform to promote the events, be 
it Facebook or Instagram, which 
is, indeed, a techno-savvy way of 
connecting to students and colleges.

It will be conducted on 13th 
January, 2018 where the excitement 
and the enthusiasm will be the same 

as every year in the hearts of the 
students as well as the core committee. 
The festival will include many events 
related to the theme as every year. The 
main motto of the festival is to depict 
our Indian culture in the minds of 
the youth in a unique way through 
various themes.

The creative team of Gandharva 
makes the college look like a bride and 
this year, too, they will do their best. 
For every poster or banner displayed, 
or any other decoration made, they 
make sure that the elements go 
with the theme. There is one team 
of unsung heroes which looks after 
the needs of the volunteers’ material 
needs for the festival. The team is 
named as the hospitality team, which 
makes sure that the volunteers don’t 
fall short of anything.

To organize such a big event, the 
core members need the support of 
the teachers. The teachers make the 
students believe in themselves by 
giving them the confidence to stand 

forth and conduct the event. It has 
been a legacy which is passed on to 
juniors who once where trainees for 
the event.

Gandharva is not only an 
intercollegiate culture festival, but 
also an open platform for students 
for showing their talent through 
various events, inculcating team spirit 
in the minds of the youngsters, a 
feeling of responsibility, love towards 
the nation, sense of brotherhood, 
professionalism, building confidence 
in the minds of the students, and 
also various other qualities. This 
year, too, the festival is going to be a 
great success like every year, followed 
by more than 150 colleges all over 
Mumbai, setting a benchmark for 
further year. 

- ATISHA LAD , FYBMM

GANDHARVA

CHRYSALIS

NAVRANG

CULTURAL FESTIVAL

FESTIVE

The festival, which is a convergence 
of fun and learning, was a nine-day 
celebration. With great honour and 
pleasure, Navrang made it to its 
glorious 27th year. This year, Navrang 
was celebrated from the 14th of 
December to 23rd of December, 2017. 
Hon’ble Principal, Dr. (Mrs.) Suchitra 
Naik, along with the Vice principal 
and other respected dignitaries 
inaugurated the festival.

Preparations of Navrang went on 
the floor from early December and 
all student council members worked 
tirelessly to make this event a grand 
success. Like every year Navrang 
provides a learning platform to the 
students. This year was no different 
and because of Navrang students 
could broaden their horizons and 
push their boundaries walking in a 
unique path.

All the days were grand and 
splendid in their own way. The first 
day of Navrang was Cotton and 
Khadi Day. All the students in cotton 
dress were looking like flowers, ready 
to bloom every hour. Group Alike 
Day, Traditional Day, Sports Day 
were some days which attracted the 
audience. In this way various days 
like Saree and Tie Day, Winter and 

Tiara Day, Blue and White Day, Red 
and Black Day, and Formal Day made 
it an exciting week for the students.

The backbone of Navrang were all 
the charismatic competitions. Literary 
events like Elocution Competition, 
News reading and News Writing, 
Debate, etc., helped to improve 
interpersonal communication skills 
of students. 

Creative events like Hair Styling, 
Nail Art, Mehndi, Greeting Card 
Making, and Poster Making opened 
the corridor of talent and ideas for 
students. Media events like Short film 
and Photography added flavours of 
imagination and aspirations. Sudoku, 
a logic-based brain teaser was a nerve-
racking experience for the students. 
Musical Chairs for the Supportive 
Staff was filled with great fun and 
enjoyment for all the supportive staff 
members of the college. 

Then came the mellifluous singing 
competition in which the quest 
to find the best budding singers 
was fulfilled. Next came the Dance 
Competition which even compelled 
the audience to get on their feet. 
Rangoli-making Competition gave an 
incredible chance to the participants 
to showcase their style and fashion 

to depict various patterns, shapes 
and shades of Rangoli. Blind-Sheep, 
Shape-up, Open mic, three-legged 
race are some games that students 
enjoyed during the festival.

Although the second last day of 
Navrang dawned, the same energy and 
excitement was seen in the campus 
throughout. Various achievements 
and notable works done by professors 
and supportive staff were discussed 
and appreciated in a session held in 
Kattyayan. 

A student, when asked about the 
experience of Navrang, said, “I am 
very happy. It is a great pleasure 
to participate in Navrang as all the 
events are well organized and proper 
etiquettes are followed in the campus. 
Keeping in mind the overall growth 
and development of students, all the 
designed events continue to inspire 
and motivate us all.”

The nucleus of Navrang - the 
Personality Contest - was one to 
remember. The contest not only 
boosted the confidence of the 
participants, but also proved to be 
an ace at imparting some tips to 
the audience, as well. The relentless 
thirst of the participants to learn 
and acquire knowledge, coupled 

with exceptional communication 
skills was complimented and praised 
by all of the proficient judges. This 
event also encouraged participants 
to enhance and have command 
over their presentation, body 
language, expressions and non-verbal 
communication skills. The most 
exclusive thing about Navrang is the 
selection of the “King” and “Queen” 
of Navrang from degree college and 
the “Prince” and “Princess” from 
junior college of Joshi-Bedekar.

The Annual Prize Distribution 
Ceremony of Navrang took place 
towards the end of the festival. All the 
winners received best wishes along 
with medals and certificates. On a 
very sentimental note, Navrang was 
concluded. The festival taught the 
students and the volunteers a number 
of life lessons and left them all with 
vivid memories to be cherished. In this 
manner, a festival which was stunning 
and thrilling seized the opportunity 
to shine and sparkle in various 
dresses, preserving culture and giving 
all students an eye of unique vision.

- NIRMEETI PATOLE, FYBMM

Chrysalis is an inter-collegiate 
management and media event held 
by the Self Finance Department of 
Joshi-Bedekar College. The event is 
aimed towards bringing on board 
various industries and recognized 
organizations to help the students 
understand and absorb latest trends 
in management techniques. This is 
a mega event where students across 
several colleges conducting Self 
Finance courses participate.

The theme this year was “Go 
Green, Go Smart – Uniting Trees 
and Technology”. The intention of 
the theme was to create awareness 
about the growing concerns for 
conservation of the environment 
and how smart technologies can help 
the cause. The ‘Run-up to Chrysalis’ 
had half day events on the 13th of 
September, 2017 and the 14th of 
September, 2017 that revolved around 
the theme. Chrysalis, a full day event, 
was held on the 16th of September, 
2017. Chrysalis proudly boasted 
a strength of over 300 volunteers 
and participation from over 40 
colleges for three media and four 
management events. The event was 
run by President Mr. Sumedh Karnik, 
Vice President Ms. Shazia Khan, 
Secretary Mr. Roshan Jundare, their 
committee of eight General Managers 

and eight Heads of Departments, Mrs. 
Neha Malkhare, the Coordinator of 
Chrysalis, and Ms. Rasika Desai, the 
Co-Coordinator of Chrysalis.

The event kicked off on the 13th of 
September, 2017 with the Cleanliness 
Drive. The purpose of this drive was 
to acknowledge the hard work and 
efforts put in by the “Cleanliness 
Unit”. They were felicitated by the 
Principal, Dr. Suchitra Naik, and were 
also handed over cleaning kits that 
included masks and gloves. All of the 
300 volunteers, too, were given gloves 
and brooms. They then proceeded to 
clean the college campus. 

The 14th of September, 2017 was the 
day that had everyone pumped up. A 
panel discussion with YouTubers was 
in store. Prajakta Koli of MostlySane, 
Saurabh Nahar of ‘All About 
Technologies’, Yahya Bootwala, and 
Azania Patel from ‘Spill Poetry’, and 
Simar Singh from UnErase Poetry 
were on the panel. Ms. Shazia Khan 
conducted the seminar by asking a 
series of structured questions based 
on the topic to help the students 
understand the pros and cons of 
YouTubing.

On the 16th of September, 2017, 
the 300 volunteers and the Core 
Committee assembled at the Fountain 
for the inauguration of Chrysalis 

2017-18. The Chief Guest, Mr. Sunil 
Chavan, Additional Commissioner 
of Thane and who is also the CEO of 
Smart Cities, Thane, along with the 
Principal Dr. Naik, the Co-ordinator 
Mrs. Neha Malkhare, and Ms. Rasika 
Desai inaugurated the event by 
garlanding the sculpture of Dr. V. 
N. Bedekar, the former Chairman 
of VPM. Everyone then proceeded 
towards the Kattyayan where Mr. 
Sunil Chavan addressed the students 
on the upcoming projects in Thane 
and the importance of Smart Cities. 
The calendar of Chrysalis 2017-18 
was released. The Panel Discussion 
then commenced which was one of 
the highlighted events of Chrysalis. 
Mrs. Malkhare was the moderator 
of the discussions. All the panellists 
briefed about their respective fields 
that revolved around the theme.

Simultaneously, the media and 
management events started. Vyapaar, 
an event to test how well a participant 
convinces other students around 
the campus to buy a set of products, 
Bears and Bulls, a simulation of the 
stock market and Riddle me, a quiz 
event were some of the highlights that 
saw maximum participation from 
colleges. Winners of all seven events 
were awarded certificates and cash 
prizes.

The Rolling Trophy of Chrysalis 
2017-18 was awarded to Gurunanak 
College, Sion by the Principal Dr. Naik 
for their remarkable performance 
throughout all events.

The Prize Distribution for 
volunteers and the Core Committee 
was held on the 13th of October, 
2017. The ceremony kicked off 
with a speech by the Coordinator 
of Chrysalis, Mrs. Neha Malkhare 
followed by the Principal Dr. Naik. 
Medals and certificates were then 
awarded to all volunteers. The 
award for Mr. Versatile was given 
to Mr. Omkar Vaidya and Ms. 
Versatile to Ms. Meghana Patil for 
their exceptional hard work and 
contribution. The award for the best 
Heads of Department was given to 
Ms. Akshara Shetty, HOD of Public 
Relations and Mr. Sohail Khan, HOD 
of Chrys-Tenament. The honour 
of Chrysalis, the award for the Best 
Chrysalite, was given to Mr. Jayesh 
Bisht, General Manager of Creativity 
and Mr. Aseem Mohite, General 
Manager of Chrys-Tenament.

Participation from over 40 colleges 
and 300 volunteers, Chrysalis 2017-
18 ended by leaving behind a lot of 
memories and a benchmark to be 
surpassed next year. 

- SHAZIA KHAN, TYBMS

To portray the culture of various 
regions of India, a ‘Cultural Festival’ 
was organized by the Bachelor of 
Mass Media (BMM) department of 
Joshi-Bedekar College. Second year 
students of the BMM department, 
took the initiative and participated 
in large numbers. The principal of 
the college Dr. Suchitra Naik, along 
with the other professors, was also 
present for the program to encourage 
the students and to impart some 
knowledge on the Indian culture 
to the students. Introduction about 
the Cultural Festival was given by 
Prof. Sangita Mohanty, where she 
explained the significance of Indian 
culture and how diverse it is.

“The various religions followed in 

India have their own distinct culture 
and beliefs,” remarked Dr. Naik. She 
also mentioned our two sacred rivers, 
the Ganga and the Brahmaputra. The 
rivers of India are the primary source 
of living of the Indian people. The 
Indians have given the river Ganga 
the designation of their mother and 
refer it to as ‘Ganga Maiya’ with 
affection. 

The students, divided into 16 
groups, represented 16 states of 
India and their respective cultures. 
They depicted the way of living, 
religions, traditions, etc. The states 
which were featured were Uttar 
Pradesh, Punjab, Rajasthan, Gujarat, 
Maharashtra, Kerala, Assam, 
Nagaland, Manipur, Odisha, to name 

a few. They presented it in the form 
of PowerPoint presentations, and 
posters on various happenings like 
Globalization, Privatization, Digital 
Media were displayed. The group 
which represented the Nagaland 
states were declared as the winners.

Three short films were also screened 
on an array of topics such as cultural 
conditioning, construction of culture, 
and gender equality conveying the 
message that women should be 
treated equal to men. 

Cultural conditioning encompasses 
your world view; the way you think, 
speak, and you’re your religious 
beliefs; your interpretations of the 
right and the wrong; what you eat 
and how you dress, etc. The teachings 

of our cultures vary from place to 
place and there are various aspects 
to it. As one can see, ours is a very 
traditional one and everyone has 
different opinions about it which may 
be positive or negative. Therefore, 
the Indian culture is very unique and 
has various practices. Although the 
youth are quite skeptical about the 
outdated aspects of our culture, it will 
be distinct with time and wouldn’t be 
traditional any more. This was the 
main motive of the Cultural Festival 
- to ensure that the youth know the 
importance of the Indian culture. In 
conclusion, the youngsters came out 
with a different mindset towards our 
Indian culture and its uniqueness.

- ATISHA LAD, FYBMM
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            ÒeJeeme ne pemee SKeeÐee J³ekeÌleer®ee 
Demelees lemee®e Jeemlet®ee ner Demelees. ne 
ÒeJeeme SKeeÐee JeemlegyeÎue®ee Deens. 

                     
     cnCepes®e efJeÐescegUs efJeve³e ÒeeHle nesles, 
efJeve³eslescegUs Hee$elee ³esles, Hee$elescegUs Oeve 
ÒeeHle nesles Je OeveecegUs Oece& le³eej neslees 
DeeefCe Oecee&cegUs megKe. ³ee ÞueeskeÀeÒeceeCes®e 
efJeve³eMeerue leªCe Ie[eJes ³eemeeþer efJeÐeeoeve 
ns®e Oece& mecepetve [e@.Jee.vee.yes[skeÀj Je 
l³eeb®³ee Flej menkeÀeN³eebveer %eeveefÜHe ner 
meb%ee ueeYeeJeer Demeb efMe#eCe mebkegÀue yeveJeues. 
[e@. yes[skeÀjeb®es þeC³eele SkeÀe oJeeKeev³eele 
HeoeHe&Ce Peeues.     
       ueeskeÀebJej GHe®eej keÀjC³eemeesyele 
l³eebvee efMe#eCee®es cenÊJe meebieC³ee®es keÀece [e@
keÌìj keÀjle nesles. ner iees<ì Þeer.ceecee efJeÜebme 
³eebvee keÀUu³eeJej l³eebveer ³ee ieesäer®es mJeeiele 
kesÀues. HeCe [e@keÌìejebveer ogmejer veJeer mebmLee 
mLeeHeve keÀjC³ee®es Þece keÀjC³eeHes#ee efJeÐee 
ÒemeejkeÀ ceb[U ner mebmLee leey³eele I³eeJeer 
Demes meg®eJeues, megªJeeleeruee veewHee[e Yeeieele 
mketÀue c³egefveefmeHeue 2 jer Je 6 Jeer ceO³es megª 
nesl³ee. Hejbleg l³ee veblej ®eeueu³ee veenerle. 
    ye´eïeCe meceepeeleerue SkeÀe J³ekeÌleerves 
³eemeeþer Heg{ekeÀej Iesleuee les cnCepes®e 
$³ebyekeÀ jIegveeLe IeeCeskeÀj nes³e. ³eebveer 7 
SefÒeue,1932 uee ieg{erHee[J³ee®³ee cegntlee&Jej 
5 efJeod³eeLeeamen menm$eyeg×s Jee[îeele efyeiejer 
Jeie& megª kesÀues. 1 Dee@iemì 1935 meeueer 
keÀw. ueeskeÀceev³e eqìUkeÀ ³eeb®³ee 15 J³ee 
HegC³eeefleLeeruee efJeÐee ÒemeejkeÀ ceb[Ue®eer 
mebmLeeHevee Peeueer.
     jeceke=À<Ce veiej ³esLes 1 peguew 1957 
meeueer 1 ueer,2 jer,3 jer F³ellee megª 
keÀjC³eele Deeueer. lesLeerue efMe#ekeÀ ns Þeer.
keÀeefMeveeLe yee. efìuuet ns nesles. 20 
meHìbsyejuee 4 Lee r®es Jeie& megª Peeues.
cnMeer®³ee ieesþîeele 5 Jeer Je 6Jeer ®es Jeie& 
Yejle nesles. efJeÐeeLeea mebK³ee Jee{le nesleer Je 
peeies®eerner ìb®eeF& Yeemele nesleer. 
           29 meHìbsyej, 1957 jespeer [e@. Jee. 
vee. yes[skeÀj ³eebveer ceb[eUe®³ee Jeeef<e&keÀ meYes®es 
DeO³e#e mLeeve mJeerkeÀejues Je lesLetve®e Heg{s 

efJeÐee ÒemeejkeÀ ceb[Ue®³ee Òeieleer®eer Iees[oes[ 
megª Peeueer.MeeUs®eer Heefnueer Fceejle 
yeebOeC³eemeeþer meJe& ceb[Ue®³ee meYeemeoeb®ee 
SkeÀcegKeer Heeefþbyee Je [e@keÌìjeb®eer ef®ekeÀeìer 
³eecegUs ner Fceejle GYeer jeefnueer.16 Dee@
iemì, 1958 jespeer Fceejle HetCe& yeebOetve 
Peeueer Je 1 ces, 1958 meeuee Heemetve 
jefpemì[& ceeO³eefcekeÀe®es veeJe [e@. yes[skeÀj 
efJeÐeecebefoj Demes þsJeC³eele Deeues.
            [e@keÌìjebveer DeeHeu³ee SkeÀe 
mebmLes®³ee yeUeJej keÀe@uespe keÀe{C³ee®eer 
efnbccele Oejueer. þeC³eele®e G®®e Heoe®es 
efMe#eCe cegueebvee ÒeeHle JneJes cnCetve [e@.
Jee. vee. yes[skeÀj Je Heer. meeJeUejece ³eeb®³ee 
ceO³emLeerves mejkeÀejkeÀ[tve 10 SkeÀj peeiee 
efJeveecetu³e efceUJeueer Je mejkeÀejkeÀ[tve 
efceUeuesu³ee Kee[erleerue oueoueer®³ee Je 
lesJne Deefle ieefue®í JeeìCeeN³ee peeieer 
Lees[îee®e keÀeueeJeOeerle F.me.1939 
ceO³es kesÀ. ie. peesMeer (keÀuee) Je vee. iees. 
yes[skeÀj (JeeefCep³e) ceneefJeÐeeue³ee®eer 
mLeeHevee kesÀueer. keÀe@uespeceO³es keÀeUevegmeej 
efJeÐeeLeer& mebK³esceO³es Jee{ nesle iesueer. keÀener 
keÀeueeJeOeerle®e F.me.1978 ceO³es keÀe@
uespeuee keÀe³ece leÊJe Devegoeve ÒeeHle Peeues.   
         keÀuee DeeefCe JeeefCep³e ³eeb®es 
ceeneefJeÐeeue³e ®eeuet kesÀu³eeveblej [e@. Jee. 
vee yes[skeÀjeb®es DeeCeeKeer SkeÀ mJeHve nesles 

keÀer, þeC³eeceO³es ce@vespeceWì®es efMe#eCe meg© 
keÀjeJes ns þjJeues. efJeÐee ÒemeejkeÀ ceb[U ns 
SkeÀ JeìJe=#e Deens. l³ee®³ee DeveskeÀ Heejby³ee 
Deensle. l³eeleerue®e SkeÀ Heejbyeer cnCepes®e 
F.me.1976 ceO³es meew.S.keÀs.peesMeer Fbûepeer 
ceeO³eefcekeÀ MeeUe meg© kesÀueer. 
    JeeefCep³e Je keÀuee ceneefJeÐeeue³eeceO³es 
300-400 efJeÐeeL³ee¥®ee lejer Deboepe 
yeebOeuee neslee. Hejbleg meg©JeeleerHeemetve 
Òeeflemeeo HeÀej ceesþe efceUeuee DeeefCe 2-3 
Je<ee&le®e efJeÐeeLeea mebK³ee npeeje®³ee Heìerle 
Jee{t ueeieueer. 
         efJeÐee ÒemeejkeÀ ceb[Ueves Mew#eefCekeÀ iejpee 
DeeefCe veeieefjkeÀeb®³ee ceeieCeeruee Òeeflemeeo 
efouee DeeefCe uee@ keÀe@uespe®eer megªJeele 1972 
meeueer kesÀueer. efJeÐee ÒemeejkeÀ ceb[Ue®es uee@ keÀe@
uespe efJeÐeeL³ee¥vee meceefHe&le keÀjC³eele Deeues. 
ceneveiejHeeefuekesÀ®³ee DeeefLe&keÀ osCeieercegUs uee@ 
keÀe@uespe®es veeJe ìer.Sce.meer. uee@ keÀe@uespe Demes 
þsJeC³eele Deeues. efJeOeer keÀe@uespeves ke@ÀcHemeceO³es 
SkeÀ veJeerve HebKe GceìJeues.
        ceb[eUe®³ee veeJeeÒeceeCes efJeÐeeÒemeej 
®eeuet þsJeuee cee$e pees Peeuee lees HeÀkeÌle 
uesKeCeer®ee Hemeeje. l³eeuee Dem$ee®eer pees[ 
efceUeJeer cnCetve leb$eefvekesÀleve keÀe@uespe®eer 
mLeeHevee keÀjC³ee®es þjJeues. l³eekeÀeUer 
JesieJesieÈ³ee Yeeieele DeewÐeesefiekeÀ #es$eeleerue 
leb$eefJe<e³ekeÀ %eeve Demeuesu³ee ceeCemeeb®eer 

iejpe efoJemeWefoJeme Yeemele nesleer. þeC³eele®e 
efJeÐeeL³ee¥vee leb$eefJe<e³ekeÀ %eeve ÒeeHle 
JneJes cnCetve uesKeCeer Je Dem$eeb®eer meebie[ 
Ieeuetve 2 meHìbsyej, 1983 Heemetve þeCes 
ceneefJeÐeue³eele leb$eefvekesÀleve keÀe@uespe meg© 
Peeues.
        1 petve, 1975 ceO³es keÀe@
uespe®eer ceev³elee HegCes efJeÐeeHeerþeletve cegbyeF& 
efJeÐeeHeerþeletve yeoueueer DeeefCe l³ee®e Je<eea 
yeer. Sve. yeeboes[keÀj ns keÀe@uespe keÀuee DeeefCe 
JeeefCep³e ceneefJeÐeeue³eeletve ÒeMeemekeÀer³e 
megefJeOesmeeþer JeieUC³eele Deeues. efJeÐee 
ÒemeejkeÀ ceb[Ue®ee [ewueeje þeC³eeHegjlee 
ce³ee&efole ve jenlee meieUerkeÀ[s Hemejuee 
Deens. ef®eHeUtCe ³esLeerue iegneiej ³esLes 35 
SkeÀj peeiesle GYeejuesu³ee DeefYe³eebef$ekeÀer 
ceneefJeÐeeue³eele lees mLeeHeve Peeuesuee Deens.
            ³ee ceneefJeÐeeuee³ele Civill eng, 
Electrical eng, Electronic 
and Telecommunication 
eng, Instrumental eng, 
Mechanical eng ³ee 5 
DeY³eeme¬eÀcee®es efMe#eCe efoues peeles.
       DeveskeÀ efMe#ekeÀeb®³ee, HeoeefOekeÀeN³eeb®³ee, 
keÀe³e&keÀl³ee¥®³ee keÀUkeÀUercegUs efJeÐee ÒemeejkeÀ 
ceb[U ³ee mebmLes®es Ke[lej efoJeme ner 
efveYeeJeues Je leer leie Oe© ueeieueer Hejbleg ³ee 
Heg{erue keÀeUele efleuee ®eebieues®e KeleHeeCeer 

efceUeues Je efleuee yeeUmes Deeues. ne MeeveªHeer 
Je=#e ®eebieuee®e [Jejuee Je l³eeuee meJe& yeepebtveer 
Oegceejs HegÀìues.
           Deepe mebmLesceO³es keÀeUevegmeej DeveskeÀ 
Òe®eb[ yeoue Peeuesues efomeleele.meJe& MeeUe 
ceneefJeÐeeue³eele ÒeMemle Je ceesþs Jeie&, mebieCekeÀ 
keÀ#e, Òe³eesieMeeUe, meYeeie=n meew.S.kesÀ.peesMeer 
MeeUsceO³es megj#es®³ee ¢äerves DeeOegefvekeÀ 
leb$e%eevee®ee JeeHej kesÀuee peelees. keÀuee Je 
JeeefCep³e ³ee ceneefJeod³eeueceO³es meboYe& keÀ#e, 
ceefnuee keÀ#e, efpeceKeevee, Heefj<eo meYeeie=n 
efJeÐeeLee&®³ee J³eeqkeÌleceÊJe efJekeÀemeemeeþer 
DemeCeejs keÀel³ee³eve veeJee®es J³eemeHeerþ Deens.  
               ceneefJeÐeeue®ee mebHetCe& Heefjmej 
efnjJeeieej Peeuee Deens DeeefCe megpeueeced 
megHeÀueeced Deens. lemes®e keÀe@uespe ceO³es 
Sve.Sme.Sme,  Sve.meer.meer GHeueyOe 
Deens. keÀe@uespeuee peevesJeejer,2016 ceO³es 
ceneefJeÐeeue³eele ³eg.meer.peer mLeeefHele ve@Meveue 
DemesmeceWì De@v[ De@¬esÀef[Meve keÀeweqvmeue 
keÀ[tve   ’De “ÞesCeer yeneue keÀjC³eele Deeueer. 
cegueeb®³ee meJe& megKemees³eer®³ee ¢äerves Leesjues 
yeepeerjeJe veeJee®es meYeeie=n Je J³eemeHeerþ 
GHeueyOe Deens.
          Jeemlet keÀOeer efpeJeble nesle veener. 
efJeo³eeL³ee&®³ee Òeieleerves l³ee®³ee yeensjerue 
peiee®³ee Òeefle<þscegUs l³eebvee keÀle=&lJeJeeve 
yeveJeCeeN³ee l³ee Òel³eskeÀ efMe#ekeÀecegUs l³ee 
Jeemletuee peieYej ueewefkeÀkeÀlee efceUles. 
meew.S.kesÀ.peesMeer mketÀue ceOeerue 9Jeer ,10Jeer  
®es ÒekeÀuHe  ns ®eerveuee HeeþJeues peeleele.  
cnCepes®e mebmLes®e veeJe ns cenejeä^e Hegjles ve 
jenlee Deeblejjeä^er³e HeeleUerJejner ueewefkeÀkeÀ 
Peeuesues efomeles. 
             efJeÐeeL³ee¥®³ee J³eeqkeÌleceÊJe 
efJekeÀemeemeeþer Je l³eeb®³ee J³eefkeÌleceÊJee®ee 
efJekeÀeme nesleevee efJeÐeeLee&bvee Òel³eskeÀ mlejeJej 
Òeesmleeefnle keÀjCes DeeJeM³ekeÀ Demeles. 
l³eeb®³eeleerue efJe®eejebvee, keÀuHeveebvee mebOeer 
ÒeeHle keÀ©ve osCes megefJeOee ÒeeHle keÀ©ve osCes 
³eele®e mebmLesuee ke=ÀleeLe& Jeeìles. 
           efyekeÀì Je DeeefLe&keÀ HeefjefmLeleerle 
ueneveMee ÒeceeCeele mLeeHeve Peeuesu³ee efJeÐee 
ÒemeejkeÀ ceb[U ³ee mebmLes®ee 81 Je<ee&®ee 
ne GodyeesOekeÀ, ieewjJeMeeueer Fefleneme le³eej 
Peeuesuee Deens.

                      ne ÒeJeeme Deens cejeþer Yee<esleerue %eeveHeerþ 
HegjmkeÀej ÒeeHle meeefneql³ekeÀeb®ee. uesKekeÀ ne meceepee®ee 
Deejmee Deens. SkeÀ Demee Deejmee pees meceepeeuee l³ee®es 
©He efJemleerCe& mJe©Heele l³ee uesKekeÀe®³ee efJeefMe<ì  DeMee 
Mweueerle oeKeJele Demelees. SKeeoe Meyo efkebÀJee JeekeÌ³e Demees  
SKeeoe megefJe®eej ,®eejesUer, keÀefJelee, veeìkeÀ, efveyebOe, 
uesKe , keÀeobyejer, iees<ì,ûebLe ³eebHewkeÀer keÀenerner Demees. 
Jee®ekeÀ ³ee meeefnl³e©Heer DeLeebie meeiejele efJenej keÀje³euee 
meg©Jeele keÀjlees. 
             uesKekeÀeves efueefnuesueer keÀueeke=Àleer ner Jee®ekeÀ 
Jeiee&uee DeeHeueerMeer Peeueer keÀer efceUeuesueer oeo ner®e l³ee 
uesKekeÀemeeþer efceUeuesuee HegjmkeÀej Demelees. ³eeHeueerkeÀ[s 
meg×e keÀener HegjmkeÀej Demeleele pes KeN³ee DeLee&ves uesKekeÀeuee 
ceesþs keÀjleele. meeefnl³e #es$eele Òel³eskeÀ uesKekeÀe®³ee 
keÀueeke=Àleeruee oeo osCeeje Demee®e SkeÀ HegjmkeÀej Yeejle 
mejkeÀejleHexÀ osC³eele ³eslees lees cnCepes %eeveHeerþ HegjmkeÀej. 
p³eeÒeceeCes veesyesue HegjmkeÀej ne peeieeflekeÀ mlejeJejerue 
G®®e Òeleer®ee HegjmkeÀej ceeveuee peelees. l³ee®eÒeceeCes 
%eeveHeerþ HegjmkeÀeje®eer DeesUKe Yeejleer³e meeefnl³eeleerue 
veesyesue DeMeer®e SkeÀÒekeÀejs Deens. ne HegjmkeÀej meg© 
keÀjC³eeceeies jcee pewve ³eeb®eer ÒesjCee nesleer. 22 ces 1961 
³eeefoJeMeer meent pewve ³eeb®³ee 91J³ee Jee{efoJemee®es Deewef®el³e 
meeOetve l³eebveer mJele:®³ee keÀewìgbefyekeÀ ì^mì ceOetve %eeveHeerþ 
HegjmkeÀej osC³ee®eer Iees<eCee kesÀueer.  cenejeä^euee DeMeer®e 
efJeÜeve meeefneql³ekeÀeb®eer osCeieer ueeYeuesueer Deens. DeepeJej 
cenejeä^eleerue DeeHeu³ee uee[keÌ³ee cejeþer Yee<esleerue ®eej 
efJeÜeveebvee ne meeefnl³eeleerue G®®e ceeveefyebot cnCetve meJe&$e 
Heefjef®ele DemeCeeje %eeveHeerþ HegjmkeÀej ÒeeHle Peeuee Deens. 
ns ®eej efJeÜeve cnCepes efJe<Ceg meKeejece Keeb[skeÀj, efJe<Ceg 
Jeeceve efMejJee[keÀj, efJeboe keÀjboerkeÀj, Yeeue®ebê vescee[s ns 
nesles.
       Heefnuee cejeþerleerue %eeveHeerþ HegjmkeÀej p³eebvee 
ÒeeHle Peeuee l³ee efJe.me.Keeb[skeÀj ³eeb®ee pevce 
cenejeä^eleerue meebieueerle Peeuee. l³eeb®³ee HetJee&³eg<³eele 
l³eeb®eer veeìkeÀebceO³es DeefYeve³e DeeefCe efoioMe&ve keÀjC³ee®eer 
DeeJe[ nesleer. efJe.me.Keeb[skeÀjeb®es uesKeve O³es³eJeeoer Deens. 
Deble:keÀjCeele meceepekeÀu³eeCee®eer Je Òeieleer®eer leUceU 
Deens.   ueefueleHetCe& Yee<ee, jc³e keÀuHevee, keÀesìeryeepeHeCee 
Je meceepeefnlee®ee Òe®eej ner l³eeb®³ee ueIegkeÀLes®eer JewefMeìîes 
Deensle. keÀuHevee MekeÌleer DeefleMe³e leuueKe Demeu³eeves 

lespemJeer uesKeveeletve ceveesjbpeve keÀjC³eeyejesyej meceepe 
peerJeveeJej Yee<³e keÀjCeejs ns l³eeb®³ee uesKevee®es mJe©He 
nesles. Keeb[skeÀjeb®³ee uesKeveeletve ceeCetmekeÀer®ee ieefnJej 
efometve ³eslees. ©HekeÀ keÀLee ne veJee ÒekeÀej l³eebveer ©{ 

kesÀuee. l³eebveer keÀeobyejermen keÀLee, keÀefJelee, ueIegefveyebOe, 
meefce#ee, ef®e$eHeì-keÀLee, veeìkeÀ, J³ekeÌleeref®e$es, DevegJeej 
DeMee efJeefJeOe meeefnl³e ÒekeÀejele Deieoer efJeHegue Demes 
uesKeve kesÀues. Je=ÊeHe$eer³e uesKeve Je ûebLe-mebHeeokeÀ ³ee 
#es$eeblener l³eebveer þmee GceìJeuee.  j®eveekeÀewMeu³e Je 
leb$eefveHegCelee Keeb[skeÀjeb®³ee keÀLesle Dee{Utve ³esle veener, 
HeCe keÀLeeuesKeveeletve J³ekeÌle nesCeejs peerJeve oMe&ve DeeefCe 
O³es³eefveÿlee Jee®ekeÀebvee ÒeYeeefJele keÀjleele cnCetve lej 
efJe.me.Keeb[skeÀj ns peerJeveoe³eer uesKekeÀ cnCetve DeesUKeues 
peeleele.peerJeveemeeþer keÀuee ns l³eeb®³ee meceûe uesKevee®es 
met$e nesles. l³eeb®³ee keÀLee-keÀeobyeN³eebJej DeveskeÀ Yee<eebceO³es 
ef®e$eHeì, otjoMe&ve ceeefuekeÀener efvecee&Ce Peeu³ee. l³eeb®³ee 
meeefnl³ee®es Dev³e Yeejleer³e Je efJeosMeer Yee<eele DevegJeeo 
Peeues. l³eeb®³ee GukeÀe ³ee keÀeobyejerJej cejeþer ef®e$eHeì 
efveIeeuee.   efJe.me.Keeb[skeÀj ns meesueeHetjuee 1941 meeueer 
Yejuesu³ee DeefKeue Yeejleer³e cejeþer meeefnl³e mebcesuevee®es 
DeO³e#e osKeerue nesles. l³eeb®³ee ’³e³eeleer“ keÀeobyejermeeþer 
1960 jespeer meeefnl³e ’DekeÀeoceer HegjmkeÀej“ lej 
1968  ’He¨eYet<eCe HegjmkeÀej“ efceUeuee DeMee ³ee ceneve 

meeefneql³ekeÀeuee keÀesuneHetj®³ee efMeJeepeer efJeÐeeHeerþeves [er.
efueì.[e@keÌìj Dee@HeÀ efueìjs®ej HeoJeer yeneue kesÀueer.
          ogmeje cejeþerleerue %eeveHeerþ HegjmkeÀej p³eebvee 
ÒeeHle Peeuee lees efJe.Jee.efMejJee[keÀj (kegÀmegceeûepe) ³eebvee 

efceUeuee. ns cejeþer Yee<esleerue DeûeieC³e keÀJeer, uesKekeÀ, 
veeìkeÀkeÀej Je meeqce#ekeÀ nesles. l³eebveer kegÀmegceeûepe ³ee 
ìesHeCeveeJeeves keÀefJeleeuesKeve kesÀues. les Deelceefve<þ Je 
meceepeefveÿ peeCeerJe DemeCeejs cejeþerleues cenÊJee®es 
uesKekeÀ ceeveues peeleele. efMejJee[keÀjeb®es JeCe&ve 
mejmJeleer®³ee cebefojeleerue  ’owefoH³eceeve“ jlve Demes 
keÀjleele. efJe.me.Keeb[skeÀj ³eeb®³eeveblej cejeþer meeefnl³eele 
%eeveHeerþ HegjmkeÀej efceUJeCeejs les ogmejs meeefnefl³ekeÀ nesles. 
l³eeb®ee pevce efoJeme ne ’cejeþer Yee<ee efoJeme“  cnCetve 
meepeje kesÀuee peelees.
        cejeþer DeefYeª®eerJej ®eej oMekeÀebHes#ee DeefOekeÀ keÀeU 
ÒeYeeJe ieepeefJeCeejs Þesÿ ÒeefleYeeJeble keÀJeer, veeìkeÀkeÀej, 
keÀLeekeÀej, keÀeobyejerkeÀej, ueIegefveyebOekeÀej Je DeemJeeokeÀ, 
meefce#ekeÀ, ÒeeceeefCekeÀ, meeceeefpekeÀ DeemLee, ¬eÀebleerkeÀejkeÀ 
Je=Êeer DeeefCe MeyokeÀuesJej®es ÒeYeglJe ner l³eeb®³ee keÀeJ³ee®eer 
JewefMe<ìîes Deensle. l³eeb®es mece=Oo DeeefCe ÒeieuYe J³eefkeÌleceÊJe 
JewefJeO³eHetCe& DeeefCe ÒemeVe ©Heele l³eeb®³ee meeefnl³eele 
Òeefleefyebefyele Peeues Deens. l³eeb®es cetU veeJe iepeeveve jbieveeLe 
efMejJee[keÀj Demes nesles. cejeþer jbieYetceer®ee megJeCe&keÀeU 

mebHetve leer ce=leÒee³e nesT ve³es cnCetve PeìCeejs YeeuesjeJe 
³eebveer keÀJeer efMejJee[keÀjebvee veeìkesÀ efueefnC³eeme ÒeJe=le 
kesÀues, kesÀJeU keÀJeer Demeuesues efJe.Jee.efMejJee[keÀj yeIelee 
yeIelee SkeÀ ³eMemJeer veeìkeÀkeÀej Peeues. 
     eflemeje cejeþerleerue %eeveHeerþ HegjmkeÀej p³eebvee 
ÒeeHle Peeuee l³ee ieesefJebo efJevee³ekeÀ keÀjboerkeÀj GHe&À efJeboe 
keÀjboerkeÀj ³eeb®ee pevce 23 Dee@iemì 1918 jespeer 
ceeueJeCe, efmebOegogie& ³esLes Peeuee. cejeþerleerue K³eeleveecekeÀ 
keÀJeer, uesKekeÀ Je meceer#ekeÀ nesles. cejeþerleerue K³eeleveecekeÀ 
keÀJeer, uesKekeÀ Je meceer#ekeÀ nesles. osMee®³ee meeefnl³e 
#es$eeleuee meJeex®®e Òeefleÿs®ee SkeÀesCe®eeUermeeJee %eeveHeerþ 
HegjmkeÀej l³eebvee ’DeäoMe&ves“ ³ee meeefnl³eke=Àleermeeþer 
Òeoeve keÀjC³eele Deeuee. efJe.me.Keeb[skeÀj DeeefCe 
kegÀmegceeûepeebveblej ne HegjmkeÀej efceUJeCeejs les eflemejs cejeþer 
meeefneql³ekeÀ þjues. ³eeefMeJee³e keÀjboerkeÀjebvee cenejeä^ 
meeefnl³e Heefj<eo HegjmkeÀej, kegÀmegceeûepe HegjmkeÀej, keÀyeerj 
mevceeve, pevemLeeve HegjmkeÀej ³eemeejKes DeveskeÀ mevceeve Je 
HegjmkeÀej osC³eele Deeues. 
       ®eewLee cejeþerleerue %eeveHeerþ HegjmkeÀej p³eebvee ÒeeHle 
Peeuee les cnCepes Yeeue®ebê vescee[s. Deelce®eefj$eelcekeÀ 
ceeb[Ceer ns vescee[sb®³ee keÀeobyejer®es JewefMe<ìîe Deens. 
keÀesmeuee®³ee ³eMeeveblej vescee[Wveer efye{ej, pejeruee Je 
Petue ³ee ®eebieosJe Heeìerue ³ee keÀeuHeefvekeÀ vee³ekeÀe®³ee 
peerJeveeJejerue keÀeobyeN³ee efueefnu³ee. efnbot veeJee®eer keÀeobyejer 
vescee[s ³eebveer efueefnueer Demetve leer 15 peguew,  2010 uee 
Hee@H³eguej ÒekeÀeMeveeleHexÀ Òeefme× Peeueer. keÀeobyeN³eebefMeJee³e 
l³eeb®es osKeCeer DeeefCe cesue[er ns keÀeJ³emebûener Òeefme× Deensle.
cejeþerJejerue Fbûepeer meeefnl³ee®ee ÒeYeeJe, MewueerMeem$eer³e 
¢äerves DeY³eeme ner JewefMeìîes DemeCeeN³ee vescee[Wveer 
Fbûepeerletvener meeefnl³eefveefce&leer kesÀueer. meeefnl³ee®eer Yee<ee ns 
l³eeb®es Yee<eeefJe%eeveefJe<e³ekeÀ  leeefÊJekeÀ mJe©Hee®es HegmlekeÀ 
Jee®ekeÀebvee JesieUer ¢äer osles. Demes ns cejeþer Yee<esleerue 
®eej efJeÜeve meeefneql³ekeÀ p³eebvee Yeejleer³e meeefnl³eeleerue 
meJeex®®e ceeveuee peeCeeje %eeveHeerþ HegjmkeÀej efceUeuee. 
³ee ®eej meeefneql³ekeÀeb®ee ÒeJeeme ne SkeÀe MeyoeHeemetve meg© 
Peeuee. %eeveHeerþ HegjmkeÀej efceUeu³eeveblej l³eebveer l³ee®e 
Meyoe®es DeeYeej ceeveues lees Meyo cnCepes ’cejeþer“.
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           meeQo³e& ³ee Meyoeceeies keÀe³e 
o[ueb Deens, ³ee Meyoeuee vescekebÀ keÀe³e 
DeefYeÒesle Deens. les peeCetve I³ee³euee pej 
DeeHeCe MeyokeÀesMe GIe[uee, lej DeeHeuee 
yeje®e Ye´ceefvejeme neslees. DeeBkeÌmeHeÀ[& 
MeyokeÀesMeelener meeQo³e& ³ee Meyoe®eer 
veeWo  “A Combination 
of Qualities such as 
shape, Colour or 
Form that Pleases 
the aesthepic senses, 
especially the sight” 
DeMeer kesÀuesueer efomeles. cnCepes 
J³eeK³esle®e lees Meyo Hegvne Deeuee Deens. 
efMeJee³e ceveeuee megKe osCeeje, [esÈ³eebvee 
Deevebo osCeeje Demeb keÀenerlejer SJe{®eb 
³eeletve keÀUleb. DeLee&le ner J³eeK³ee 
kesÀueer iesueer Deens leer meJe&meceeJesMekeÀ 
o=<ìerkeÀesve ceveele jeKetve leer kesÀJeU 
kegÀþu³eener J³ekeÌleer meboYee&le meebiele 
veener. Lees[keÌ³eele meeQo³ee&®ee 
efomeC³eeMeer mebyebOe pees[uee iesuee Deens. 
       yee¿e©He ns®e kesÀJeU meeQo³e& 
Demeb ceevelee ³esF&ue keÀe? DeeefCe  les 
HeenCeeN³ee®³ee vepejsJej osKeerue 
DeJeuebyetve Demesue®e keÀer? HeCe meewbo³e& 
cnCepes  HeÀkeÌle J³ekeÌleer®eb megboj efomeCeb 
eEkeÀJee DemeCeb®e Demele keÀe? nsner 
ue#eele I³eeJeb ueeiesue. vegkeÀl³ee®e 
Peeuesu³ee ‘efceme Jeu[& 2017’ ³ee 
mHeOexceO³es ³eboe®³ee Peieceieeìele 
cegkegÀì Yeejlee®³ee ceeveg<eer efíuuej 
efnves efceUJeuee Deens. SHeÀyeeryeer keÀueme& 
HesÀefcevee efceme Fbef[³ee Jeu[& 2017 
®ee efkeÀleeye efpebketÀve meeQo³ee&®eer veJeerve 
J³eeK³ee meceepeeuee meebefieleueer.
           yeenîe ©HeeHes#ee legce®eb ®eeueCeb, 
yeesueCeb, mJeYeeJe, mecepetleoejHeCee, 
DeelceefJeéeeme, meceepeeefJe<e³eer®eer 
DeeHeguekeÀer DeeefCe menkeÀe³e& F.iegCe 
JewefMe<³es DeeHeu³ee meeQo³ee&le Yej 
Hee[leele.®eerveceOeerue mee³eje ³esLes 
Peeuesu³ee efceme Jeu[& mHeOe&sle ceeveg<eer 
efíuuejuee efJe®eejC³eele Deeuesu³ee 
keÀesCel³ee ÒeesHeÀsMeveuee meJee&le peemle 
Jesleve Heeefnpes DeeefCe keÀe? ³ee®es GÊej  
osle ceeveg<eer efíuuej cnCeeueer,’ceer 

ceeP³ee DeeF&®³ee KetHe®e peJeU Deens, 
DeeF&uee efouee peeCeeje ceeve,Deeoj – 
mevceeve ne Jesleve ns ke@ÀMe®³ee mJe©Heele 
vemetve efceUCeeje mevceeve DeeefCe 
Òescee®³ee mebyebefOele Deens DeeefCe DeeF& ner 
efle®³ee cegueebmeeþer KetHe l³eeie keÀjles, 
cnCetve®e pej keÀesCel³ee  ÒeesHeÀsMeveuee 
meJee&le peemle Jesleve, Òesce DeeefCe 
Deeoj – mevceeve®³ee  ceesyeou³eele 
Yesìues Heeefnpes les cnCepes DeeF&uee.  
³ee  SkeÀe  GÊejeJe©ve  ceeveg<eer®eer 
efveJe[  “efceme  Jeu[& 2017” cnCetve 
Peeueer. megbgboj – megmebmke=Àle  efJe®eej ne 
meeQo³ee&®ee  oeefievee  Deens ns ceeveg<eerves 
oeKeJetve efoues. efceme  Jeu[& ³ee mHeOes&le 
efouee peeCeeje meJee&le ceevee®ee DeeefCe 
ieewjJee®ee HegjmkeÀej ‘Beauty 
With Purpose’ DeeHeu³ee 
jep³eemeeþer kesÀuesueer meceepemesJee DeeefCe 
®e@efjìer ue#eele IesTve ne HegjmkeÀej 
Òeoeve kesÀuee peelees. ceeveg<eerves kesÀuesuee     
MekeÌleer ne ÒeespeskeÌì p³eeceO³es leer 
Jeerme ieeJeebceOeerue peJeUpeJeU Hee®e 
npeej efm$e³eebvee cesvMegjue ne³eefpeve 
yeeyele efMekeÀJeues. ³eecegUs 2017 ®ee 
‘Beauty With Purpose’ 
ne HegjmkeÀej ceeveg<eerves Flej ®eej 
mHeOe&keÀebmeesyele MesDej kesÀuee.
         nefj³eeCeemeejK³ee efuebieYeso 
DemeCeeN³ee ³ee Menjeleerue ceeveg<eerves 
nefj³eeCeemeesyele Yeejlee®es veeJe osKeerue 
Gb®eeJeues. efouueerceO³es cesef[keÀue®es 

efMe#eCe Iesle Demeleevee®e ceeveg<eerves efceme 
Fbef[³ee mHeOexmeeþer Òe³elve keÀ©ve lees 
ceevener HeìkeÀeJeuee neslee. l³eeveblej 
“efceme  Jeu[& 2017” meeþer efleves 
cesef[keÀue mì[erceO³es SkeÀ Je<ee&®ee ie@
He Iesleuee. 
     efceme  Jeu[&  mHeOexmeeþer le³eejer 
keÀjleevee ceeveg<eeruee mekeÀeUer mee[s 
®eejuee Gþtve Jeke&ÀDeeTì keÀjeJee 
ueeiele, cesef[keÀue®ee DeY³eeme DeeefCe 
Jeke&ÀDeeTì ³ee oesvner ieesäer meebYeeUle 
efleves efceme Jeu[& mHeOex®eer  le³eejer 
meg© kesÀueer. SkeÀerkeÀ[s mJele;®ee íbo 
peesHeemeC³eemeesyele®e efleuee cesef[keÀue®ee 
DeY³eeme ner meg©®e þsJee³e®ee neslee, 
³eecegUs Flej efJeÐeeLeea PeesHeues Demeleevee 
cee$e leer je$eer®ee JesU DeY³eemeeuee 
osle Demes. Demes keÀjle oesvner ieesäer 
meebYeeUC³eemeeþer ueeieCeejs ne[&Jeke&À 
DeeefCe [sef[kesÀMeve Heentve Flej 
le©Ceebvee osKeerue vekeÌkeÀer®e l³eeb®es 
O³es³e , keÀefjDej HetCe& keÀjC³ee®eer ÒesjCee 
ceeveg<eerkeÀ[tve efceUeueer DemeCeej ns 
vekeÌkeÀer®e ! 
       efceme  Jeu[& 2017 ®ee efkeÀleeye  
efceUJetve ceeveg<eeruee yee@efueJeg[®eer oejs 
Kegueer Peeueer Demeueer lejer yee@efueJeg[Hes#ee 
[e@keÌìj yevetve ceer pevemesJee keÀjC³eeuee 
peemle Hemebleer osF&ve Demes ceeveg<eerves SkeÀe 
cegueeKeleerle meebefieleues.

         ÒeJeeme keÀjCes, JesieJesieUs osMe 
HeenCes, DevegYeJe IesCes. SkeÀesefCemeeJ³ee 
MelekeÀele efJe<CegYeì iees[meWveer kesÀuesueer 
ÒeJeeme. p³ee®es veeJe Deens,’ceePee Òe-
Jeeme” ne ÒeJeeme Jee®eleevee PeeMeer®³ee 
jeCeer®es yeb[, l³eeJesU®eer OeeceOetce, 

veeveemeensye HesMeJ³eeb®eer HeÀewpe, peve-
peerJeve, ÒeJeeMeebJej Dees{JeCeejs Òemebie, 
Oeeefce&keÀ mLeUs Demes DeveskeÀ leHeMeerue 
DeeHeu³eener  [esÈ³eebmeceesj GYes jenleele. 
ceie ne ÒeJeeme HeÀkeÌle iees[mes YeìpeeR®ee 
jenle veener. lees SkeÀ Feflenemee®eer, 
meebmke=ÀeflekeÀ, Oeeefce&keÀ Ie[ecees[eR®eer veeWo 
keÀjCeeje omleSsJepe yevelees.
      Heg.ue.osMeHeeb[s ³eeb®es veeJe ceeefnle ve-
meCeeje cejeþer ceeCetme meeHe[Ces keÀþerCe, 
lej Heg.ueb.®eer ÒeJeeme JeCe&ves cnCepes SkeÀ 
þsJee Deens. HetJe&jbie ns HetJexkeÀ[®³ee os-
Meeleues DevegYeJe J³ekeÌle  keÀjCeejs ÒeJeeme 
JeCe&ve Deens. yeeueer yesìebJej®ee efvemeie& 
lesLeerue meerleenjCee®ee ve=l³eÒe³eesie, 
Kes[îeebceOeues keÀueeJeble, lesLeerue cejeþer 
ceeCemes ns meJe& Heg.ueb.veer efìHeues Deens. 
keÀeueJ³eeb®es Menj efpeLes Iejs HeCe Jeenl³ee 
keÀeueJ³eebJej lejbieleele...l³ee®es JeCe&ve 
keÀjleele keÀer efleLeu³ee Heesmìceve®eer ceuee 

o³ee Deeueer keÀejCe Iejeb®es mLeueeblej 
keÀeueJ³eebceO³es nesle jenles.
     ’meelee mecegêeHeueerkeÀ[s” ns 
iebieeOej iee[ieerU ³eeb®es Òeefme× ÒeJeeme 
JeCe&ve. DecesefjkesÀle mee³ekeÀue ®eeue-
JeC³ee®ee DevegYeJe, yeeiekeÀece keÀjCeejer 

ceeCemes, Jnsefveme®es Deble&cegKe keÀjCeejs 
mLeueoMe&ve, ÒeJeemeele ³esCeejer lejue 
DeJemLee , lesLeerue Iejs ,IejebceOeueer 
GHekeÀjCes ³eeb®es JeCe&ve keÀjleevee uesKekeÀ 
keÀOeer efJeveesoe®³ee Debieeves keÀjlees lej 
keÀOeer YeeJeeJemLee efìHeCeeN³ee lejue, 
ef®ebleveelcekeÀ HeeleUerJej Jee®ekeÀebvee 
veslees. l³eecegUs Jee®ekeÀebvee peeCeJeles keÀer 
ÒeJeeme JeCe&ve cnCepes kesÀJeU mLeUeb®eer, 
ÒeosMee®eer ³eeoer veJns, kesÀJeU mLeUJeCe&ve 
veJns lej lees Demelees ÒeJeemeeleu³ee ’ceer” 
®ee DevegYeJe. ³ee ’ceer”®³ee ceveesefJeéee®ee 
MeesOe IesCes ns ÒeJeeme JeCe&vee®es cece& Deens.
       je.efYe.peesMeer ³eeb®es Yeejleeleu³ee 
efJeefJeOe SsefleneefmekeÀ, meebmke=ÀeflekeÀ 
¢äîee cenÊJee®³ee mLeUeb®ee JesOe Ies-
Ceejs ’IeeìMeerUsJejer GYeer” ³eemeejKes 
ÒeJeeme JeCe&ve Demesue efkebÀJee HejosMeeleueer 
DeYe³eejC³es, pebieue DeY³eemekeÀ, lesLeerue 
Yetieesue, lesLeerue Kes[er ³eeb®es JeCe&ve keÀj-

Ceejs J³ebkeÀìsMe cee[ietUkeÀjeb®es efmebne®³ee 
osMeele ³eemeejKes ÒeJeeme JeCe&ve Demesue. 
peeotieej jIegJeerj ³eebveer Heeefnuesuee 
DeeefÖeÀkeÀe, jefMe³ee Demesue efkebÀJee ceervee 
ÒeYet ³eebveer efìHeuesueb ’cesefkeÌmekeÀesHeJe&” 
Demesue ner meJe& ÒeJeeme JeCe&ves Jee®ekeÀebvee 
mece=× keÀ©ve ìekeÀleele.
          ÒeJeemeeleuee yeouelee ’ceer” efìHe-
Ceejs SkeÀ JesieUs ÒeJeeme JeCe&ve cnCepes efo.
Heg.ef®e$es ³eeb®es ’Meeryee jeCeer®³ee MeesOeele” 
efkebÀJee peeieeflekeÀerkeÀjCe, J³eeHeejerkeÀjCe 
³eeb®³ee ueeìsceO³es HeesKeju³ee peeCeeN³ee 
mecetneb®es JeCe&ve keÀjCeejs efceeEueo yeeskeÀerue 
³eeb®es ’mecegêHeej®es meceepe” Demes mebûen 
Jee®ekeÀebmeceesj keÀener ÒeMve GYes keÀjleele. 
J³eeHekeÀ HeeleUerJej peeTve efJe®eej 
keÀje³euee ÒeJe=Êe keÀjleele. DecesefjkesÀ®eer 
YeejeJetve ìekeÀCeejer JeCe&ves DeeHeCe vesnceer 
Jee®elees. HeCe lesLeerue J³emeveeOeervelee, 
SkeÀìîee jenCeeN³ee m$eerHeg©<eeb®es, ceg-
ueeb®es ÒeMve, Demegjef#elelee, meceepeeleuee 
SkeÀ DeefJeéeeme, mece=×erletve efvecee&Ce 
nesCeejs He³ee&JejCee®es ÒeMve, ceeefvemekeÀ 
leCeeJeeb®es ceesþs mebkeÀì, {emeUuesueer 
kegÀìgbye J³eJemLee ³eeb®es DeefleMe³e menpe 
HetJe&ûenjefnle JeCe&ve Deefveue DeJe®eì 
³eeb®³ee ’DecesefjkeÀe” ³ee mebûenele 
Jee®ee³euee efceUles. Deieoer DeueerkeÀ[®³ee 
’ÒeJeeme cenejepeemeesyele®ee”  ³ee efveefleve 
leW[tuekeÀj ³eeb®³ee mebûeneletve mecekeÀeueerve 
pevepeerJevee®es efvejefvejeÈ³ee osMeeleues 
þmes Heene³euee efceUleele.
       Deelee FbìjvesìcegUs keÀesCeleener 
Òeeble, osMe Iejele yemetve Heene³e®eer mees³e 
Deens. HeCe les vegmeles HeenCes Deens, 
DevegYeJe veener cnCetve DevegYeJe IesC³ee-
meeþer DeeefCe J³eeHekeÀ Deble&cegKe DeekeÀue-
veemeeþer ÒeJeeme JeCe&ve cenÊJee®es þjles.

   mJeHve meekeÀejleevee... efJeMJe megbojer®ee ÒeJeeme

ÒeJeeme pesJne yeesuet ueeieues...

ceePeer cee³e cejeþer
  ueeYeues  Deecneme Yeei³e yeesuelees cejeþer |

peenuees Kejs®e Oev³e SskeÀlees cejeþer ||
           keÀJeer megjsMe Yeìeb®³ee ³ee DeesUer keÀeveeJej He[u³ee keÀer, Òel³eskeÀ 
cejeþer ceveeleerue cejeþer Yee<esyeÎue DemeCeejer Deefmcelee peeie=le nesles. ner 
Deefmcelee SkeÀ-oesve Je<ee&le GYeer jeefnuesueer veener ³eemeeþer cejeþer Yee<esuee 
Ke[lej HeefjÞece keÀjeJes ueeieues. cejeþer Yee<es®³ee pevceeefJe<e³eer DeveskeÀ 
Jeeo-ÒeJeeo Dee{Uleele. JesokeÀeueerve yeesueerYee<ee, mebmke=Àle, Òeeke=Àle F. 
Yee<esleerue DeveskeÀ JewefMeä³es cejeþer Yee<esle efomeleele. mebMeesOekeÀe®³ee 
efJeefJeOe mebMeesOeveeveblej cejeþer Yee<ee De[er®e npeej Je<e& pegveer FmeJeer 
mevee®³ee DeeOeer®³ee Hee®eJ³ee MelekeÀe FlekeÀer pegveer Demeu³ee®es 
mHeäHeCes efomeles. cejeþer Yee<ee efkeÀleer Òee®eerve Deens ³ee®es oeKeues osCeejs 
DeveskeÀ efMeueeuesKe Je leece´Heì DeY³eemekeÀebvee meeHe[ues. F.me.859 ®³ee 
’Oece&HeosMeceeuee“.  ³ee ûebLeele cejeþer®es JeCe&ve kesÀuesues Dee{Ules. 

meueueef³e-He³e-meb®eeje-He³eef[³eceeCee megJeCCej³eCesuuee |
cej¿e Yee<ee keÀeefceCeer ³e De[Jeer³e jsnbleer || 

        cejeþer Yee<ee ner megboj, GÊece ieleer®eer Je ®eebieu³ee JeCee&®eer Deens 
Demes cejeþer Yee<es®es keÀewlegkeÀ kesÀuesues Deens. cejeþer Yee<esves mebmke=ÀleceOetve 

DeveskeÀ Meyo Iesleues. ³eeefMeJee³e Heeueer, DeOe&ceeieOeer, efnboer, Heejmeer, 
DejsefyekeÀ, legkeÀea, Go&t, Fbûepeer, Heesleg&ieerpe ³ee Yee<eebletve yejs®e Meyo 

Iesleues. cejeþerleues keÀener Meyo lej leefceU, lesuegiet, keÀVe[, ceuu³eeUce, 
iegpejeleer, Deesefj³ee, yebieeueer ³ee Yee<eebceOetve osKeerue Deeues. cejeþer 

Yee<esleerue keÀener Meyo efnboer, iegpejeleer, Fbûepeer DeMee Yee<eebveer Iesleues.
mebmke=Àle Yee<esuee cenÊJe DemeCeeN³ee meceepeele Heeueer, Meewjmesveer, 

cenejeä^er Jewiesjs Òeeke=Àle Yee<eebvee ceev³elee efceUC³eeme DeveskeÀ keÀeU 
iesuee. efvejefvejeÈ³ee Òeeke=Àle Yee<esHeemetve Heg{s cejeþer Yee<es®eer efveefce&leer 

Peeueer. Meewjmesveer Yee<ee yeesueCeeje jeä^erkeÀ meceepe, ceeieOeer Je ceneje<ì^er 
yeesueCeeje Jewjeä^erkeÀ meceepe DeeefCe DeeYeerj meceepe cenejeä^ele Deeues. 

l³eeletve®e cejeþer Yee<ee DeefOekeÀ ÒeceeCeele yeesueueer peeT ueeieueer.1128 
les 1200 ®³ee keÀeUele cegkegbÀojepe ³eebveer efJeJeskeÀefmebOet Je Hejcee³e=le 

ner oesve DeO³eeeflce ûebLemebHeoe cejeþer Yee<esuee efoueer. cegbkegÀojepe ³eebvee 
cejeþer meeefnl³ee®es DeeÐekeÀJeer ceeveleele. cejeþerleerue meJe&Þesÿ keÀJeer meble 

%eeveséej ÞeerceodYeieJeodieerlesJej Yee<³e keÀjleevee cnCeleele,     

leerjs mebmke=Àlee®eer ienves,lees[esefve ceNneefì³ee MeyomeesHeeves 
jef®eueer | Oece&efveOeeves Þeer efveJe=efÊeosJes ||

Òeeke=Àle Yee<esle HeÐej®evee keÀjC³eeceeies meblee®eer mekeÀUpeve ³ee®e keÀeUele 
®e¬eÀOej mJeeceer kesÀ mLeeefHele cenevegYeeJeer³e ûebLekeÀejeb®³ee Þe=bKeues®ee ÒeejbYe 
Peeuee.  cneF¥Yeì Yeì ³eeb®es ueerUe®eefj$e, kesÀMeJejepemetjer efueefKele 
cetefle&ÒekeÀeMe, ¢<ìebleHeeþ lej oe³eesoj Hebefjle efueefKele JelmenjCe 

F.cenevegYeeJe HebLee®es ÒecegKe ûebLe Deensle. meceepeele Hegvne ®ewlev³e 
ÒemLeeefHele keÀjC³eemeeþer meble SkeÀveeLeebveer DeeK³eeve, keÀJeerlee,mHegÀì 
ÒekeÀjCe, ueeskeÀieerle, jecee³eCekeÀleLee F.mebHeVe meeefnl³e ÒekeÀej cejeþer 
Yee<else DeeCeuee. meble legkeÀejeceeb®³ee DeodYetle JeeCeerves cejeþer Yee<esuee 
{ ÒeeHle Peeueer. oemeyeesOe, cevee®es MueeskeÀ, keÀ©CeeäkeÀ F.ûebLeeleerue 

cejeþer Yee<esme veJeer Meyo eqveefce&leer jeceoemeebveer kesÀueer.DeLee&le®e Heejmeer  
Je Dejyeer Yee<es®ee HeefjCeece cejeþer Yee<esJej  Peeuee. cejeþer meece´ep³ee®ee 
efJemleej Heentve efJepeeHetj DeefoueMene ¿eeves osKeerue cejeþer Yee<es®ee JeeHej 
J³eJemLeeHeve DeeefCe J³eJeneje®eer Keeleer þsJeC³eemeeþer meg© kesÀuee neslee. 
efMeJeepeer cenejepeeb®³ee Meew³ee&Jej DeveskeÀ Meeefnjebveer j®euesu³ee HeesJee[îeebveer 
cejeþer Yee<ee peCet HeeJeve Peeueer.meble meeefnl³eeyejesyej ueeJeCeer, Meeefnjer, 
Hebef[leermeeefnl³e Demes Jeeæ[ce³e efvecee&Ce Peeues.      
                     1818meeueer efye´efìMeeb®eer jepeJeì ÒemLeeefHele Peeueer. 
Heejleb$ee®³ee DebOeejele mJeeleb$³e ÒeeHleer®³ee O³ew³ee&®es oerHe DeveskeÀeb®³ee 
þe³eer ÒepJeequele nesle nesles. J³ekeÌleer®³ee nkeÌkeÀemeeþer,Dev³ee³ee®ee ÒeeflekeÀej 
keÀjC³eemeeþer, mJeeleb$³e ÒeeHleer®eer p³eesle Òel³eskeÀ ceveele Hesìle þsJeC³eemeeþer 
cenejeä^ele cejeþer Yee<ee cenlJee®eer nesleer. ³ee keÀeUele cejeþer efueefnCeeje 
ceO³ece Jeie& Go³eeme Deeuee. 1838 meeueer yeeUMeem$eer peebYeskeÀj 
³eebveer oHe&Ce ns meeHleeefnkeÀ meg© kesÀues. efoioMe&ve, ÒeYeekeÀj ³eeb®eer veeJes 
cejeþerleerue meg©Jeeleer®³ee Je=ÊeHe$eebceO³es Iesleueer peeleele. cegbyeF& DeKeyeej, 
%eeveefmebOet, %eeveÒekeÀeMe, megOeekeÀj, %eeveeso³e, ceeefmekesÀ, kesÀMejer DeMee 
efJeefJeOe Je=ÊeHe$eecegUs cejeþer Yee<esuee JesieUs mJe©He ÒeeHle Peeues. He$ekeÀej, 
jepekeÀer³e-meeceeefpekeÀ efJe®eejJeble ³eeb®³ee uesKeveeletve veJeveJeerve Meyoe®eer 
Yej He[le nesleer. ³ee mJe©Hee®³ee uesKeveeletve ueeskeÀMeener, meceepeJeeo, 
meec³eJeeo, veJeceleJeeo, Jeie&efJeûen, ¬eÀebleer-Gl¬eÀebleer, efJejesOe-efJekeÀeme, 
Jeeo, efve³eespeve ³eebmeejKes jepekeÀejCe, meceepekeÀejCe, DeLe&keÀejCe, 
meeefnl³e ³ee efJe<e³eeJejerue Meyo Ie[le iesues. Deepe ns Meyo cejeþer Yee<else 
HetCe&le:SkeÀ©He Peeues Deensle.Fbûepeerleerue efJeHegue %eeveYeeb[ej Yee<eebleje®³ee 
ceeO³eceeletve cejeþerle DeeCeC³ee®ee Òe³elve Peeu³eeme cejeþer Yee<esuee SkeÀ 
veJeer cees[Ceer ÒeeHle nesF&ue Je veJ³ee efJe<e³eebmeeþer ueeieCeejer Meyo meeceûeerner 

efme× nesF&ue Demes JekeÌleJ³e keÀjle Demeleevee efìUkeÀebveer osJeveeiejer 
HegjmkeÀej kesÀuee. 19J³ee MelekeÀele cejeþer Yee<else ³eg× efjleerves JeekeÌ³e³eespevee 
keÀ©ve jmeYejleer ûebLeefveefce&leer keÀjCeejs meoeefMeJe keÀeMeerveeLe  í$es ³eebvee 
ieÐeelcekeÀ ûebLee®es pevekeÀ cnìues peeles. 
  yeeHet í$esveer DeveskeÀ Fbûepeer Je mebmke=Àle ieÐe HegmlekeÀeb®es cejeþerle 
DevegJeeove kesÀues. 1833 meeueer oeoesyee Heeb[gjbie leKe&[keÀj J³eebkeÀì 
keÀesMe efvecee&Ce ve Peeu³ee®eer le¬eÀej kesÀueer. Heg{s l³eebveer mJele:®e cejeþer 
Yee<es®es J³eekeÀjCe efme× kesÀues. leKe&[keÀj ³eeb®³ee cenejeä^ Yee<es®es 
J³eekeÀjCe ³ee HegmlekeÀeÜejs cejeþer Yee<esuee mLew³e&  efceUeues. 1848 ®³ee 
keÀeUele ieesHeeU njer osMecegKe ³eeb®³ee MeleHe$es ³ee uesKeveeves cejeþer Yee<esuee 
ceesþs ³eesieoeve efoues. ieesefJeboeûepe, yeeuekeÀJeermeejK³ee keÀJeeRveer cejeþer Yee<ee 
MewueeRves cejeþer meeQo³e& Jee{Jeues peeles. 
              jece ieCesMe ie[keÀjer, Þeerke=À<Ce keÀesunìkeÀj ³eebvee DeeHeu³ee 
ueeskeÀesÊej ÒeefleYesves efJeveesoer uesKeve kesÀues. efJe.me.Keeb[skeÀj ,vee.Yeer.
HeÀ[kesÀ, yee.Ye.yeesjkeÀj, kegÀmegceeûepe, Òeuneo kesÀMeJe De$es DeMee 
DeveskeÀ efJeÜveebveer cejeþer Yee<esuee DeYetleHetJe& Òe³elve nesleevee efomeleele.
Je=ÊeHe$es,meeefnl³e,cejeþer Jeeefnv³ee, cejeþer ef®e$eHeì, ceeefuekeÀe ³eebmeejK³ee 
efJeefJeOe ceeO³eceebletve cejeþer Yee<es®ee opee& peHeuee peeC³eemeeþer Òel³eskeÀ peCe 
o#e DemeCes DeeJeM³ekeÀ Deens. cejeþer Yee<es®³ee DeeOeejeves cenejeä^ mece=× 
nesle iesuee. cejeþer Yee<es®ee efJekeÀeme Peeuee lemee HejceeLee&ves cejeþer peCeeb®ee  
efJekeÀeme Peeuee ceele=Yee<es®es ns $eÝCe ceevetve ceele=Yee<es®es Leesj þsJee peleve 
kesÀuee Heeefnpes. lej®e ’efn®es Heg$e Deecner efnves Heebie HesÀ[tve“ ³ee keÀeJ³eHebieleer 
meeLe& þjles.

mvesne efMebos
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 efJeÐee ooeefle efJeve³eb efJeve³eeo³eeefle 

Hee$eleeced |
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                   Jee*dce³e DeeefCe Je=ÊeHe$e efJeÐee DeLee&le He$ekeÀeefjlee 
³eeceO³es KetHe HeÀjkeÀ Deens. Jee*dce³e efveefce&leer keÀjleevee uesKekeÀeuee pes 
keÀener DevegYeJe Deeues les mJe:lee®³ee Yee<else Je efJe®eejeb®³ee peesjeJej 
J³ekeÌle keÀjlees lej Je=ÊeHe$ekeÀeje®³ee efueKeeCeeletve meJe& meceepe®e 
Òeefleefyebefyele nesle Demelees. Jee*dce³e keÀeueefvejHes#e Demetve Je=ÊeHe$e 
efJeÐee cee$e keÀeuemeeHes#e Deens. ³eeJe©ve meJe& meeOeejCeHeCes DeeHeu³eeuee 
meesH³ee Yee<else Demes cnCelee ³esF&ue keÀer, keÀener Òemebieer Jee*ce³e DeeefCe 
Je=ÊeHe$e efJeÐee mebefceÞeerle mJe©Hee®es nesT µekeÀleerue. Jounalism  
ne cetU ÖeWÀ®e µeyo Deens. Diuralise ³ee ue@ìerve MeyoeHeemetve  
Journalism ³ee Meyoe®eer GlHelleer Peeueer Deens. diuralise 
³ee Meyoe®ee DeLe& owvebefove(Daily) Demee neslees l³ee®eer J³eeK³ee 
Heg{erueÒeceeCes:- ’leelkeÀeefuekeÀ Fefleneme Ie[le Demeleevee Feflenemee®eer 
ceeefnleer cnCepes Je=lleefJeÐee nes³e“.l³ee®e yejesyej l³ee®eer ogmejer J³eeK³ee 
ner keÀjlee ³esles®e ’Jee®ekeÀebvee l³eeb®³ee meYeesJeleer keÀe³e ökeÀe³e Deens 
³eeyeeyele®eer ceeefnleer osC³ee®³ee nsletves yeouel³ee ¢M³eeb®ee ueies®e kesÀuee 
peeCeeje DenJeeue 
cnCepes Je=ÊeHe$e efJeÐee nes³e“.. 
             cegUele He$ekeÀeefjlee ne ueeskeÀMeener®ee ®eewLee DeeOeejmlebYe Deens 
DeeefCe l³eele cejeþer He$ekeÀeefjles®ee ÒeJeeme meebiee³e®ee lej yeeUMeem$eer 
peebYeskeÀj ³eeb®³ee oHe&Ce Je=ÊeHe$eeHeemetve les Deelee®³ee ueeskeÀmeÊee®es 
mebHeeokeÀ FLeJej ³esTve Leebyelees. He$ekeÀeefjlesyeÎue Fueeneoyeeoer ³eebveer 
efueefnuesuee SkeÀ Mesj vesnceer DeeþJelees cnCepes keÀer,

³ee®ee DeLe& Demee keÀer, yebogkeÀer®³ee ieesÈ³ee Demees Jee npeejes leesHeÀeb®es 
DeeJeepe ns meJe& efHeÀkesÀ He[leerue les kesÀJeU efve kesÀJeU DeeHeu³ee 
uesKeCeer®³ee peesjeJej. ³ee Jeªve®e keÀUles keÀer efkeÀleer ner Peeues lejer 
uesKeCeer®es cenlJe Deepe®³ee 21 J³ee MelekeÀele ceeHeÀ keÀje ìskeÌveesme@Jner 
peieele keÀceer Peeuesues veener. uesKeCeer®³ee peesjeJej efye´efìMe mejkeÀejuee 
megveeJeCeejs uees. efìUkeÀeb®es uesKe Deepener mcejCeele jenleele l³eeuee 
keÀejCe kesÀJeU SkeÀ®e Deens keÀer uesKeCeer. mejkeÀej®es [eskesÀ efþkeÀeCeeJej 
Deens keÀe? Depetvener JesU iesuesueer veener Demes DeûeuesKe efueefnCeejs  uees. 
efìUkeÀ  DeeefCe  efìUkeÀeb®eer Je=ÊeHe$es ceie kesÀmejer Demees Jee cejeþe KeN³ee 
DeLee&ves HeejoMe&keÀ nesleer.
            He$ekeÀeefjles®ee ÒeJeeme Gueie[e³e®ee lej DeeOeer neleele Jener 
Hesve IesTve kegÀlee& Je Meyevece PeesUer IesTve ®ent efoMeebvee HesÀj-HeÀìkeÀe 
cee©ve yeelec³eeb®ee Dee{eJee Iesleuee pee³e®eeb. Heg{s peeieeflekeÀerkeÀjCee®³ee 
megmeeì³ee®ee Jesieeves l³ee®e mJe©He yeoueues DeeefCe Deelee lej ìsefueûeeceJej 
yeelec³ee ÒeeHle nesT ueeieu³ee DeeefCe l³eener Heg{s Deelee lej ìskeÌveesme@
Jner peieele cesue Jej yeelec³ee ³esTve Oe[ketÀ ueeieu³ee DeeefCe l³eeHeg{s 
meebiee³e®eb lej veJe ceeO³eceeb®³ee ¬eÀebleercegUs  yeelec³ee SkeÀe #eCeele Je=ÊeHe$e 
keÀe³ee&ue³eele ³esTve  Leebyet ueeieu³ee.  SkeÀtCe®e keÀe³e lej pemepemee keÀeU 
yeouele iesuee lemelemee yeelec³ee efceUC³ee®ee m$eesle osKeerue  yeoueuee ³ee 
meJee&buee®e iees[ ieesb[me veeJe efoues iesues Deens les cnCepes 
’ìskeÌveesme@Jner“. He$ekeÀeefjlee ne cegUele HejJeueer®ee Meyo Demetve 
l³ee®³eele yeeleceer ne ÒecegKe Hee³ee Demelees l³eeuee®e Fbûepeerle News 
DeLee&le North,East,West,South Demes cnCeleele. ®ent 
efoMeeb®ee Iesleuesuee Dee{eJee cnCepes yeeleceer. ³ee yeeleceer®es efueKeeCe ns 
yeeleceer®es mene ’keÀ“ keÀej Je yeeleceer®ee Gueìe ef$ekeÀesCee®ee efme×eble 
³ee®³ee peesjeJej kesÀuee peelees.

           ³eboe $eÝTA  ³ee Jele&ceeveHe$ee®eer mebkeÀuHevee peveea SkeÀ 
ì@^Jnuee@ie DeMeer Demetve cejeþer efJeYeeiee®³ee ®eej Heeveeb®ee Lees[keÌ³eele 
ÒeJeeme meebiee³e®ee lej ÒeLece efJeÐee ÒemeejkeÀ ceb[Ue®ee DeeefCe ceeveg<eer 
efíuuej®ee ÒeJeeme meebefieleuee iesuee Deens. l³eeveblej ÒeJeeme JeCe&veeb®ee 
ÒeJeeme l³ee®³ee KeeueesKeeue cejeþer Yee<es®ee ÒeJeeme, %eeveHeerþ HegjmkeÀej 
efJepesl³ebe®ee ÒeJeeme DeeefCe Demes GuuesKeveer³e Je ue#eCeer³e uesKe DeeHeu³eeuee 
³eMemJeer Jeeì®eeue ³ee HeeveeJej Jee®ee³euee efceUleerue. Heg{®³ee efJe®eej 
ieeLee ³ee He=ÿeJej SkeÀe LeWyee®ee ÒeJeeme, yeoueuesueer KeeÐemebmke=Àleer, 
ceeO³eceeb®ee ÒeJeeme Je Jee[e mebmke=Àleer®ee ÒeJeeme Demes Jew®eeefjkeÀ uesKe  
Jee®ee³euee efceUleerue. Heg{®³ee meeefnl³e Yeb[ej ³ee He=ÿeJej ner keÀefJelee 
l³ee®eyejesyej  ³ee meojele efJeÐeeOej JeeueeJeuekeÀj ³eeb®eer cegueeKele, lej 
megMeeble keÀjboerkeÀj, iee³ekeÀJee[ les jpeveerkeÀeble Jee®ee³euee efceUsue DeeefCe 
MesJeì®³ee efJeMes<e uesKe ³ee HeeveeJej efJeÐeeL³ee¥vee vescekeÀe ÒeJeeme keÀmee 
Jeeìlees? ³eeJej l³eeb®eer ÒeefleefkeÀ³ee, De©Ceercee efmevne ³ebe®ee  efpeÎer®ee 
ÒeJeeme,SkeÀ DeefveJee³e& mel³e, ÒeJeeme He#³eeb®ee ÒeJeeme lej DeeveboÒeJeemeer 
Hegueb®ee  ÒeJeeme SkebÀojerle Demee Dee{eJee Demesue. SkebÀojerle ³ee Jele&ceeve 
He$ee®es JewefMe<ìîe Demes keÀer ojJe<eea nìkesÀ osTve mJele:®es DeefmleÊJe 
Jee{JeC³ee®ee ÒeeceeefCekeÀ ceeveme Demelees. Jee®ekeÀ Jeiee&®³ee yeepetves vesnceer 
efJe®eej keÀjle l³eeb®eer yeewef×keÀ YetkeÀ YeeieJeC³eele DeûemLeeveer Demeuesues ns 
Jele&ceeveHe$e meJee¥®³ee®e Dee³eg<³eeuee SkeÀ JesieUer efoMee osles.
                          mebHeeove Meem$ee®³ee keÀuesHeemetve DeLee&le efjHeesefì¥ie, 
ÒetHeÀ efjef[bie, ef[PeeF&efvebie, ues-DeeTì ³ee meJee¥®ee keÀe³e&Yeej meebYeeUtve 
Debeflecele: HesHej efJelejCeceO³es osKeerue Je®e&mJe Demeuesues ns Jele&ceeveHe$e 
peMeer ®eelekeÀ He#³ee®eer Jeeì Heeefnueer peeles l³ee®e He×leerves ³ee®eer osKeerue 
Jeeì Heeefnueer peeles. Demes cnCeleele keÀer, efJe®eejeves efJe®eejeuee efJe®eej 
keÀ©ve efJe®eejuesuee efJe®eej cnCepes megefJe®eej. lemes®e keÀenermes ns $eÝ 
TA ns Jele&ceeveHe$eeb®³ee efJe®eejeb®eer PeesUer IesTve yeewef×keÀ efMeoesjer 
YetkesÀu³ee Jee®ekeÀebvee osT keÀjlees Demes cnìueb lej JeeJeieb þjCeej veener 
Je DeefleMe³eeskeÌleer lej cegUer®e JeeìCeej veener. ³eboe $eÝTA  HeefjJeejeves 
SkeÀ G®®e mLeeve efceUJeues Deens les®e DeefJejleHeCes jenerue ner DeeMee 
Deece®³ee ³esT Ieeleuesu³ee efHe{erkeÀ[tve vekeÌkeÀer®e Deens.

                 mebmke=Àleer cnCepes mece+ke=À ³ee OeeletHeemetve le³eej 
Peeuesuee Meyo. SKeeoer ieesä peer Deens leer HetJeeaHes#ee ®eebieueer 
keÀjCes DeLee&le l³eele iegCeelcekeÀ megOeejCee keÀjCes cnCepes 
mebmke=Àleer. FLes ne SkeÀ HeoeLe& Deens. otOe pesJne veemeles, lesJne 
l³ee ogOee®eer efJekeÀ=leer HeCe les DeeìJetve l³eele meeKej, Jesueoes[s 
ìeketÀve l³ee®ee KeJee yeveJeCes Je l³ee KeJ³ee®es Hes{s le³eej keÀjCes 
cnCepes l³ee ogOeeJej Òeke=Àleer keÀ©ve l³ee®eer mebmke=Àleer efvecee&Ce 
keÀjCes. SkebÀojerle ³ee otOee®³ee GoenjCeeJe©ve ceePee efJe<e³e 
legce®³ee ue#eele ne Deeuee®e Demesue leer cnCepes KeeÐe mebmke=Àleer.
Yeejle cnìueb keÀer, [esÈ³eebmeceesj ³esleele les efJeefJeOe mJeeoebveer, 
jbieebveer veìuesueer ®eefJeä DeeefCe ©®ekeÀj Demes DemebK³e KeeÐe 
HeoeLe& pes vegmeles Heentve meg×e leeW[euee HeeCeer megìles DeeefCe FLes 
efpelekeÀer efJeefJeOe jep³es DeeefCe Yee<ee Deensle eflelekeÌ³ee®e l³eeb®³ee 
efJeefJeOe HeekeÀMeem$ee®³ee He×leer Deensle. lemes®e Òel³eskeÀ jep³eele 
vewmeefie&keÀ JeeleeJejCeevegmeej efJeefJeOe Oeev³ee®es HeerkeÀ Iesleues peeles 
DeeefCe l³eeHeemetve®e efvejefvejeUs HeoeLe& l³eeb®³ee Deenejele 
Dee{Utve ³esle nesles.               
          HetJeea®³ee keÀeUer efm$e³ee ³ee HeÀkeÌle ®etue DeeefCe cetue 
³eeHegjlee®e ce³ee&efole nesl³ee. l³eecegUs pes HeoeLe& pesJeCeele 
Demee³e®es les meJe& Iejiegleer®e. lemes®e Òel³eskeÀe®eer les pesJeCe 
yeveJeC³ee®eer He×le JesieUer DeeefCe mJeeefoä Demes. Òel³eskeÀ peCe 
keÀceer JesUele peemleerle peemle keÀece keÀmeb nesF&ue les®e Heent 
ueeieues pes HeoeLe& Iejer yeveJeues peele nesles les®e HeoeLe& Deelee 
meJex®e peCe Iejer yeveJeleele Demes veener keÀejCe peer m$eer Iejer 
yemetve meJe& mJe³ebHeekeÀ keÀje³e®eer leer®e Deelee veeskeÀjermeeþer yeensj 
He[t ueeieueer DeeefCe m$eer³eeb®³ee iejpee Heentve lemes®e yeouel³ee 
¿ee ÒeJeemeele KeeÐeHeoeLe& yeveJeC³eemeeþer FueskeÌì^e@efvekeÌme Jemlet 
yeveJeu³ee iesu³ee DeeefCe l³ee®³ee meene³³eeves keÀceer JesUele peemle 
HeoeLe& yeveJeueer peeJet ueeieu³ee. yeouel³ee jep³eevegmeej yeoueleer 
KeeÐemebmke=Àleer ns met$e pej DeeHeCe yeefIeleueb lej l³ee JewefJeO³eHetCe& 
meej DeeHeu³eeuee Hene³euee efceUlees. Hees<ekeÀ HeoeLee&Heemetve les 
nuueer®³ee nsJeer ìsmì HetÀ[He³e¥le®ee KeeÐe mebmke=Àleer®ee ÒeJeeme 
ue#eCeer³e cnCeeJee ueeiesue. keÀener meCemeg×e Demesue lesJne 
HegjCeHeesUer®ee Leeì Demee³e®ee HeCe Deelee l³ee®eer peeiee kegÀþslejer 
kegÀí efceþe nes pee³es cnCeleb keÀ@[yejer mesefueye´sMeveves Iesleueer. efpe 
je Yeele keÀeueeblejeves ÖeÀeF[ jeF&me mJeªHeele Deeuee Keje HeCe 
efpeje Yeelee®eer ®eJe Depetvener efJemejlee ³esle veener.ueneveHeCeer 
efJeefJeOe HesÀJnjceO³es efceUCeeje yeHeÀe&®ee ieesUe keÀeUeveg©He Deelee 
efceukeÀ ces[ Je oner ìeketÀve efceUt ueeieuee Deens lej jespe®³ee 
peieC³eeleerue cegbyeF&keÀjeb®³ee leeW[euee HeeCeer DeeCetve mees[Ceeje 
Je[eHeeJe yeie&jJoejs meJee¥®eer YetkeÀ YeeieJet ueeieuee Deens. letHe 
meeKej DeeOeer [y³eeuee HeesUer efoueer pee³e®eer HeCe l³ee®e 
HeesUer®eer peeiee Öe@ÀkeÀer veeJee®³ee ieeW[me yeeUeves Iesleueer.meeOeer 
Deesueer YessU®eer ®eJe ceveeuee YegjU Hee[e³e®eer HeCe Deelee l³ee®e 

peeieer ®ee³eefvepe YesU Deeueer. DeeefCe l³ee®e ®ee³eefvepe YesUmeesyele 
cnCetve ce®³egefjDevedme osKeerue Deeues.ÖeBÀkeÀer®³ee Heg{s megOoe Deelee 
PesHe Iesleueer Deens leer cnCepes Meesjceeveer meeO³ee MesJeì®³ee DeeOeer 
YejHetj ©®ekesÀ ueeie³e®es HeCe ce@ieer veeJee®³ee ogoxJeeves  HeeM³eel³e 
mebmke=Àleerves meJee¥vee®e Kee³ee³euee Yeeie Hee[ues.peme-pemes 
efoJeme Heg{s iesues lemelemes ³ee KeeÐemebmke=Àleer®eer ®eJener yeouele 
iesueer l³ee®e keÀener ®eebieu³ee DeLee&ves lej keÀener ogoxJeeves yeoue 
Peeu³ee®eer Keble JeeìCes meneefpekeÀ®e Deens. 
             efoJemeeieefCekeÀ peerYes®eer ®eJe yeoueueer. meeOes 
otOe pejer DeeHeCe efJe®eejele Iesleues lejer l³ee®es efJeefYeVe ®eefJeä 
Je Hees<ekeÀ HeoeLe& DeeHeCe yeveJelees ceie l³eele oner Demees leekeÀ 
Demees Jee uemmeer. HeejbHeeefjkeÀ HeOoleerves yeveJeu³ee peeCeeN³ee 
Yeep³eebveemegOoe pees He³e¥le ce@ieer cemeeuee ìekeÀle veener lees 
He³e¥le lees HeoeLe& yeveJee³euee DeHetCe& jeefnuee keÀer keÀe³e? DeMeer 
MebkeÀe ³esles. GvneUe Deeuee ®euee ueieyeie Peeueer leer cnCepes 
Deecejme, Hevn yeveJee³e®eer HeCe Deelee lej nUtnUt les veeceMes<e 
nesTve l³eele keÀeskeÀ, LecmeDeHe Deeues.mees³eermkeÀj pes Jeeìues 
les®e HeoeLe& DeeCetve pesJeveele yeveJet ueeieueer. HeCe pees DeeOeer®³ee 
pesJeCeele Hees<ekeÀHeCee neslee lees Deelee kegÀþs lejer njJeuesuee 
efometve ³eslees. ¿ee meJe& HeoeLe& Dee³el³ee neleele efceUt ueeieu³ee 
l³eecegUs ceeCeme FlekeÀer keÀbìeUJeeCeer Peeueer keÀer, ceie les 
ce@ie[esveeu[ Demees efkebÀJee kesÀ.SHedÀ.meer ceO³es peeJet ueeieueer. 
DeMee ÒekeÀejs KeeÐeHeoeLee&le DeveskeÀ yeoue Peeuesues  efometve 
³esleele ceie les yeoue Mejerjeuee ®eebieue ner Deens DeeefCe Lees[s 
HeÀej IeelekeÀ ner Deens. pemes-pemes keÀeU yeoueues leme-lemes 
KeeÐeHeoeLe& osKeerue yeoueCes ner keÀeUe®eer iejpe Deens.

                   ceeO³eces ner DeeHeu³ee peerJeveeleerue DeefJeYeep³e 
IeìkeÀ yeveueer Deens. ceeO³eceecegUs Deepe peie peJeU Deeues Deens 
keÀejCe Òemeej ceeO³eceecegUs ceeefnleer #eCeeOee&le ÒeeHle nesles . 
ceeO³eceeb®³ee mJeªHeeletve ceeefnleer DeeefCe ceveesjbpevee®eer meeOeves 
ûeeceerCe Je ogie&ce YeeieeHe³e&le Heesnes®eueer Deensle.
            pece&veerceO³es peesnevme iegìsveyeie& ³eebveer F.me.1436 
uee cegêdCee®ee MeesOe ueeJeuee .cegêCe De#ejebmeeþer  ef®ekeÀveceeleer 
,ueekeÀt[ Je efMemes ³eeb®ee JeeHej keÀsuee. l³eebveer OeeletHeemetve 
De#ejeb®es efKeUs le³eej kesÀues. l³eecegUs peesnevme iegìsveyeie& ³eeuee 
,’cegêCee®ee pevekeÀ“ cnCetve DeesUKeleele. cegêCekeÀuesveblej 
SkeÀe veJeerve ìHH³ee®eer megªJeele Peeueer leer cnCepes ’jbieerle 
íHeeF&“.F.me.1457 Heemetve jbieerle íHeeF&uee megªJeele Peeueer 
. cegêCeeue³eele Dee@HeÀmesì efÒebefìbie, efm¬eÀve efÒebefìbie ,uespej 
efÒebefìbie,ef[efpeìue efÒebefìbie DeeefCe Deepe Le´er [er efÒebefìbie F. 
leb$eeb®ee JeeHej kesÀuee peele Deens .Je=ÊeHe$es, ceeefmekesÀ , ûebLe , 
Heesmìme& F.meeefnl³ee®eer íHeeF& nesles. Òemeej ceeO³eceeb®es cegK³ele: 
leerve ÒekeÀej ceeveues peeleele .cegefêle ceeO³eces,FueskeÌì^e@efvekeÀ 
ceeO³eces Je veJeceeO³eces. Je=lleHe$es, efve³elekeÀeefuekesÀ,ûebLe ner ceefgêle 
ceeO³eces lej veYeesJeeCeer,otjef®e$eJeeCeer ner FueskeÌì^e@efvekeÀ ceeO³eces 
Deensle.veYeesJeeCeer ³ee æceeO³eecee®ee µeesOe iegieuesucees ceekeÀexveer 
³eebveer ueeJeuee.  
         F.me.1920 uee jsef[Dees keWÀêe®eer megªJeele 
DecesefjkesÀle Peeueer. F.me.1922 uee  efye´efìµe ye´e@[keÀeefmìbie 
keÀe@Heexjsµeve ®eer meg©Jeele Peeueer. Yeejleele Fbûepeebveer 
jsef[Dees®eer meg©Jeele Fbebf[³eve ye´e@[keÀeefmìbie keÀe@Heexjsµeve ³ee 
veeJeeves kesÀueer. 1937meeueer Jne@F&meje@³e uee@[& efueveefueLeiees 
³eebveer Dee³eeyeermeer®es veeJe Dee@ue Fbebf[³ee jsef[Dees Demes þsJeues 
.Deepe osµeYejele 200 Hes#ee DeefOekeÀ jsef[Dees kesÀbês Deensle. 
jsef[Dees ns osµeeleerue mebHetCe& ueeskeÀebHe³e¥le Heesn®eefJeCeejs SkeÀ 
cenÊJeHetCe& Òemeej ceeO³ece Deens. mebieerle, yeeleceerHe$e , keÀLee 
,veeìkeÀ,efJeosµe-mesJee, ke=À<eer, HeefjJeej, keÀuîeeCe , pevepeeie=leer, 
Deejesi³e, jespeieej, efµe#eCe Je ¬eÀer[e ³ee mebyebOeer keÀe³e&¬eÀce 

jsef[DeesJeªve Òemeeefjle nesleele.pevemebHekeÀe&®es jsef[Dees ns SkeÀ 
ÒeYeeJeer meeOeve Deens. efJeefJeOe efJe<e³e DeeefCe efJeefJeOe Jeiee¥meeþer 
jsef[Deesves cenÊJeHetCe& keÀe³e&¬eÀceeb®es ÒemeejCe keÀsues Deens. Deelee 
DeeCeKeer Heg{erue ìHHee lees cnCepes SHeÀ.Sce.jsef[Dees. jsef[Dees®³ee 
ÒemeejCeemeeþer efJeÐegle uenjer DeeJeµ³ekeÀ Demeleele. megmHeä 
DeeJeepe ns SHeÀ.Sce.jsef[Dees®es Jewefµe<ìîe Deens. Yeejleele SHeÀ.
Sce.®eer meJe&ÒeLece megªJeele F.me 1977 meeueer ®esVeF&ceO³es 
Peeueer Deensle. SHeÀ.Sce.ÜJeejs Iejer yemeuîee efþkeÀeCeer, 
ÒeJeemeele Je YeìkebÀleer keÀjleevee mebieerle, yeelec³ee, efµe#eCe, 

Ie[ecees[er Je keÀe³e&¬eÀce SskeÀlee ³esleele. SHeÀ.Sce. jsef[Deesves 
yeouel³ee keÀeUevegmeej SHeÀ .Sce. mesJee megª kesÀueer Deens. SHeÀ.
Sce .jsef[Dees®ee Heg{erue ìHHee lees cnCepes otefj®e$eJeeCeer. F.me 
1930 ®³ee oµekeÀele DecesefjkeÀe, ³egjesHeele otefj®e$eJeeCeer®ee 
Òemeej Peeuee.  Yeejleele otefj®e$eJeeCeer®eer megªJeele 
F.me.1959 uee Peeueer. DeekeÀeµeJeeCeer Je otefj®e$eJeeCeer ³ee 
ceeO³eceeb®eer F.me.1976 He³e¥le SkeÀ$e Jeeì®eeue Peeueer. Deepe 
Yeejleele 80 ìkeÌkesÀ pevelesHe³e¥le otjef®e$eJeeCeer Heesn®eueer Deens. 
1990 ®³ee oµekeÀele otjef®e$eJeeCeer®ee Òemeej DeefOekeÀ Peeuee. 

otjef®e$eJeeCeerrcegUs FueskeÌìe^@efvekeÀ  ceeO³eceeb®es cenÊJe Jee{ues. 
ÒekeÀeµe , jbie ,OJeveer , ef®e$e , mebieerle F. lemes®e jbieerle ceb®e, 
efjceesì®ee JeeHej, Ieìveeb®es Òel³e#e ÒemeejCe Je yeeleceerHe$e ³eecegUs 
otjef®e$eJeeCeer®³ee ueeskeÀefÒe³esle Jee{ Peeueer. 
             ³eeHeg{erue ÒeJeeme lees cnCepes [e³ejskeÌì ìt nesce  ÒeJeeme 
otjef®e$eJeeCeer DeeefCe Jeeefnv³eeb®es keÀe³e&¬eÀce GHeûenebÜejs mejU 
GHeYeeskeÌl³eeb®³ee IejeHe³e¥le Heesn®eefJeCeejs ceeO³ece [e³ejskeÌì 
ìt nesce Deens. ns ÒemeejCe SkeÀ ueneve í$eer DeeefCe GHekeÀjCe 
meb®eeÜejs nesles.[e³ejskeÌì ìt nesce veblej Deeueb les cnCepes kesÀyeue 

ìsefueeqJnpeve otjef®e$eJeeCeer meb®eeJej ÒeejbYeer SkeÀ®e Jeeefnveer 
efomele Demes. FjekeÀ-FjeCe ³eg×e®es Lesì Òe#esHeCe ³ee Jeeefnveerves 
kesÀues.GHeûeneÜejs Jeeefnv³eeb®es Òe#esHeCe meg© Peeues. Deepe efJeefJeOe 
Jeeefnv³ee GHeueyOe Deensle. yengleebMe Jeeefnv³ee Keepeieer Deensle 
Je l³ee ÒeeosefMekeÀ DeeefCe jeä^er³e Yee<esletve keÀe³e&¬eÀcee®es ÒemeejCe 
keÀjleele. kesÀyeue Je ìsefueeqJnpeve®³ee veblej®ee ÒeJeeme lees cnCepes 
mebieCekeÀ Je cenepeeuee®ee ÒeJeeme. F.me.1833 ceO³es DecesefjkesÀle 
®eeume& ye@Jespe ³eebbveer mebieCekeÀe®eer keÀuHevee ceeb[ueer.1938 
uee Heefnuee mebieCekeÀ yeveJeuee. mebieCekeÀeyeeyele®es leb$e%eeve 

efJekeÀefmele Peeues. Deepe meesyele yeeUielee ³esleerue Demes ue@
Heìe@He DeeefCe leUneleeJej ceeJeleerue Demes Dee³eHee@[ GHeueyOe 
Deensle. ceeefnleer,meebeqK³ekeÀer F.®³ee veeWoer mebieCekeÀecegUs megueYe 
Peeu³ee Deensle. mebieCekeÀeyejesyej Fbìjvesì ne Meyo JeeHejuee 
peelees,³eeuee®e cejeþerle ’cenepeeue “ ne Meyo Deens. 
               FbìjvesìcegUs ceeefnleer ceveesjbpeve Je mebJeeo ³eeb®eer 
GHeueyOelee Jee{ueer Deens. Fbìjvesì®eer meJe&ÒeLece meg©Jeele 
DecesefjkesÀle Peeueer. Fbìjvesì ne Meyo Jeu[& JeeF&u[ Jesye ³ee 
veeJeeves DeesUKeleele. ceeefnleer®eer DeieefCele Hespe GHeueyOe 
Deensle. ³eeveblej®ee ÒeJeeme lees cnCepes Jesye He$ekeÀeefjles®ee 
/veJeceeO³ecee®ee ÒeJeeme. ³eele mebieCekeÀ Je Fbìjvesì®³ee 
ceeO³eceeletve kesÀu³ee peeCeeN³ee He$ekeÀeefjlesme ‘Jesye pevee&&efuePece’ 
cnCeleele. meesMeue efceef[³ee, yesye v³etpe Heesì&ume, Jesye ®e@vesume 
, eqìdJeìj, HeÀsmeyegkeÀ, cee³emHesme, ³egìîegye ³eemeejK³ee Jesye 
ceeO³eceebÜejs Deeblejef¬eÀ³eelcekeÀ Je menYeeieJeeoer He$ekeÀeefjlee 
nesle Deens. ³eeveblej®ee ÒeJeeme lees cnCepes F-ìHeeue. mebosMe 
ìHeeue Jenve keÀjCeejer DeeOegefvekeÀ mesJee F-ìHeeue Deens. ner mesJee 
peer-cesue, ne@ìcesue, ³eent, efjef[HeÀcesue F.Üejs HegjefJeC³eele ³esles. 
mebosMe DeeefCe ³eesi³e F-HeÊee osTve F-ìHeeue peieele #eCeele 
Heesn®eefJelee ³esles. F-ìHeeuee®es cenÊJe cnCepes #eCeeOee&le ìHeeue 
HeeþefJelee ³esles. Deelee®ee ÒeJeeme cnCepes F-Je=ÊeHe$e. cegefêle 
ceeO³eceebyejesyej F-mesJee DeefOekeÀ ieefleceeve DeeefCe ÒeYeeJeer Deens. 
peieeleerue yengleskeÀ Je=ÊeHe$e F-mJe©Heele Deensle. Yeejleele 
meJe&ÒeLece ’o efnbot“ lej cejeþerle ’kesÀmejer“ ns Je=ÊeHe$e yeveues. 
Òemeej ceeO³eceele F-Je=ÊeHe$eebvee efJeMes<e cenÊJe Deeues Deens. efÒebì 
©Heele mebosMe HeeþefJeC³eemeeþer He@ÀkeÌme®eer meg©Jeele Peeueer. 
           Deepe ®eueYee<³eeÜejs F-ìHeeue, Fbìjvesì, SHeÀ.
Sce.jsef[Dees, efJnef[Dees mesJee GHeueyOe Peeu³ee Deensle. SJe{îee 
meieÈ³ee ÒeJeemee®³ee ìHH³eele Deelee®ee ÒeJeeme cnCepes®e 
Fbìjvesì®ee ÒeJeeme ³eeuee peemle cenÊJe ÒeeHle Peeues Deens.

             ÒeJeeme cnìueb lej SkeÀe efþkeÀeCeentve ogmeN³ee 
efþkeÀeCeer peeJetve leer peeiee efkeÀbJee Jemlet peJeUtve peeCetve IesCes.HeCe 
ne ÒeJeeme keÀener efoJemeeb®ee ,keÀener leemeeb®ee efkeÀbJee Dee³eg<³eYej 
®eeueCeeje Demelees.l³eeceO³es SKeeoîee Jemletleerue nesCeeje yeoue, 
efvemeiee&leerue yeoue , J³ekeÌleer®³ee menJeemeeleerue keÀener iees<ìer 
Fl³eeoer.keÀOeer keÀOeer ns ìHH³eeleerue yeoue cenllJee®es Demeleele.
Demes ÒeJeemee®es ìHHes Heej He[le Demeleele. DeveskeÀ De[®eCeer, 
De[LeUs Heej keÀªve Ke[lej ÒeJeeme HetCe& keÀsues peeleele Demes 
DeveskeÀ ÒeJeemeele l³ee®es mJeªHe osKeerue yeoueleele.JesieJesieUîee 
ueeskeÀebvee JesieJesieUîee mJeªHeele ³ee ÒeJeemeele yeoue keÀjeJes 
ueeieleele. Hejbleg keÀOeer keÀOeer ne ÒeJeeme efpeLes megª neslees l³ee 
efþkeÀeCeer Hejle ³eeJes ueeieles cnCetve cnCeleele, ’meHeÀj Yeer 
jespe keÀe nwb Deewj peevee Yeer keÀnerb venerb“³ee JeekeÌ³ee®eb GoenjCe 
meebiee³e®es Peeues lej, jsuJesves efkeÀbJee keÀesCel³eener Jeenveeves 
ÒeJeeme keÀje³e®ee Demelees. IeeF&, ieoer&le OeeJele HeUle leer 
peeiee, efþkeÀeCe ieeþe³e®es Demeles HeCe Hejle DeeHeu³ee Iejer®e 
³ee³e®eb Demele.HeCe ne ÒeJeeme efJeue#eCe, DeefJemcejCeer³e ceveele 
KeesueHe³e&ble leer peeiee meeþJetve þsJeueer peeles.YeefJe<³eele l³ee 
Ieìves®eer DeeþJeCe Peeueer keÀer,Deeveboe®es DeÞet osKeerue ³esleele. 
ceeCemeebvee peieC³eemeeþer Devve,Jem$e DeeefCe efveJeeje ³ee 
cegueYetle  iejpee Deensle. ³ee eflevner iejpeebHewkeÀer SKeeoer pejer 
iejpe vemeueer lej peerJeve peieC³eemeeþer DeveskeÀ De[LeUs ³esle 
Demeleele.³ee eflevner iejpeebHewkeÀer HeeCeer ns cenllJee®es IeìkeÀ 
ceeveues peeles. HeeC³eeefMeJee³e ceeCeme®eb keÀe³e ÒeeCeer osKeerue 
peiet MekeÀle veener. HeeC³ee®ee SkeÀ SkeÀ Lesbye efkeÀleer cenllJee®ee 
Deens DeeefCe ne SkeÀ SkeÀ Lesbye KetHe ueebyetve ÒeJeeme keÀªve 
veoer ,leueeJe ,meceggêeuee ³esJetve efceUleele ne HeeJemee®ee Lesbye 
ceeCemee®³ee peerJeveele JesieJesieUîee ìHH³eele ³esJetve Leebyelees. 
les cnCepes keÀOeer veoer veeu³eele meceggê lej keÀOeer keÀesCee®³ee 
legìuesu³ee ílee®³ee efíêeletve. nîee SkeÀe SkeÀe Lesbyee®ee JeeHej 
Òel³eskeÀ peCe JesieJesieUîee HeOoleerves keÀjleele. ne SkeÀ Lesbye 
MeslekeÀjer Mesleeleu³ee efHekeÀebmeeþer lej keÀOeer keÀejKeev³eele keÀece 
keÀjC³eemeeþer Ghe³eesieele ³eslees.Depetve meebiee³e®es Peeues lej 
Heefnu³ee HeeJemee®³ee Heefnu³ee mejerle efYepee³euee Òel³eskeÀebvee 
DeeJe[les DeeefCe ceeleer®ee Jeeme ³eecegUs osKeerue ³ee Lesbyee®³ee 
ÒeJeemee®es cenllJe Deens.lej keÀOeer MeeUsletve Iejer ³esleevee 
cegÎece í$eer ye@iesle þsJetve efYepele ³esleele l³eelener IejeHe³e&ble®ee 
ÒeJeeme HeeJemeeyejesyej neslees.pesJne HeeJemee®³ee Lesbyee®ee ÒeJeeme 
pesJne ceeleerJej neslees lesJne meieUerkeÀ[s HeÀguee®es jeve HeÀguetve 
³esles DeeefCe HetCe& efvemeie& efnjJ³ee Meeuetves HeÀguetve peelees.HeeJemee®ee 
ÒeJeeme  veoerle neslees lesJne osKeerue HeeC³ee®ee DeeJeepeceO³es 

Meeble keÀjCeejs OJeveer le³eej nesles.MeslekeÀjer ceesþîee Deelegjlesves 
Jeeì Heenle Demelees.SkeÀ-SkeÀ Lesbyee®ee ÒeJeeme DeekeÀeMeeletve 
®eeuet neslees DeeefCe JesieJesieUîee efþkeÀeCeer peeJetve l³ee®ee ÒeJeeme 
neslees.Demee ne SkeÀ Lesbye mJele: ÒeJeeme keÀªve Flej ÒeJeeme 
keÀjCeeN³ee ceb[Uerbvee iejpes®ee Deens DeeefCe ne Lesbye mJele: ÒeJeeme 

keÀje³e®ee Leebyeuee lej? lej mebHetCe& peerJeve me=<ìer®ee ÒeJeeme 
Leebyetve peeF&ue.HetCe& ®e¬eÀ Leebyetve peeF&ue.ceeCemeebHes#ee HeMet 
- He#eebvee peemle $eeme nesF&ue.og<keÀeU He[sue.l³eecegUs nîee 
HeeC³ee®ee ÒeJeeme ve LeebyeC³eemeeþer ceeCemeeves®e HeeC³ee®ee JeeHej 
keÀeUpeerHetJe&keÀ keÀsuee Heeefnpes.HeeJemee®es Lesbye®e veener lej Mesleele 
keÀeceer ³esCeejs efþyekeÀ efmeb®eve Lesbyee®es ÒeeflekeÀ oMe&Jeles. þjeefJekeÀ 
Pee[ebvee HeeC³ee®es ceespekeÀs®es Lesbye oîeeJes.
              l³eecegUs HeeC³ee®ee osKeerue Deleer JeeHej osKeerue nesle 
veener.Demee Lesbyee®ee ÒeJeeme efvemeie& me=<ìerves veìuesu³ee efþkeÀeCeer 
Gþtve efomelees. keÀOeer lej HeeJemee®es Lesbye HeÀesìesûeeHeÀer keÀjCeeN³ee 
ceb[Uervee KetHe peemle®e DeekeÀ<e&keÀlee efometve ³esles,l³eele 
SKeeoe HeÀesìesûeeHeÀj Pee[e®³ee HeeveeJej He[uesues Lesbye, veoer®es 
HeeCeer Meeble Heenleevee efkeÀbJee HeMet He#eer HeeC³eele yeeie[leevee 
cnCepes®e meebiee³e®es Peeues lej Demes ns HeeC³ee®es Lesbye HeÀesìesûeeHeÀer 
keÀjC³eemeeþer Ghe³eesieele ³esleele. Demee ne HeeC³ee®³ee Lesbyee®ee 
ÒeJeeme Òel³eskeÀebvee megKe, og:Ke DeeefCe Deevebo osle Demelees. 
lemes®e l³ee®ee Ghe³eesie osKeerue JesieJesieUîee mJeªHeele 
ìHH³eeletve nesle Demelees. Hejbleg ne ÒeJeeme keÀOeer®e mebHele veener.
melele ®eeuet®e jenlees. ne ÒeJeeme ®eeuet jenlee jenlee SkeÀe®e 
efþkeÀeCeer ³esJetve Leebyelees ³eeb®es ®e¬eÀ megª®e Demeles. HeÀkeÌle nîee 
®e¬eÀe®es JeeHej Flej ceb[Uer DeeHeDeeHeu³ee HeOoleerceO³es keÀjle 
Demeleele. l³eele MeslekeÀjer, HeÀesìesûeeHeÀer ,ÒeeCeer , ÒeJeemeer ceb[Uer 
meeceev³eeHeemetve Demeeceev³e, iejerye Þeerceble meieUs®e keÀjerle 
Demeleele. l³eecegUs nîee ’SkeÀe Lesbyee®ee ÒeJeeme“ melele ®eeuet®e 
Demelees.Je<ee&®es 365 efoJeme 24 leeme.

He$ekeÀeefjles®ee ÒeJeeme   ÒeJeeme SkeÀe Lesbyee®ee ÒeJeeme KeeÐe mebmke=Àleer®ee

ceeO³eceeb®ee ÒeJeeme

Jee[e-mebmke=Àleer®³ee GJe&efjle KegCee

                                                                   

ceneveiejer  mebmke=Àleerle Devegmeju³ee iesuesu³ee DeeOegefvekeÀ 
peerJeve Mewueerves pegv³ee KegCee SkesÀkeÀ keÀªve veenerMee nesle 
Demeu³ee lejer ielekeÀeUe®es mcejCe keÀ©ve osCeeN³ee keÀener ieesäer 
Depetvener efþkeÀefþkeÀeCeer DeeHeues DeefmleÊJe efìkeÀJetve Demeu³ee®es 
efometve ³esles. SsefleneefmekeÀ keÀeUele veiejeleerue DeefYepeveeb®es 
efveJeememLeeve Demeuesues Demes®e keÀener Jee[s þeCes-keÀu³eeCe 
Heefjmejele Dee{Utve ³esleele. efMeJekeÀeueerve Feflenemeele meboYe& 
Demeuesu³ee keÀu³eeCe Heefjmeje®es YetlekeÀeUe®es JewYeJe ceeb[CeeN³ee 
DeveskeÀ SsefleneefmekeÀ Jeemlet Deensle. l³eeHewkeÀer p³ee Keemeieer 
ceeuekeÀer®³ee nesl³ee l³ee keÀeueHejlJes keÀesuece[tve He[t ueeieu³eeves 
l³eebvee peceerveoesmle keÀªve lesLes Fceues GYeejC³eele Deeues. 
lej keÀener efþkeÀeCeer pegveer yeebOekeÀece Mewueer keÀe³ece þsJetve l³eele 
DeeOegefvekeÀ yeoue keÀjC³eele Deeues.keÀu³eeCe DeeefCe Heefjmejeleerue 
DeMee®e keÀener Jeemlebt®³ee yeoueªHeer ÒeJeemee®ee ³eeefveefceÊeeves 
Iesleuesuee ne Dee{eJee...veeiejerkeÀerkeÀjCee®³ee ³ee jsìîeele 
Menjeb®es mJe©He Heeueìues keÀer veener ns meebieCes lemes DeJeIe[®e 

Deens. ³eebHewkeÀer®e SkeÀ cnCepes ³esLeerue pegv³ee Jeemlet. Menjeleerue 
ìesuespebie FceejleeR®³ee ieoeale ³ee Jeemletbveer ³eeceO³es pegv³ee 
keÀu³eeCeeleerue meeþs Jee[e, eYe[s Jee[e, keÀeCes, HeÀ[kesÀ Jee[e 
DeeoeR®ee. keÀu³eeCe®³ee yejesyejerves®e efYebJe[er Heefjmejelener pegv³ee 
Jeemlet Heene³euee efceUleele. cegjyee[ leeuegkeÌ³eelener ³eeefþkeÀeCeer 
yeejener yeueglesoejebveer DeeHeueer mJeleb$e DeesUKe peHeCeeN³ee 
Jeemlet peleve kesÀu³ee Deensle. keÀener Jee[îeeb®ee jbpekeÀce³e 
Fefleneme DeeHeu³eemeceesj ³esT MekeÀuee lej keÀeneR®ee veener. 
pegv³ee Jeemlet Demeb cnìueb pejer, lejer DeeHeu³ee Òel³eskeÀe®³ee 
[eskeÌ³eele efJeefJeOe Òeeflecee le³eej nesleele. Hejbleg ³eeceO³es SkeÀ 
ieesä meejKeer Demeles leer cnCepes YeJ³elee. Deepe®³ee mkeÌJesDej 
HetÀì ®³ee JeemletieefCeleeceO³es ³ee pegv³ee Jeemletb®es ieefCele yemeCes 
peje DeJeIe[®e. Òel³eskeÀ pegv³ee Jeemlet®eer j®evee pejer efYeVe 
Demeueer lejer keÀener ÒeceeCeele meceeOeeve Oeeies ns Dee{Utve 
³esleele. GoenjCe®e I³ee³e®es Peeues lej, Jee[îeebceOeerue Òel³eskeÀ 
Yeeiee®es Demes mJeleb$e DeMeer efJeMes<eCener Deensle.  Jee[îeeb®³ee 

ÒeJesMeodJeejepeJeU GYes jeefnu³eeveblej Jee[îeeb®ee pees oMe&veer 
Yeeie ueeielees.l³eeuee efob[er ojJeepee Demes cnìues peeles. ³ee 
ojJeep³eeletve Jee[îeeble ÒeJesMe keÀjC³eemeeþer ceeve PegkeÀJetve 
³eeJes ueeieles.Jeemletle ÒeJesMe keÀjC³eeHetJeea efleuee kesÀuesues ns 
SkeÀeÒekeÀej®es veceve®e. 
                    Jee[îeebleerue efob[er ojJeepeeme efyepeeefiejer 
veenerle. yeens©ve keÀ[er-kegÀuetHee®eer J³eJemLeener veener. l³eecegUs 
ner Jeemlet keÀOeerner yebo þsJelee ³esle veener. HetJeea®³ee keÀeUele SkeÀ$e 
kegÀìtbye HeOoleer Demeu³eeves Jee[e ne keÀe³ece ceeCemeebveer Yejuesuee 
Demee³e®ee. cegjyee[ leeuegkeÌ³eeleerue PegbpeejjeJe Jee[îeeb®ee 
DeeJepet&ve GuuesKe keÀjeJee ueeiesue.cegK³eÊJeskeÀªve Jee[îeeb®³ee 
³ee Yeeieele Iejeleerue ceb[Uervee SkeÀef$ele efkebÀJee Jew³eeqkeÌlekeÀefjl³ee 
keÀeces keÀjlee ³eeJeerle ®eewkeÀ ³ee Yeeiee®eer j®evee Jee[îeele Demes. 
efJeMes<e cnCepes Jee[d³eeleerue Dev³e Yeeieeletve ®eewkeÀe®ee Yeeie 
efodmeeJee, DeMeer Jee[îee®eer j®evee Deens. DeMee®e ÒekeÀej®eer 
J³eJemLee keÀu³eeCe Heefjmejeleerue keÀener Jee[îeebceO³esner nesleer. 
³eeJeªve®e pegv³ee Jeemletb®eer kesÀJeU YeJ³e-efoJ³elee veJns lej 
l³eeJesU®³ee mLeeHel³e Meem$ee®³ee Òeieleer®eer, Þeercebleer®eer keÀuHevee 
keÀjlee ³esF&ue. keÀeueHejÊJes ³ee JeemletbceO³es Debleie&le yeoue Peeues 
Deved ³ee keÀener J³eJemLee Feflenemepecee Peeu³ee. Jee[îeeleerue 
Òel³eskeÀ Keesueeruee efJeMes<eCes Deensle. ³eeceO³es Deesìer,ceepeIej, 
He[Jeer,yeeUbleerCeer®eer Keesueer,efJeìeUMeer®eer Keesueer,yeesU ³eeb®ee 
meceeJesMe neslees. Deesìer®ee Yeeie cegK³eÊJeskeÀªve Heg{®es DebieCe 
DeeefCe Jee[îee®ee cegK³e Yeeie ³eebvee pees[Ceeje ogJee nes³e. 
HetJeea®³ee keÀeUer Jeerpes®eer J³eJemLee vemeu³eeves kebÀoerue, je@
kesÀueJejerue efoJes efYebleeruee ìebieuesues Heene³euee efceUle. 
Deepeefceleeruee ³ee kebÀoerueebveer l³ee®e Jeemletle kesÀJeU MeesHeerme 
cnCetve peeiee Iesleuesueer Deens. Deesìer®ee Yeeie cnCepes Deepe®³ee 
keÀeUeleerue Jesefìbie ©ce ³ee Yeeieele yeens©ve Deeuesu³ee HeentC³eebvee 
yemeu³ee cegKeeJeeme IesC³eemeeþer Heevee®eer Hesìer ®eer J³eJemLee Demes. 
³ee Hesìerle Heeve , megHeejer, De[efkeÀÊee Demes Heeveeme ueeieCeejs 
meJe& keÀener efpevveme Demee³e®es. pegv³ee JeemletbceOeerue DeeCeKeerve 
JewefMe<ìîe HetCe& Yeeie cnCepes yeeUbleerCeer®eer Keesueer. Jee[îeeleerue 

keÀceer Gb®eer®eer , ce³ee&efole Gpes[e®eer DeMeer ner Keesueer Demes. ³ee  
Keesueer³e yeeUbleerCe efm$e³eeb®es JeemleJ³e Demes, HetJeea®³ee keÀeUele 
Iejele®e yeeUbHeCe nesle Demeu³eeves ner J³eJemLee nesleer. 
l³ee®eÒeceeCes ceeefmekeÀ HeeUer ®eeuet DemeCeeN³ee efm$e³eebvee l³ee 
keÀeueeJeOeerojc³eeve SkeÀe Keesueerle þsJeues peeF&. l³ee Keesueerle 
efJeìeUMeer®eer Keesueer Demes cnìues peeF&. Jee[îeeleerue YeJ³e 
DeeefCe osKeCee Yeeie cnCepes ceepeIej nes³e. ceepeIej cnCepes 
Deepe®³ee IejebceOeerue n@eue®ee Yeeie. keÀener Jee[îeeceO³es 
ceepeIeje®eer peceerve oie[er keÀesy³ee®eer lej keÀener efþkeÀeCeer 
MesCeeves meejJeuesueerner Heene³euee efceUs. Hejbleg keÀeueeveg©He 
l³eele yeoue nesle iesues. DeeefCe l³ee®eer peeiee HeÀjM³ee, ceeye&ue 
³eebveer Iesleueer.Òel³eskeÀ Jeemletmeeþer DeveskeÀeLee&ves cenÊJee®eer 
þjCeejer Jemlet cnCepes  Yeeb[er. pegv³ee JeemletbceOeerue Yeeb[er 
cnCepes keÀener yeesuee³euee®e vekeÀes. Jee[îeele efJeefJeOe ÒekeÀej®eer 
peeleer, leeby³ee-efHeleÈ³ee®eer Yeeb[er, HeeCeer efHeC³eemeeþer ìekeÀer 
HeeCeer GkeÀUC³eemeeþer yebye DebIeesUermeeþer IebieeUb Yeele 
meeþefJeC³eemeeþer  ueeieCeeje cegmeU DeMee efJeefJeOe iees<ìer®ee 
YejCee Demes.
          cee$e ³eeleerue yengmebK³e ieesäer Deepe Fefleneme pecee 
Peeu³ee Deensle. cegmeU-peeleer ³eeb®eer peeiee Deepe efcekeÌmejves 
Iesleueer Deens. lej ceeCemeebvee HeeCeer efHeC³eemeeþer DemeCeeN³ee 
ìekeÌ³eeb®eer peeiee DeeOegefvekeÀ ÒekeÀej®³ee Yeeb[îeebveer Iesleueer. 
Menjeleerue pegv³ee JeemletbceO³es nesCeejs ns ue#eCeer³e yeoue HeÀej®e 
yeesuekesÀ Deensle.DeeHeu³eeuee efJemej He[uesu³ee ³ee Jeemletb®ee JeeHej 
pesJne íesìîee-ceesþîee He[ÐeeJejerue peeefnjeleer, ef®e$eHeìele 
kesÀuee peelees vee; lesJne cee$e ®e®ee& Peeu³eeJee®etve jenle 
veener. Menjeleerue ìesuespebie FceejleeR®³ee ieoeale  DeKeb[HeCes 
Feflenemee®eer mee#e osle GYes jeefnuesu³ee ³ee Jeemlet Deepe 
ogue&ef#ele Peeu³ee Deensle ns kegÀCeerner veekeÀe© MekeÀle veener. 
MesJeìer ³eeefveefceÊeeves keÀe nesF&vee HeCe pegv³ee Jemlet vee De[ieUerle 
ìekeÀCeejs DeeHeCe keÀOeerlejer ³ee®e Jeemletb®³ee ceesnele jcetve peelees 
veener !

ÒeJeeme ÒeJeeme iebceleer®ee ÒeJeeme,
efvejefvejeUîee ueeskeÀebvee YesìCeeje ÒeJeeme 

HeCe ceer efueefnuee Deens,
nìkeÀs ÒeJeeme lees cnCepes SkeÀe Lesbyee®ee ÒeJeeme

jesefnCeer ngues 
ìer.Jee³e.yeer.Sce.Sce
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Keer®eeW ve keÀceeveeW keÀes,ve leueJeej efvekeÀeuees |
peye leesHe cegkeÀefyeue nes,lees DeKeyeej efvekeÀeuees ||

mebp³eesle ieJeebos 
ìer.Jee³e.yeer.Sced.Sced

Òee.meceerj HeeìCekeÀj

DebefkeÀlee Heeìerue 
ìer.Jee³e.yeer.Sced.Sced

íe³eeef®e$e:cenepeeue meewpev³e    

íe³eeef®e$e: oerHekeÀ peesMeer

íe³eeef®e$e:cenepeeue meewpev³e    

íe³eeef®e$e:cenepeeue meewpev³e    



                 ³eVee jemkeÀuee...ceeF&b[ F&ì ³ee SkeÀe 
[e³euee@iecegUs oef#eCe ef®e_eHeìme=<ìerle De#ejMe: 
KeUyeU G[eueer.meJe&$e ³ee SkeÀe®e ieesäer®ee 
ieepeeJeepee nesle neslee.³ee ef®e$eHeì me=<ìeruee SkeÀe 
veJ³ee DeefYevesl³ee®ee ®esnje ueeYeuee.³ee 
DeefYevesl³eecegUs ef®e$eHeì me=<ìerceO³es SkeÀ veJee ÒeJeen 
Go³eeme Deeuee.DeveskeÀ ÒemebieebJej ceele keÀ©ve ³ee 
DeefYevesl³eeves DeeHeues veeJe ®eenl³eeb®³ee ceveeceveele 

keÀesjues Deens. ne®e DeefYeveslee Deepe l³ee®³ee 
DeefYeve³eecegUs peieYejele ÒeefmeOo Deens.DeMee ³ee 
efMeJeepeer iee³ekeÀJee[ cnCepes®e meO³ee®ee megÒeefmeOo 
jpeveerkeÀeble ³ee®ee ÒeJeeme ³ee uesKeele o[uesuee 
Deens.
       efMeJeepeerjeJe ne cegU®ee ceneje<ì^eceOeuee®e.
l³ee®ee pevce 12 ef[meWyej ,1950 jespeer 
pespegjer®es keÀ[sHeþej ³ee cetU ieeJeer Peeuee.l³ee®es 
Je[erue jeceespeer jeJe ns Heesefueme keÀeBvmìsyeue 
nesles lej DeeF& jceeyeeF& ie=efnCeer nesl³ee. Je[erue 
ns Heesefuemeele Demeu³eekeÀejCeeves l³eeb®eer yeoueer 
yeBieueesjuee Peeueer.l³eecegUs mebHetCe& kegÀìgbye ³esLes 
³esTve mLeeef³ekeÀ Peeues.yeesueerYee<ee cejeþer 
Demeu³eeves lesLeerue JeeleeJejCe pegUJetve IesC³eele 
meg©Jeeleeruee l³eeme Lees[s keÀþerCe peele nesles Hejbleg 
veblej nUtnUt l³ee®eerosKeerue meJe³e nesle iesueer.
efMeJeepeerjeJe Iejele pejer cejeþer yeesuele Demeuee 
lejer yeensj keÀvve[ ³ee Yee<esletve yeesueCeb Demee³e®eb.
MeeUsle Demeleevee DeveskeÀ iees<ìeRceO³es ngMeej neslee®e 
Hejbleg l³ee®eyejesyej l³eeuee efvejefvejeUîee KesUeb®eer 
DeeJe[ nesleer.efMeJeepeerjeJe®³ee Dee³eg<³eeleerue 
ogKe:o Ieìvee cnCepes l³ee®³ee DeeF&®es efveOeve 
Peeues.l³eeJesUer efMeJeepeerjeJe DeJeIee veT Je<ee&®ee 
neslee.l³eecegUs meJe& cegueeb®eer peyeeyeoejer SkeÀìîee 
Jeef[ueebJej Deeueer.efMeJeepeerjeJe®³ee Dee³eg<³ee®ee 
Keje ÒeJeeme 1956 jespeer meg© Peeuee.l³eeJesUer 
jecekeÀ=<Ce ceþele efMekeÀle Demeleevee efMeJeepeerjeJe 

efvejefvejeÈ³ee veeìkeÀebceO³es DeefYeve³e keÀ© ueeieuee.
        ³ee veeìkeÀebcegUs®e l³ee®³eeleuee DeefYeveslee 
peeiee Peeuee.Je[erue efveJe=Êe Peeu³eecegUs 
efMeJeepeerjeJeuee veeskeÀjer keÀjCes iejpes®es þjues.
l³eecegUs l³eeves lesLes ue#e osC³eeme meg©Jeele kesÀueer.
l³eeves l³ee®³ee Dee³eg<³eele nceeue cnCetve keÀece 
kesÀues.DeKesj yeBieueesj®³ee ì^evmeHeesì& meefJe&meceO³es 
yeme kebÀ[keÌìj cnCetve ©pet Peeuee.l³eele l³eeves 

keÀener keÀeU veeskeÀjer kesÀueer;Hejbleg DeefYeve³ee®eer 
DeeJe[ Demeu³eeves ³ee Flej keÀeceebceO³es l³ee®es 
ceve jcele vemes. l³eecegUs l³ee®³ee jepe yeyyej ³ee 
efce$ee®³ee ceoleerves l³eeves veeskeÀjer mees[tve ®esvveF& 
efHeÀuce Feqvmììîetì ³esLes ÒeJesMe Iesleuee.efleLes kesÀ.
yeeue®eboj ³eeb®eer efMeJeepeerjeJe ³ee®³ee DeefYeve³eeJej 
vepej He[lee®e ne cegueiee Dee³eg<³eele Heg{s DeefYeve³e 
#es$eele vekeÌkeÀer®e veeJe keÀceJesue Demes l³eebvee Jeeìues.
l³ee®e #eCeer l³eebveer efMeJeepeerjeJeuee leefceU ner Yee<ee 
efMekeÀC³ee®ee ®ee meuuee efouee.
           efMeJeepeerjeJeves l³eeb®es cnCeCes SskeÀues.
l³eevegmeej l³eeves leefceU ner Yee<ee efMeketÀve Iesleueer 
DeeefCe ³ee keÀle=&lJeecegUs efMeJeepeerjeJeuee kesÀ.
yeeue®eboj ³eeb®³ee DeHetJe& jebieieu³e ³ee ef®e$eHeìele 
keÀece keÀjC³ee®eer mebOeer efceUeueer.l³eeceO³es 
efMeJeepeerjeJeves SkeÀe efJeef#eHle veJeN³ee®eer YetefcekeÀe 
meekeÀejueer nesleer.l³ee®³ee GÊece DeefYeve³eecegUs 
l³eeuee l³ee®³ee DeefYeve³ee®³ee ÒeJeemeele Heefnuee 
ceevee®ee HegjmkeÀej efceUeuee.meg©Jeeleeruee l³eeme 
DeveskeÀ ef®e$eHeìele vekeÀejelcekeÀ YetefcekeÀe keÀjeJ³ee 
ueeieu³ee nesl³ee.Hejbleg efMeJeepeerjeJeves efvejeMe ve 
neslee ne ÒeJeeme ®eeuet þsJeuee.
       1977 jespeer Heefnu³eeboe l³eeuee ÒecegKe 
Hee$e meekeÀejC³ee®eer mebOeer efceUeueer.l³eeveblej 
l³ee®³ee peerJeveMewueerle SkeÀ JesieUer®e HeeueJeer 
HegÀìueer.1980He³e¥le leyyeue 50 ef®e$eHeìeletve 
efMeJeepeerjeJe He[ÐeeJej PeUkeÀuee.l³ee®³ee 

efyeuuee ³ee [e@ve ef®e$eHeìe®³ee efjceskeÀcegUs l³eeme 
meeTLe®ee DeefceleeYe DeMeer DeesUKe efceUeueer.
keÀeueeblejeves l³ee®³ee efvejefvejeÈ³ee ef®e$eHeìeleerue 
MewueercegUs l³ee®ee ÒeJeeme megHejmìej®³ee efoMesves 
meg© Peeuee.1984jespeer efMeJeepeerjeJeves yee@
ueerJet[ ³ee #es$eele HeoeHe&Ce kesÀues. yee@efueJet[ceOeerue 
l³ee®³ee pee@ve pee@veer peveeo&ve ³ee ef®e$eHeìele l³eeves 
®ekeÌkeÀ eflensjer YetefcekeÀe Heej Hee[ueer Deens.l³ee®³ee 

ef®e$eHeìeleerue DeefYeve³ee®³ee efJeefJeOe MewueeRcegUs 
lees jpeveerkeÀeble ³ee veeJeeves Heg{s DeesUKeuee peeT 
ueeieuee.l³ee®³ee KeN³ee veeJeeJe©ve®e keÀoeef®ele 
efMeJeepeer:o yee@me ne ef®e$eHeì ÒeoefMe&le Peeuee 
DemeeJee. efnboer ef®e$eHeì me=äerle l³eeme nJeer 
leMeer YetefcekeÀe  meg©Jeeleeruee efceUle vemeu³eeves 
l³eeves efnboerceOeerue DeveskeÀ ef®e$eHeì meeTLeceO³es 
Yee<eebleefjle keÀ©ve Òes#ekeÀebmeceesj DeeCeues. 
             Je³ee®³ee 57J³ee Je<eea jesyeesì ³ee 
ef®e$eHeìele l³eeves GÊece DeefYeve³e kesÀuee lej 
Je³ee®³ee 65J³ee Je<eea keÀyeeueer ³ee ef®e$eHeìeletve 
Hegvne ueeskeÀeb®eer ceveb efpebkeÀueer.³ee ÒeJeemee®³ee SkeÀe 
ìHH³eeJej l³ee®³ee Dee³eg<³eele DeefJemcejCeer³e DeMeer 
ieesä Ie[ueer leer cnCepes 2000 meeueer l³eeme 
He¨eYet<eCe HegjmkeÀej efceUeuee lej 2016 meeueer 
He¨eefJeYet<eCe ³ee HegjmkeÀejeves ieewjefJeC³eele Deeues. 
oef#eCe Yeejleele l³ee®³ee ®eenl³eebveer lej ®ekeÌkeÀ 
cebefojs GYeejueer Deensle. 
              Demee ne meene³³ekeÀ keÀueekeÀej 
efMeJeepeerjeJe iee³ekeÀJee[ Heg{s jpeveerkeÀeble ³ee 
veeJeeves®e ®eenl³eeb®³ee ceveeceveele megHejmìej 
cnCetve Òeefme× Peeuee. lees pejer meO³ee 
jepekeÀejCeele efMejuee Demeuee lejer l³eeves DeeHeu³ee 
cegU ieeY³eekeÀ[s ogue&#e kesÀues veener ns Kejs!  
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me¿eeêerleerue mee³ekeÀue ì^sefkebÀie keÀjleevee...

 ÒeJeeme $eÝTA ®ee
   

   SkeÀ ÒeJeeme mel³ee®ee 
  SkeÀ ÒeJeeme efJeéeemee®ee 
  SkeÀ ÒeJeeme ceeveJeles®ee 
 SkeÀ ÒeJeeme DeeHeguekeÀe r®ee

 

 SkeÀ ÒeJeeme MekeÌlee r®ee 
SkeÀ ÒeJeeme ³egke Ìlee r®ee 
SkeÀ ÒeJeeme cegke Ìlee r®ee 
SkeÀ ÒeJeeme mekeÌlee r®ee

SkeÀ ÒeJeeme MeesOee®ee 
 SkeÀ ÒeJeeme yeesOee®ee 
 SkeÀ ÒeJeeme DeesIee®ee
 SkeÀ ÒeJeeme ceesoe®ee

KesU Demelees Meyoeb®ee 
DeeHeu³eele o[uesu³ee 
keÀues®ee mJele:le ueHeuesu³ee 

He$ekeÀe®ee®eeefjles ne ÒeJeeme 

’$eÝ“TA ®ee

ÒeJeeme
ÒeJeeme Dee³eg<³ee®ee keÀjleevee 
keÀener®e neleer Gjle veener

SkeÀ ÒeJeen mejlees keÀeuee®ee 
pees Hegvne meg© nesle veener 

ÒeJeeme mejer®ee þjleevee 
DeÞet DeesPejles {ieebletveer

Oej$eer®³ee kegÀMeerle ueHelesmej 
Tve JeeN³ee®eer ís[ meesmetveer

ÒeJeeme efÒeleer®ee peieleevee 
mJeHve DebkegÀjles ve³eveer

jpeveer®³ee yeentle Kegueles 
DeeþJeCeeR®eer Òel³eskeÀ 

®eeboCeer

ÒeJeeme Hegvne DeeþJeleevee 
kewÀHeÀ ®e{les Òel³eskeÀ #eCee®eer
nJesnJesmes Jeeìtve veJ³eeves 
oesj iegbletve He[les éeemee®eer   

      Dee³eg<³eele DeeHeu³eeuee Ye´cebleer®es Jes[ ueeieues 
keÀer,DeeHeues Dee³eg<³e DeeHeuee ÒeJeeme yevetve peelees. 
leer DeeJe[ DeeHeu³ee Dee³eg<³eele meJe&mJe yeveles DeeefCe 
DeeHeu³ee Dee³eg<³ee®es #eCe ns ÒeJeemeele ªHeebleefjle 
nesleele. l³eeleues®e SkeÀ mee³ekeÀue ìs^keÀj megMeeble 
keÀjboerkeÀj. megMeeble keÀjboerkeÀj ns keÀu³eeCeceOeerue 
jefnJeemeer. meÊeeJeerme Je<es& mee³ekeÀefuebie DeeefCe 
ìs^efkebÀieÜejs me¿eeêer Ye´cebleer keÀjle Deensle.
ueneveHeCeeHeemegve ìs^efkebÀie Je mee³ekeÀefuebie®eer 
KetHe DeeJe[ Deens.1989 meeueer oneJeer®³ee 
Heefj#esveblej DeeHeu³ee efce$eebmeceJesle efYeceeMebkeÀj 
DeYe³eejC³eele Heefnu³ee ìs^keÀ®eer meg©Jeele kesÀueer. 
lesJneHeemetve ceeGbì ì^sefkebÀie DeeefCe mee³ekeÀefuebieceO³es 
pes jceues les DeeleeHe³eb&le. JesUsvegmeej Je keÀeceevegmeej 
efce$e yeoueues Hejbleg veJeerve ueeskeÀebmen ì^sefkebÀie®es 
mJeHve ns Jee{le iessues.
          1993 meeueer efvemeie& efie³ee&jesnve ¿ee 
mebmLesmeesyele pees[ues iesues. ìs^efkebÀie keÀje³e®eer HeCe 
l³eemeesyele mee³ekeÀefuebiener keÀje³e®eer ner F®íe 
keÀece keÀjleevee vesnceer ceveele Demele.Hejbleg DeHegN³ee 
mees³eer-megefJeOeecegUs ³ee  F®ísuee ®eeuevee efceUle 
veJnleer.efvemeie& efie³ee&jesnve ³ee mebmLesceO³es 18 Je<e& 
keÀefceìerJej keÀece keÀsues. l³ee®e meg©Jeeleeruee Heefnuee 
ceeTueer ie[ mej kesÀuee.lesJne keÀu³eeCeHeemetve 
ceeTueer efkeÀuu³eepeJeU Demeu³eekeÀejCeeves 
þjeefJekeÀ efoJemeele ³esTve-peeJetve  Demeb MebYej 
JesUe ie[meHeÀeF& keÀ©ve l³eebveer ie[mesJee kesÀueer 
DeeefCe FLes KeN³ee DeLee&ves ìs^efkebÀuee meg©Jeele 
Peeueer. DeelceefJeéeeme Deeu³eeves Heg{s DeeJe[eruee 
meJe[ efceUeueer DeeefCe Dee³eg<³e mee³ekeÀue ÒeceeCes 
nUg nUg ®eeuele íbo DeeefCe DeeJe[er®ee jmlee 
l³eebveer ieeþuee.
            p³eeÒeceeCes JeejkeÀN³eebvee Heb{jHetj®es 
oMe&ve Peeues keÀer ceve le=Hle nesles l³ee®eÒeceeCes 
efie³ee&jesnkeÀe®es Heb{jHetj cnCepes nefjM®ebê ie[. 
MeeefueJeenve keÀeueerve GuuesKe Demeuesuee ne ie[ 
DeefleMe³e DeJeIe[ Hejbleg ³ee keÀeskeÀCekeÀ[îeeJej 
mee³ekeÀue ®eeueJeCes cnCepes DeefleMe³e peesKeceer®es 
keÀece.lejerner SkeÀe efce$eemen 17 veesJnWyej 
,1994 meeueer mees³eermegefJeOee GHeueyOe vemeleevee 
osKeerue mee³ekeÀefuebieÜejs ie[ mej kesÀuee DeeefCe 
ì^sefkebÀie®³ee pees[eruee mee³ekeÀefuebie®eer meg©Jeele 
megMeeble keÀjboerkeÀjebveer kesÀueer.
           1997 meeueer ®eej npeej ®eejMes 
efkeÀueesceerìj keÀu³eeCe les keÀv³eekegÀceejerHe³e¥le 
mee³ekeÀefuebie kesÀueer. DeeefLe&keÀ¢<ìîee keÀesCeekeÀ[s 
ceole ve ceeielee DeeHeueer DeeJe[ peesHeemeueer. 
              ì^sefkebÀie keÀjleevee meg×e keÀecee®es 
efoJeme Ye©ve Gju³ee efoJemeele ì^sefkebÀie kesÀueer. 
HeCe l³eeb®³ee Debieer Demeuesueer DeeJe[ Heentve MesJeìer 
Iejeleu³eebveer oesve He³ee&³e l³eeb®³eemeceesj þsJeues SkeÀ 

lej veeskeÀjer efkebÀJee ì^sefkebÀie. ¿ee®e mebOeer®ee HeÀe³eoe 
IesTve ì^sefkebÀie ne He³ee&³e efveJe[uee.
       1998 meeueer SkeÀ DeefÜefle³e Demee Heje¬eÀce 
kesÀuee. mee³ekeÀueJej SkeÀMes Deþje efoJemeeble lesje 
npeej SkeÀMes Heemeä efkeÀueesceerìj mebHetCe& jep³e 
cnCepes®e HetCe& Yeejle Ye´cebleer kesÀueer. Heb®³eeSWMeer 
npeej ©He³es l³eekeÀeUer ³ee Heje¬eÀceemeeþer Ke®e& 
ueeieCeeje neslee Hejbleg neleeMeer pecee Peeuesues 
Heb®eJeerme npeej ©He³es IesTve Jemlegb®eer le[pees[ 
keÀ©ve jepesMe Keeb[skeÀj ³ee efce$eemen keÀu³eeCentve 
Yeejle Ye´cebleeruee meg©Jeele kesÀueer. 
         ³ee Ye´cebleer®ee GÎsMe mee³euekeÀJeªve S[dme 
pevepeeie=leer keÀjCes ns nesles. SkeÀ- oer[ ceefnves mJele: 
pesJeCe keÀjCes,cebefojele jenCes DeMee ÒekeÀejs efoJeme 
{keÀueues.HeCe peme-pemes jep³e Heg{s mejmeeJele 
nesles lemes lemes Yee<es®es De[LeUs ³esle nesles.keÀu³eeCe 
Heesefueme mìsMeventve Iesleuesu³ee He$eevegmeej meJe&$e 
ceole ceeietve efoJeme keÀe{ues. p³ee efþkeÀeCeer 
cegkeÌkeÀece Demee³e®ee l³ee efþkeÀeCeer l³ee ueeskeÀeb®³ee 
peeefnjeleer®es Heesmìj IesTve DeeHeues GÎsMe ceeies ve 
þsJelee SkeÀ-SkeÀ efþkeÀeCe ceeies mees[ues. Hejbleg ³ee 
ojc³eeve SkeÀ ef®elleLejejkeÀ Òemebie Ie[uee.Ye´cebleer 
keÀjleevee Deemeece ³ee ÒeosMeele ³esJetve Heesn®eues. 
l³eeJesUer efleLes DeeflejskeÌ³eeb®es ÒeceeCe Jee{ues nesles. 
megMeeble keÀjboerkeÀj ueIegMebkesÀuee iesues Demelee 
l³ee®³ee efce$ebevee mewefvekeÀebveer ®eej ceMeerveieCe 
DebieeJej ®eejner yeepetuee ueeJetve Iesjues. Hejbleg 
keÀeieoHe$es oeKeJeu³eeveblej mewefvekeÀebveer megMeeble 
keÀjboerkeÀj Je l³eeb®³ee efce$eebvee MegYes®íe osTve 
megKe©He megìkeÀe kesÀueer.
            2003 meeueer [esbefyeJeueerceO³es one 
ieìeves efceUtve mee³ekeÀefuebieÜejs cenejeä^ 
Ye´cebleer®eer ³eespevee DeeKeueer. SkeÀe ieìeves mene 
efpeuns efHeÀje³e®es Demes þjJeues.Hejbleg ieeWefo³ee 
efJeYeeieele ve#eueJeeoer nuues Jee{u³eecegUs HetJe& 
cenejeä^emeeþer keÀesCeer le³eej nesF&vee. DeMee 
JesUer HetJe& cenejeä^eleerue efce$eebmen oesve npeej 
efkeÀueesceerìj®ee HetJe& cenejeä^ mee³ekeÀueJej Heej 
kesÀuee. ³ee ojc³eeve megMeeble keÀjboerkeÀjeveer yeeyee 
Deeceìs Je ÒekeÀeMe Deeceìs ³eebveer Yesì Iesleueer. ³ee 
oesvner Òemebieeble peeefCeJe cee$e Peeueer.
                2001 meeueer Hegvne nefj½ebê 
ie[ mej kesÀuee.l³eeJesUer  31 ef[meWyej les 1 
peevesJeejer Demes ojJe<eea ie[ efHeÀjC³ee®ee mebkeÀuHe 
kesÀuee.ojJe<eea®³ee ³ee mebkeÀuHeevegmeej DeeleeHe³e&ble 
megMeeble keÀjboerkeÀjebveer $³eenÊej ie[ meHeÀj kesÀues 
Deensle. l³eeJej mee³ekeÀefuebie keÀjCes,ie[ meHeÀeF& 
keÀjCes,ye®eeJe keÀe³e& keÀjCes DeMeer keÀeces kesÀueer Deens. 
³ee GHe¬eÀceeuee me¿eeêer mee³ekeÀue SkeÌmeefHeefjceWì 
Demes veeJe osC³eele Deeues Deens. ³ee GHe¬eÀcee®eer 
veebso efieefjefce$e mebcesueveeves DeeHeu³ee cenejeä^ 

ìs^efkeÀbie Feflenemee®eer HeVeeme Je<e& ³ee mcejCeerkesÀle 
kesÀueer Deens 
          Heg{s megMeeble keÀjboerkeÀjebveer 2005 meeueer 
keÀu³eeCe les DeªCee®eue ÒeosMe lej 2011 meeueer 
keÀu³eeCe les uesn-ue[eKeHe³e¥le DeÇeJeerme efoJeme 
meele peCeebmeesyele mee³ekeÀefuebie kesÀueer Deens. ³eeceO³es 
oesve  ceefnueeb®ee ner meceeJesMe neslee. cebgyeF&-HegCes DeMeer 
mee³ekeÀefuebie jsme l³eebveer kesÀueer Deens. l³ee ojc³eeve 
SkeÀ ìerce ueer[jJej ceesþer peyeeyeoejer Demeles 
DeeefCe ner peyeeyeoejer Heej Hee[levee l³eeb®³eeJej 
SkeÀ Òemebie Dees{eJeuee.l³ee®³ee meesyele Demeuesu³ee 
meeLeeroejeb®ee DeHeIeele Peeuee.DeeefCe l³eeletve les 
ye®eeJeues efn Hejbleg SkeÀ efue[j Demeu³eeves l³eebveer 
Iej®³eebvee ve keÀUJelee.efn ceesnerce cee$e megKeªHe 
DeeefCe ceesþîee ngMeejerves peyeeyeoejer Heej Hee[ueer.
peCeg SkeÀ vesle=lJe keÀjCeeN³eeuee peyeeyeoejer®es Yeeve 
DemeC³ee®eer melJeHeefj#ee nesleer DeeefCe l³eele les 
³eMemJeer ner þjues.         
             ìs^efkebÀie mee³ekeÀefuebie meesyele®e keÀjbefokeÀjebveer 
1997 les 2010 He³e¥le keÀu³eeCeceO³es meHe& efce$e 
cnCetve keÀece kesÀues.1999 meeueer JevemHeleer 
Meem$eele veeskeÀjer kesÀueer.l³eeJesUer veeskeÀjer keÀjle 
Demeleevee JevemHeleeR®eer Yeejleer³e, meebmke=ÀeflekeÀ 
veeJes keÀe³e DemeeJeer? ³eeb®ee GHe³eesie keÀe³e? ns 
ÒeMve vesnceer l³eebvee He[le. Hejbleg ³eeJej keÀesCeekeÀ[s 
meceeOeevekeÀejkeÀ GÊejs vemele. cnCetve®e Òemeeo 
JesueCekeÀj ³ee efce$eemeesyele 200 Pee[eb®eer ef®e$es, 
HeÀesìes pecee keÀ©ve l³eebveer  meebmke=ÀeflekeÀ-Yeejleer³e 
veeJes MeesOetve ÒeoMe&ve YejJeC³eeme meg©Jeele kesÀueer. 
iesues 8 Je<e& ne GHe¬eÀce meg© Deens. 
             megMeeble ³eeb®eer JeeF&u[ eqJnpeve veeJee®eer 
mJele:®eer kebÀHeveer iesueer 25 Je<e& meg© Deens. ner 
kebÀHeveer meg×e ì^sefkebÀie, mee³ekeÀefuebie, ke@ÀefcHebie ³ee 
GefÎäebmeeþer meg© keÀjC³eele Deeueer.JeeF&u[ 

eqJnpeveceO³es veeskeÀjer keÀjCeeN³ee m$eer-Heg©<eebmeeþer 
lemes®e Je³eesJe=× Je kegÀìgbyeebmeeþer ì^sefkebÀie Hue@ve kesÀues 
peeleele. ³eeceO³es JesieJesieUs KesU,De@[JnW®ej, Jee@
ìj j@eqHeÌìbie ³ee GHe¬eÀceebÜejs mebJeeo keÀewMeu³e, 
J³eeqkeÌleceÊJe ³ee iegCee®eer peesHeemevee kesÀueer peeles. 
lemes®e ueneve cegueebmeeþer osKeerue JesieUs ke@ÀcHe 
þsJeues peeleele.³ee Debleie&le mJeeJeuebyeer nesCes, 
J³eeqkeÌleceÊJe efJekeÀeme nesCes,mebIeìve keÀewMeu³e,
mebJeeo keÀewMeu³e ³eebmeejKes iegCe ªpeJeues peeleele.
l³ee®e yejesyej efvemeiee&®eer cepee cegueebvee Ieslee ³esles.
                megMeeble keÀjboerkeÀjebvee ceneHeewj 
HegjmkeÀej, meHe& efce$e HegjmkeÀej,keÀeceMesle ÒeeF&ce 
³eebmeejKes HegjmkeÀej efceUeues Deens. l³ee®eÒeceeCes 
DeveskeÀ Je=lleHe$eebceO³es l³eeb®³ee Heje¬eÀcee®³ee 
yeelec³ee Deeu³ee Deensle. 
                mee³ekeÀefuebie®eer DeeJe[ Demeu³eecegUs 
ìs^efkebÀie keÀjleevee ie[-efkeÀuu³eebJej meeceeveemekeÀì 
mee³ekeÀuener KeebÐeeJej IesTve peeJeer ueeieles. 
l³eecegUs DeveskeÀ ueeskeÀebveer l³eebvee Jes[s þjJeues Hejbleg 
ne Jes[sHeCee l³eebveer efmJekeÀejuee. yeensj®³ee osMeele 
mejkeÀej mee³ekeÀefuebiemeeþer mJele: mees³eer-megefJeOee 
GHeueyOe keÀªve osleele. Hejbleg DeeHeu³ee osMeele 
KesUe[tb®es Jeebos Deensle lej mee³ekeÀefuebie De@[JnW®ej 
keÀjCeejer J³ekeÌleer otj®e.³eecegUs mJele: efJekeÀeme 
keÀjle megMeeble keÀjboerkeÀjebveer oesve ueeKeeb®eer 
mee³ekeÀue efJekeÀle Iesleueer Deens.        
                       Dee³eg<³eYejele DeeHeu³ee DeeJe[er®ee 
ÒeJeeme keÀjCeejs megMeeble keÀjboerkeÀjebmeejKes 
J³eeqkeÌleceÊJe ns jml³eele keÀeìs ueeieues lejer l³eeJej 
Hee³e osTve Heg{s peeleele. megMeeble keÀjbeoerkeÀjeb®ee 
ÒeJeeme ner Demee®e Deens pees keÀeìîeebceOetve 
HegÀueeb®³ee yeeiesle Heesn®elee.

DeescekeÀej peeOeJe
 Smed.Jee³e.yeer.Sced.Sced

mvesnue HeeìesUs 
SHedÀ.Jee³e.yeer.Sced.Sced

DeesbkeÀej cegÈ³es 
Smed.Jee³e.yeer.Sced.Sced

vesne peeOeJe
 ìer.Jee³e.yeer.Sced.Sced

He³ee&JejCe Òesceer®ee ÒeJeen...
                                         ceePeb Meeues³e ceneefJeÐeeue³e efMe#eCe þeC³eele®e Peeues. efJeÐeeLeea cnCetve ceer yeeboes[keÀj keÀe@uespeceO³es 1977 meeueer Deeuees.Sme.Sme.meer. Heeme 
Peeu³eeveblej 74 % l³ee keÀeUer Òe®eb[ nesles. HeoJeer HetCe& Peeu³eeveblej HeoJeerÊej efMe#eCe cegbyeF& efJeÐeeHeerþele kesÀues. p³eeefoJeMeer Sce.Sme.meer. Heeme Peeuees, l³ee®e efoJeMeer yeeboes[keÀj 
keÀe@uespeceO³es kesÀefcemì^er ÒeeO³eeHekeÀ cnCetve ©pet Peeuees. SkeÀ Je<e& ueskeÌ®ejj cnCetve keÀece kesÀues. veblej leer veeskeÀjer mees[ueer DeeefCe efJeÐeeLeea ÒeefMe#eCe ceb[UeceO³es 5 Je<e& keÀece kesÀues. les 
keÀece lemes®e ®eeuet nesles HeCe ®eewkeÀìer ye× nesles. SKeeÐee keÀejCeekeÀefjlee ueeskeÀeb®es ceve keÀmes le³eej keÀje³e®es, l³eebveer kesÀuesu³ee keÀecee®es keÀmes keÀewlegkeÀ keÀje³e®es ns mecepeues. l³ee keÀeUele 
efJeÐeeLeea ÒeefleefveOeer cnCetve keÀece keÀjle Demeleevee Deeboesueves Jne³e®eer. “Do work then talk” cnCetve ceer DeeOeer keÀece keÀjlees veblej JesieJesieUs efJe<e³e efceUle iesues. ceer l³eeJej 
keÀece keÀjerle iesuees. l³eeveblej ceer SkeÀe HesHej Òees[keÌMeve veeJee®³ee kebÀHeveerle keÀece keÀjle neslees. efÒeefìbie®eer meieUer keÀeces DeeefCe ìskeÌvee@uee@peer ceer efMekeÀuees. 
                                      ceie ceer Jele&ceeveHe$eele uesKe efuene³euee ueeieuees.  ‘‘DeJeleerYeesJeleer“  veeJee®es efve³elekeÀeefuekeÀ keÀe{ues DeeefCe veblej  ‘‘keÀe@uespe ke@ÀcHeme“ veeJee®es 
efve³elekeÀeefuekeÀ keÀe{ueb.  les oesve Je<e& ®eeueJeues Je veblej HeÀkeÌle He$ekeÀej cnCetve keÀece keÀ© ueeieuees.  Sme.Sve.[er.ìer.ceOetve He$ekeÀeefjles®ee keÀesme& kesÀuee. l³ee keÀesme&ceO³es ceer Heefnuee Deeuees 
neslees. veblej ceer keÌueemesme I³ee³euee meg©Jeele kesÀueer. efìef®ebie ns®e He@Meve Demeu³eecegUs l³ee #es$eekeÀ[s peeC³ee®ee efveCe&³e Iesleuee. iesues 27 Je<e& ceer FkeÀ[s ÒeeO³eeHekeÀ cnCetve keÀece keÀjle 
Deens. Heefnues 6-7 Je<e& ceuee mee³evme, Hee@efueìseqkeÌvekeÀuee ueskeÌ®ejj cnCetve leer Je<e& efveIetve iesueer.les keÀjleevee ceer þjJeueb keÀer þeC³ee®³ee JesjerkeÌ³eguej ì^@efHeÀkeÀJej keÀece keÀje³e®eb þjJeueb. 
1993 ceO³es JesjerkeÌ³eguej ì@^efHeÀkeÀ®es keÀece meg© kesÀues. l³eeJej ceer HegmlekeÀ HeCe efueefnueb. l³eekeÀeUele jes[ JeeF&ef[bie®es keÀece ®eeuet nesles. l³ee jes[ JeeF&ef[bieceO³es ceesþîee ÒeceeCeele Jeenves 
OeeJet ueeieueer. l³ee mene Je<ee¥ceO³es Jeenveeb®eer mebK³ee 30 Heì Jee{ueer nesleer. l³eekeÀeUer ®eesyes veeJee®es þeC³ee®es Dee³egkeÌle nesles. l³eebveer keÀece meg© kesÀues. ceer meg×e l³eele menYeeieer Peeuees. 
Òeog<eCeeJej keÀece keÀje³euee ueeieuees. 1990uee keÀece ®eeuet kesÀueb. ne 1999uee ceer He³ee&JejCe MeeUe meg© kesÀueer.

       ÒeeO³eeHekeÀ Demeleevee He³ee&JejCe o#elee ceb®e mebmLeeHekeÀ les HeoeefOekeÀejer DeeefCe þeCes ûebLemebûe-
neue³ee®es HeoeefOekeÀjer ¿ee ÒeJeemeeyeÎue keÀe³e meebieeue? ³eeleerue meJee&le DeeJe[lee ÒeJeeme keÀesCelee?

                      ns oesvner ÒeJeeme ceeP³eemeeþer meejKes®e Deensle. ceer Hee®eJeerle Demeleevee þeC³ee®eer veiej Jee®eve veeJee®eer mebmLee Deens. l³eeceO³es 
ceer yeeueefJeYeeie ®eeueJee³e®ees. lessJneHeemetve  HegmlekeÀ Jee®ee³euee ueeieuees. l³eeJesUer efì.Jner.,HeÀesve DeMeer ceveesjbpevee®eer meeOeves veJnleer. efJejbiegUe 
cnCetve HegmlekeÀ Jee®ee³e®ees. l³eecegUs Òe®eb[ HegmlekeÀ ceer Jee®eueer. l³eekeÀeUer ®eeboesyee, Heeje³eCes, Keb[s peer HegmlekesÀ veeJeepeuesueer nesleer leer meieUer 
neleeUe³e®ees. l³ee mebûeneue³eeceO³es ceer DeeOeer HeÀkeÌle meYeemeo neslees. veblej menkeÀe³ee&keÀjlee meom³e Peeuees. 8 Je<e& keÀe³e&JeenkeÀ cnCetve keÀece 
kesÀueb. iesu³ee 20 Je<ee&®ee ne ceePee ÒeJeeme Deens. l³eekeÀeUele KetHe yeoue mebûeneue³eele KetHe yeoue kesÀues Deensle.
      He³ee&JejCe ³ee efJe<e³eele meef¬eÀ³e keÀece keÀjC³ee®eer ÒesjCee keÀMeer efceUeueer?

                      ÒesjCee Demes keÀener veener, HeCe ueeskeÀeb®³ee GHe³eesieer He[Ceejs Demes kegÀþuesner keÀece keÀje³e®es ceer efveef½ele kesÀues nesles. DeeHeu³eekeÀ[s 
Demeuesueer #ecelee DeeHeCe JeeHeje³e®eer. efMe#eCeeceO³es®e keÀejkeÀero& keÀje³e®eer nesleer cnCetve ceer ÒeeO³eeHekeÀ cnCetve keÀece keÀjlee keÀjlee Gjuesu³ee 
JesUs®ee JeeHej keÀMeele keÀjlee ³esF&ue. cnCetve ceer He³ee&JejCee®ee efJe<e³e efveJe[uee. HeCe Demeb Jeeìueb keÀer meJe& ÒeMveeb®es cetU FLes®e Deens. Jeenveeb®eer 
DeJ³eJemLee Demesue, jml³eebJejerue Heeo®eejeR®ee efJe<e³e Demesue, jesie efkebÀJee Deepeej Demesue; cnCetve meieÈ³eele ceesþe efJe<e³e DeeHeCe I³eeJee, pees 
meJe& efJe<e³eeb®eer GÊejs MeesOet MekesÀue.

     iesueer DeveskeÀ Je<ex þeCes MenjebceO³es ieebYeer³ee&ves keÀece meg© Deens HeCe legcner kesÀuesueer meg©Jeele DeeefCe 
DeeÊee®³ee mebmLes®es JeemleJe ne ÒeJeeme keÀmee Deens?

                     DeMeer SkeÀ mebmLee efkebÀJee SKeeoer J³ekeÌleer, SkeÀ meceepeeleuee Yeeie, mebHetCe& meceepee®ee Yeeie cnCetve yeoue keÀ© Demeb keÀener nesle 
veener. pes pes efpeJeble Deens l³ee®eer DeeHeeHeu³ee ieleerves l³ee®eer Je=×er nesles. ceeCetme efpeJeble lemee meceepeHeCe efpeJeble Deens. l³ee®eÒeceeCes Menjmeg×e 
efpeJeble Deens. l³eeuee HeCe SkeÀ éeeme Deens, peerJe Deens.l³eecegUs Òel³eskeÀe®eer keÀeueeblejebvegmeej Jee{ nesle Demeles. leer Jee{ nesle Demeleevee keÀMeer 
JneJeer  les ceeCemeb þjJeleele. l³eecegUs Yejcemeeþ ueeskeÀmebK³ee Jee{ueer. ueeskeÀebvee Jeeìles DeeHeuee HeÌue@ì DemeeJee. l³ee peeieer Pee[s lees[tve HeÌue@ì 
nesT ueeieues. l³ee®ee $eeme ceuee nesle neslee. DecegkeÀ DecegkeÀ ieesäer vekeÀes lej l³ee nUtnUt ceer yeensj keÀe{le iesuees. ueeskeÀebvee pemes nJes nesles lemee 
yeoue Ie[le iesuee. DeMeeJesUer ueeskeÀebceO³es peeie©keÀlee DeefYe³eeve jeyeJeC³ee®eer iejpe Yeemeueer. ³eeceO³es Pee[b efkeÀleer cenÊJee®eer Deensle ns ueeskeÀebvee 
meebieeJes ueeieues. l³eeuee peieJeC³eemeeþer ueeieCeeN³ee ieesäer HegjJeC³eele Deeu³ee. ³eecegUs nesCeeje efJekeÀeme ne ueies®e efceUCeej veener lej Heg{®³ee 
efHe{îeebvee l³ee®ee HeÀe³eoe nesCeej Deens. Deece®³ee ³ee DeefYe³eeveecegUs ueeskeÀebceO³es peeie=leer efvecee&Ce Peeueer ns Kejs Deens. ns yeoue Depetve ueneve 
Deensle cee$e Heg{s ceesþîee yeoueebvee meeceesjs pee³e®es Deens. DeeHeu³ee ÒekeÀuHee®es veeJe HeeueJeer ns nes³e. Pee[euee pesJne veJeerve HeeueJeer HegÀìles lesJne les 
Pee[ megboj efomeles. l³eeÒeceeCes ueeskeÀebceO³es meg×e SkeÀe®e ieesäer®es DeefYe³eeve efvejefvejeÈ³ee ÒekeÀejs kesÀues peeles. l³eecegUs veJeerve HeeueJeerÒeceeCes DeMee 
DeefYe³eeveebkeÀ[smeg×e ueeskebÀ DeekeÀef<e&le nesleele. Goe., SKeeÐee peeefnjeleerceO³es meg©Jeeleeruee SkeÀ keÀueekeÀej Demesue Heg{s keÀeueeblejeves l³eepeeieer 
ogmeje keÀueekeÀej Demesue Je ieesä meebiee³e®eer He×le JesieUer Demesue, He³ee&JejCe peeie©keÀlee ne Deece®ee cetU ieeYee nes³e. Deensle. DeveskeÀ ieeJeebveer 
meg×e Òeieleer kesÀueer Deens. He³ee&JejCee®ee meg×e efJe®eej kesÀuesuee ³esLes efometve ³eslees. DeeHeu³eekeÀ[s ueeskeÀmebK³ee peemle Demeu³eeves ³ee meJe& ieesäeR®es 
³eesi³e efve³eespeve keÀjlee ³esle veener. Òeieleer DeeefCe He³ee&JejCe ³eeb®ee ÒeJeeme ne SkeÀe JeeìsJej ®eeueCeej veener.

        legce®³ee meeceeefpekeÀ peerJeveele ÒeJeeme keÀjleevee legcneuee ³eesi³e meeLe efceUeuesu³ee Flej 
ÒeJeemeeR yeÎue legce®es cele keÀe³e?

                      ceePes meJe& keÀe³e&keÀlex meg©Jeeleeruee ceeP³ee Jeefjÿebveer ceuee menkeÀe³e& kesÀues. cegueebvee SkeÀ$e keÀmeb keÀje³e®eb ns efMekeÀJeueb. meceesj®³ee J³eeqkeÌlemeesyele keÀmeb meeceeJetve 
pee³e®eb ns efMekeÀJeueb. meceesj®³eeuee ve ogKeeJelee cegueeKeleerceO³es ÒeMve keÀmes efJe®eeje³e®es? ns efMekeÀJeues. DeeHeu³ee peerJeveele Demeuesu³ee ®eej efYebleeR®³ee yeensj He[tve meceepeele keÀmes 
jneJes ³eeyeÎue %eele Peeues. ³ee meJe& ieesäeRcegUs ceeP³ee jenCeerceeveele yeoue nesle iesues. l³eecegUs DeveskeÀ efoiiepeeb®³ee cegueeKeleermeg×e IesC³ee®ee ³eesie Deeuee. DeveesUKeer Menjele 
peeTve lesLeerue meceepeele JeeJejC³ee®ee ³eesie Deeuee. l³eeveblej DeveskeÀ DeefYe³eeveb jeyeJeleevee efvejefvejeÈ³ee ceb[UeR®eer meeLe efceUeueer. Òel³eskeÀ ìHH³eeJej efvejefvejeÈ³ee ©Heele ieg© 
ueeYele iesues.

       YeefJe<³eeleerue mebkeÀuHevee keÀe³e?
                        meJe&ÒeLece Oe[He[ keÀjC³eele Deevebo ³eslees. vesnceer ³eMemJeer nesC³eeceeies Deevebo æefceUlees. cegK³e cnCepes  SKeeÐee ieesäer®ee Òe³elve keÀjC³eeceeiesmegOoe Deevebo æefceUlees. 
DeveskeÀeb®ee ÒeMve  Demelees keÀer, þeC³ee®eer Kee[er mJe®í nesF&ue keÀe? ceePes  GÊej  Deens keÀer vekeÌkeÀer®e mJe®í nesF&ue. ceeP³ee Dee³eg<³eele vekeÌkeÀer®e Kee[er mJe®í nesT MekesÀue pej 
ueeskeÀebveer l³eele keÀ®eje ]ìekeÀuee veener lej! l³eeyeÎue ueeskeÀebvee peeie©keÀ keÀjC³eeme meg©Jeele kesÀueer Deens. l³eeyeÎue efvejefvejeUs Òe³eesie ns nesle®e Deensle. ueeskeÀeb®es celeHeefjJele&ve 
keÀ©ve l³eebvee mekeÀejelcekeÀleskeÀ[s v³ee³e®es ns®e GefÎä Deens. vegmeleer peeie=leermeeþer ceesnerce jeyeJetve ®eeueCeej veener. peeie=leer efvecee&Ce keÀjC³ee®es keÀece Deecner keÀjlees. mejkeÀej l³eeJej 
Heg{s efve³ece ueeiet keÀjleele. l³eemeeþer efMemleer®es Heeueve keÀjeJes®e ueeieles. meceepeceve le³eej keÀjC³ee®es keÀece HeÀkeÌle Deece®es Demeles.

íe³eeef®e$e:cenepeeue meewpev³e    

íe³eeef®e$e:cenepeeue meewpev³e    

mvesne efMebos
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meF& ef®eìCeerme 
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íe³eeef®e$e : DeesbkeÀej cegÈ³es

     legce®ee Mew#eefCekeÀ ÒeJeeme les Deelee meg© Demeuesuee meceepeHe³eesieer ÒeJeeme ³eeyeÎue SskeÀe³euee DeeJe[sue...



   
                      

                       
                        

         
            He#eer SkeÀ megboj DeMeer efvemeiee&ves 
DeeHeu³eeuee efouesueer Yesì Deens DeeefCe leer Yesì 
Heenlee®e ceve ÒemeVe nesTve peeleb.HeCe pesJne 
lees®e He#eer ceveele Iej keÀ©ve peelees vee, lesJne 
lees DeeHeu³ee DeeJe[er®ee He#eer yevelees.DeeþJeleele 
keÀe l³ee Deepeer®³ee meebefieleuesu³ee yeeueHeCee®³ee 
iees<ìer? l³eele Deieoer ceve jcetve pee³e®es keÀejCe 
l³ee ieesäeRceO³es nesles. keÀeJeUe,ef®eTleeF&, 

HeesHeì,Ieej DeeefCe mee#eele mebgoj Demeuesuee 
lees mJeHveebleuee ceesj DeMee DeveskeÀ He#eeb®³ee 
ieesäer DeeHeCe SskeÀu³ee Deensle.He#³ee®eb DeeefCe 
DeeHeueb veeleb Del³eble peJeU®eb Deens.®engyeepetbveer 
efkeÀueefyeue keÀjCeeje DeeJeepe ueneve Leesjebvee 
DeekeÀef<e&le keÀjlees HeCe ne DeeJeepe MenjerkeÀjCee®³ee 
GÐeesieecegUs kegÀþs lejer njJeu³eemeejKee Jeeìleess. 
              He#³eeb®es JeCe&ve ns DeveskeÀ keÀJeeRveer 
DeeHeu³ee keÀefJeleebceOetve ceeb[ues Deens Je 
Depetvener DeveskeÀ keÀefJelee j®eu³ee peeleele. 
l³eeb®es keÀejCe Demes Deens keÀer, He#³eeb®³ee 
mebgojles®es JeCe&ve ns ve mebHeC³eemeejKes Deens.
ceie DeMee meieÈ³ee ieesäeRceO³es SkeÀ iees<ì  
DeeHeu³ee ue#eele ³esles keÀer He#eer megOoe vesnceer®e 
ÒeJeeme keÀjle Demeleele DeeefCe ¿ee meieÈ³eele l³eeb®es 
mLeueeblej ns SkeÀe efþkeÀeCeentve ogmeN³ee efþkeÀeCeer 
nesles®e. pesJne les mebHetCe& DeeYeeU efHeÀjleele DeeefCe 
les DeveskeÀ Pee[ebJej efveJeejs yeveJele Demeleele.

FlekesÀ®e veJns lej les l³ee Pee[eJej®eer iees[-iees[ 
HeÀUs Keele l³eeb®ee DeemJeeo Iesleele DeeefCe l³ee 
HeÀUeb®es yeerpe Keeueer He[tve l³eeletve®e SkeÀ jesHe 
GieJeles Je vekeÀUle He#eer®e DeeHeu³eeuee HeÀUe®³ee 
Pee[e®eer efveefce&leer keÀ©ve osleele DeeefCe nes ³ee 
ÒeJeemeele l³eebvee DeveskeÀ ÒekeÀej®³ee De[®eCeeRvee 
meecevee ne keÀjeJee®e ueeielees.ÒeJeemee®³ee ojc³eeve 
l³eebvee Iejìîeeb®eer iejpe Yeemeles l³eeJesUer les 
Iejìb yeebOeC³eemeeþer ueeieCeejb meeefnl³e DeeHeu³ee 
FJeu³eeM³ee ®ees®eerletve DeeCeleele DeeefCe KetHe ceesþîee 
cesnveleerves DeeHeu³ee ef®eu³ee-efHeu³eebvee Iejìîee®eer 
mees³e keÀ©ve osleele.¿ee meieÈ³eele HeeTme Deeuee 
lej l³eemeejKes ceesþs ogow&Je keÀesCeles Demet MekeÀles? 
l³ee®e yejesyej l³eebvee ueeieCeeN³ee ®eeje - HeeC³ee®eer 
mees³e ner lej keÀjeJeer®e ueeieles.keÀejCe pemes 

ceeCemeebvee DeVe,HeeCeer, efveJeeje ³ee®eer iejpe ueeieles.
l³ee®eÒeceeCes DeMeer iejpe DeeHeu³ee leUnelee®³ee 
DeekeÀeje SJe{îee He#eeueemeg×e Yeemele Demeles.
He#³eebceOeuee He#eer yeebOelees Iejìs efHeuueebHeeMeer
peerJe Demelees l³ee®ee Pee[eJejleer...
iees[ efkeÀleer ceveesnj DeeJeepe l³eeb®ee ceOegj
 FJeueerMeer leer ®ees®e osF& efHeuueebvee m$eesle
HeCe pesJne l³ee He#eebvee Iejìs yeebOeC³eemeeþer 
Pee[®eb Gjueer vemeleerue lej les He#eer Iejìs yeebOet 
MekeÀleerue keÀe? Demees Demee ÒeMve veener keÀe 
keÀesCeeuee He[le. ceeveJeeves®e SkeÀe mepeerJe peerJee®es 
ÒeeCe I³eeJes keÀe?lej lemes nesC³eeme keÀejCe cnCepes 
Menjer MenjerkeÀjCee®eer HeOole l³eecegUs DeveskeÀ He#eer 
ns ve<ì nesleevee DeeHeCe Deepe ¿ee efþkeÀeCeer Heent 
MekeÀlees.HeCe þju³ee JesUer SkeÀ efþkeÀeCeentve ogmeN³ee 

efþkeÀeCeer mLeueeblej keÀje³e®es Je veblej efve³eefceleHeCes 
Hejlee³e®es ns He#³eeb®³ee mLeueebleje®es Keeme ue#eCe 
Deens. G[C³ee®³ee JejoeveecegUs He#eer Flej 
ÒeeC³eebHes#ee peemle ueebyeJej mLeueeblej keÀjleele 
He#³eeb®³ee mLeueeblejeme DeveskeÀ keÀejCes Demeleele. 
l³eeleerue keÀener cnCepes nJeeceeve, pevegkeÀer³emeJe³eer, 
megjef#elelee,efHeuueebvee efMekeÀJeC³eemeeþer, 
les DeeHeues efþkeÀeCe nueJele Demeleele.
He#eeb®es keÀener ÒekeÀej pes oef#eCe Yeejleele GÊej 
ÒeosMeeletve cee®e&®³ee Heefnu³ee®e DeeþJe[îeeceO³es 
mLeueeblej keÀjleele. l³ee®eÒeceeCes SKeeoer JesU 
DeMeer ³esles keÀer SKeeoer ceeoer He#eer efHeuueebvee pevce 
efou³eeveblej G[C³eemeeþer l³eebvee ueJekeÀjele 
ueJekeÀj efMekeÀJeC³ee®ee Òe³elve keÀjle Demeles 
keÀejCe efMekeÀejer ns vesnceer®e DeMee IejìîeebJej [esUs 
þsJetve Demeleele. nJeeceevee®ee Deboe®e Ieslee®e ns 
He#eer meeJeOe nesleele Je ³egjesHe Je mee³eyesefj³eeleerue 
Gvne®³ee Yeeieele KeeÐe ceesþîee ÒeceeCeele GHeueyOe 
nesles cnCetve l³ee osMeele DeeHeues mLeueeblej 
keÀjleele Je pemepemee Leb[er®ee ceewmece keÀceer nesle 
peelees lesJne les DeeHeu³ee cee³eosMeele Hejleleele. 
He#³eebcegUs He³ee&JejCee®ee meceleesue jeKeuee peelees, 
DeeefCe ceer cnìu³eeÒeceeCes yeerpeÒemeej neslees Je 
l³ee meieÈ³eecegUs efvemeiee&®eer mebgojlee ner Jee{le®e 
peeles.mLeueebleje®³ee ojc³eeve ns He#eer SKeeÐee 
Mesleele pej [eskeÀeJeues lej lesLeerue Mesleeleerue 
keÀe{Ceer Peeueer keÀer meeb[uesues oeCes les Jes®ele 
Demeleele. efHekeÀeb®³ee mebHetCe& GYeejerme Deeuesu³ee 
Jeemee®eer YevekeÀ ner He#eebvee DeeOeer ³esles Demeles. 
He#eeb®³ee Òepeeleer®eer ceeefnleer Ðee³e®eer 
Peeueer lej megceejs 159 ÒepeeleeR®es He#eer 
mLeueeblej keÀªve Yeejleele ³esleele. l³eeceO³es 
LeeHeìîee,vekeÀìe,MeW[eryeokeÀ,ueeuemejer,Leesjues 
, OeekeÀìs ,cejeue, ®e¬eÀJeekeÀ ner yeokesÀ ³esleele.

Yeejleer³e GHeKeb[ele oesve ceeiee¥veer He#eer mLeueeblej 
keÀªve ³esleele. l³eeleerue meJee&le cenÊJee®ee 
ceeie& ne F[me-Jn@ueer ceeie& cnCetve DeesUKeuee 
peelees.ne Deeblejeä^er³e ceev³elee efceUeuesuee 
HeeCeLeUer®³ee He#³eeb®³ee ®eewL³ee ¬eÀceebkeÀe®ee 
ceeie& cnCetve DeesUKeuee peelees. Yeejleele ³esCeejs 
yengleskeÀ He#eer ³ee ceeiee&ves ³esleele. He#³eeb®ee 
ogmeje nJeeF& ceeie& ne F&Meev³eskeÀ[erue ye´cnHeg$ee 
veoer®³ee ceeiee&ves Yeejleer³e GHeKeb[ele ³eslees.
He#eer ne efvemeiee&leuee SkeÀ megboj Yeeie Deens. DeeefCe 
l³eeuee peesHeemeCes ner DeeHeueer®e iejpe Deens Demes 
ceevetve Òel³eskeÀeves ®eeueues Heeefnpes keÀejCe He#³eeb®eer 
efnbmee ner DeceeveJeer iegCe oMe&Jeles HeÀkeÌle eqvemeiee&®³ee 
¿ee megboj Yesìsme [esUs Yeªve yeIetve Iesle jene 
pesJne ner He#eer efomeleerue l³eeJesUer l³ee®³eeleerue 
megboj JeCe&ve efìHele jene³euee efMekeÀues Heeefnpes 
DeeefCe ns peie keÀesCel³ee ner J³ekeÌleerefJevee He#³eebvee 
Heent®e MekeÀCeej veener keÀejCe leer Dees{®e DeMee 
ÒekeÀej®eer Deens Je He#³eeb®³ee mLeueebleje®³ee JesUsme 
DeeHeCe DeveskeÀ JesieJesieÈ³ee peeleer®ess He#eer Heentve 
l³ee®es efìHeCe DeeHeu³eepeJeU Demeuesu³ee keÀ@
cesN³eele kewÀo keÀª MekeÀlees HeCe l³eebvee keÀesCeleerner 
Fpee DeeHeu³ee neleeletve nesJet ve³es ner®e DeHes#ee...

 He#eer peeF& efoiebleje
He#³eeb®es mLeueeblej

Iesjlees ®eejer efoMeebveer DebOeej pesJne
HeeHeC³ee efceìtve DeeHegu³ee efvepeleele He#eer...
iegueeue GOeUtve DeeYeeUele GieJeles Heneì

meesvesjer Gvnele ceie efYepeleele He#eer...
³eslee Ye©ve DeeYeeU Ieveieo& meeJeu³eebveer
legHeemeejKes HebKeele ceie efYepeleele He#eer...

ceer SkeÀ Gvee[ He#eer 
ceveeleu³ee ceveele Iej keÀjCeejb 

kegÀCee®³ee og:Keele DeeHeues og:Ke HeenCeej
lej keÀOeer l³ee®³ee ®esnN³eeJej®es DeÞet

yevetve JeenCeejb 
Demee®e Deens ceer

Lees[s Lees[s ce=l³etmeceerHe peeCeejb
Deve peeleevee cee$e kegÀCee®³ee DeeþJeCeerbletve 

peieCeebj
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                 Òel³eskeÀ ceeCemeevegmeej efJe®eej yeouele 
peeleele DeeefCe Òel³eskeÀ efJe®eejevegmeej iees<ìerkeÀ[s 
HeenC³ee®ee ¢efäkeÀesve DeeefCe J³eeK³ee ner yeouele 
peeles. ÒeJeemee®eb ner Deme®eb  Demeleb. ÒeJeemee®eer 
J³eeK³ee ner Òel³eskeÀevegmeej JesieUer Demeles. 
yeeueyegOoermeeþer ÒeJeeme cnCepes SkeÀe efþkeÀeCeentve 
ogmejerkeÀ[s kesÀuesueer ³ee$ee nes³e. ceeCemee®³ee 
Dee³eg<³eeleues mekeÀejelcekeÀ DeLeJee vekeÀejelcekeÀ 
IeìkeÀ ¿ee J³eeK³esJej HeefjCeece keÀjleele. ÒeJeeme 
ne HeÀkeÌle ceveg<³e peeleerHegjlee®eb ce³ee&efole vemelees 
lej Òel³eskeÀ ieesä p³eeuee DeefmlellJe  Deens l³eeuee 
ÒeJeeme ne Demelees®e .ceie leer ieesä mepeerJe Demees Jee 
efvepeeaJe . efvepeeaJe ieesäer®e®eb meebiee³e®e Peeueb lej  
GÊece GoenjCe cnCepes veeCeer DeeefCe veesìe .p³ee 
DeeHeu³ee meJee¥meeþer cenllJee®³ee lej Demeleele®e 
HeCe l³eentvener peemle l³ee efceUJeCeb ns yengleskeÀeb®³ee 
peieC³eeceeie®eb keÀejCe  Demeleb.  
                          iebcele DeMeer  keÀer ¿ee veeC³eeb®³ee 
DeeefCe veesìeb®ee ÒeJeemeeb®ee  DevegYeJe oeb[iee Demelees 
.¿ee veeC³eeb®ee DeeefCe veesìeb®ee ÒeJeeme keÀOeer SkeÀe 
ceeCemeekeÀ[tve ogmeN³ee ceeCemeekeÀ[s neslees lej 
keÀOeer oesve jep³eelener neslees . Lees[keÌ³eele efvepeeaJe 
Jemletb®ee ÒeJeeme ne mepeerJeeb®³ee ef¬eÀ³eeMeeruelesJej 
DeLeJee efveeq<¬eÀ³elesJej DeJeuebyetve Demelees. Deelee 
ns Peeueb HetCe&HeCes ceeveJeefveefce&le ieesäeR®e HeCe Deelee 
DeeHeCe Lees[b JewefMJekeÀ  o=efäkeÀesveeletve Heent³eele . 
DeeHeCe p³ee ûeneJej jenlees leer cnCepes DeeHeueer  
ceoj DeLee&le He=LJeer.  ³esLes He=LJeer®eb  GoenjCe 
osC³eeceeies keÀejCe FlekeÀ®eb keÀer efleueener ÒeJeeme 
Deens ns peeCetve IesCeb .meg©Jeeleeruee He=LJeer cnCepes 
met³ee&letve G[tve He[uesuee SkeÀ leHle Deiveer®ee 
ieesUe neslee. He=LJeer®³ee ÒeJeemee®eer megªJeele DeMeer 
keÀenerMeer Peeueer .  
            Meeñe%eeb®³ee Devegmeej keÀener keÀeueeblejeves 
ner Deiveer Meeble nesT ueeieueer.  DeJekeÀeMeeletve 
nesCeeN³ee GukeÀeHeeleemeesyele HeeCeer DeJelejues. 
HeeC³ee®es Ieve©Heeleues keÀCe ³ee GukeÀebceO³es nesles.
keÀeueeblejeves keÀener Òepeeleer veä nesle iesu³ee 
lej keÀeneR®e ÒeceeCe keÀceer nesle iesueb . keÀeneRceO³es  
Gl¬eÀebleer Peeueer .He=LJeerves DeeHeu³ee efJekeÀemee®³ee 
Òeef¬eÀ³esle DeveskeÀ ®e{Gleej Heeefnues. ne meeje 
neslee DeeHeu³ee He=LJeer®ee Deepe Jej®ee ÒeJeeme. p³ee 
ieesäerme meg©Jeele Deens efleuee MesJeìner Deens ns 
JewefMJekeÀ mel³e DeeHeu³eeuee þeTkeÀ Deens®eb !
               SkebÀojerle Heenlee ¿ee meg©JeeleerHeemetve 
les MesJeì ³esF&He³e¥le®ee keÀeueKeb[ cnCepes®e ÒeJeeme 
Demeb cnìu³eeJej JeeJeieb þjCeej veener. met³ee&®³ee 

DeekegÀb®eve DeeefCe ÒemeejCeecegUs®e ûen ceeues®ee MesJeì 
nesC³ee®ee Deboepe Jele&Jeuee peelees. Lees[keÌ³eele 
DeeHeu³ee meejK³ee Flej ûenceeueeb®ee ÒeJeeme 
ner Demee®e mebHeuee neslee DeeefCe mebHesue.Òel³eskeÀ 
DeefmlellJe DemeCeeN³ee iees<ìerme ÒeJeeme Demelees 
ceie leer o=M³e Demees DeLeJee De¢M³e.DeeHeu³ee 
osMee®eb GoenjCe I³ee³e®eb Peeueb lej l³ee®ee 
ÒeJeeme ne ÒeecegK³eeves ®eej ³egieele efJeYeeieuesuee 
Deens. mel³e³egie, $eslee³egie,odJeeHeej ³egie DeeefCe 
MesJeì®e DeeefCe DeeÊee ®eeuet DemeCeej keÀefue³egie.
pemee osMeeuee ÒeJeeme Deens lemee ¬eÀebefleueener ÒeJeeme 
Deens. Kejer ¬eÀebleer ner Dev³ee³eele pevceeuee ³esles 
DeeefCe v³ee³eeveblej leer meceeHle JneJeer ns DeHesef#ele 
Demeles.l³ee®eyejesyej ¬eÀebleer®ee DeeOeej DemeCeeN³ee 
efJe®eejOeejs®³ee ÒeJeemeeJej yeoueCeeje keÀeU DeeefCe 
MeesOe HeefjCeece keÀjle Demeleele.
                 ceeCemee®³ee pevceeHeemetve ce=l³etHe³e¥le®³ee 
meieÈ³ee Ieìveeb®ee ¬eÀce ne SkeÀe ÒeJeemeemeejKee 
Demelees.keÀeneRvee ne ÒeJeeme meeOee, mejU meesHee 
Jeeìlees lej keÀeneRvee keÀþerCe, Ke[lej ¿ee ÒeJeemeele 
Òel³eskeÀe®³ee mecem³ee ner JesieÈ³ee DeeefCe l³eekeÀ[s 
HeenC³ee®ee ¢<ìerkeÀesve ner JesieUe Demelees p³ee®eer 
leguevee kesÀueer peeT MekeÀle veener.keÀejCe megKe ns 
ceeveC³eele DeeefCe og:Ke ns efJemeªve peeC³eele®e 
MeneCeHeCee Demelees. Dee³eg<³eªHeer ÒeJeemeele DeveskeÀ 
ceeCemeb Yesìleele l³eeb®es DeeHeu³eeuee Deeuesues 
DevegYeJe yejb®e keÀener  efMekeÀJetve peeleele. 
                 HeÀkeÌle eqMekeÀC³ee®ee Òe³elve keÀjCes 
iejpes®e Demeleb.YeeweflekeÀ iees<ìer efceUJeC³eemeeþer®eer 
Oe[He[ iewj veener cee$e l³ee efceUJeC³eemeeþer®ee 
ceeie& ner eflelekeÀe®eb HeefJe$e DeeefCe meeeflJekeÀ DemeeJee. 
keÀejCe ne ceeie&®e DeeHeuee Dee³eg<³eªHeer ÒeJeeme 
efkeÀleer DeeefCe keÀmee ³eMemJeer Peeuee ns þjJesue veener 
keÀe? cegUele ³ee ÒeJeemee®eer JesieUer iebcele Deens leer 
cnCepes ÒeJeeme HeÀkeÌle vemetve Dee³eg<³ee®³ee Keeueer 
PeesUerle efMeoesjer osCeeje efvejblej ÒeJeeme Deens. 
SkeÀ ÒeJeeme pesJne Dee³eg<³eeuee keÀueeìCeer osTve 
peelees lesJne l³eeHes#ee keÀewlegkeÀemHeo iees<ì ner ogmejer 
keÀesCeleer®e Demet MekeÀle veener. 
                     Dee³eg<³eeleerue keÀìt Oeei³eeletve 
megJeCe&ceO³e keÀe{Ceeje ÒeJeeme KeN³ee DeLee&ves 
DeefJemcejCeer³e Deens cnCetve ³ee ÒeJeemeeuee SkeÀ 
Devev³emeeOeejCe cenlblJe Deens. DeMee ÒekeÀejs 
ÒeJeemee yeÎue LeeskeÌ³eele meebieCes keÀþerCe®e cnCeeJes 
ueeiesue cnvetCe®e meebieles ³ee ÒeJeemeeuee Deelee Deble 
veener.

            efvejeMeskeÀ[tve  DeeMeskeÀ[s vesCeeje         
           De©Ceercee®ee efpeefÎ®ee  ÒeJeeme ...
ÒeJeeme    ! ÒeJeeme !    keÀOeer Deeveboe®ee 
,keÀOeer  og:Kee®ee lej keÀOeer  Giee®e®e cevemeeskeÌle 
yeeie[C³eemeeþer®ee ÒeJeeme ne DeeHeu³ee Òel³eskeÀe®³ee 
peerJevee®ee DeefJeYeep³e Yeeie Deens .HeCe ne ÒeJeeme 
Deens,DeHebielJeeJej ceele keÀ©ve meJeexlke=Àä efMeKej 

Heej keÀjC³ee®ee ÒeJeeme ne®e Ke[lej HeCee Heej 
keÀ©ve De©Ceercee ³eebveer ceeGbì SJejsmì®ee Ke[lej 
ÒeJeeme Heej Hee[uee.          
       FlejebJej DeJeuebyetve ve jenC³ee®ee efveCe&³e 
IesTve ne ÒeJeeme Heej Hee[C³ee®ee efveCe&³e Iesleuee.ner  
DeefÜefle³e keÀeceefiejer keÀ©ve Yeejlee®ee PeW[e  ceeGbì  
SJejsmì ³ee meJe&®e HeJe&leeJej jesJeCeeN³ee   De©Ceercee 
efmevne efn®ee ÒeJeeme meebieCeej Deens. HeefjefmLeleerMeer 
Pegbpe osTve l³eeJej ceele keÀjCeejs  HeÀej keÀceer 
ueeskeÀ  Demeleele .Hejbleg HeefjefmLeleeruee®e mJele:®eer 
leekeÀo yeveJetve ³eMemJeer nesCeejs keÀener ceespekesÀ®e 
De©CeerceemeejKes HeÀej keÀceer J³ekeÌleercellJe 
Ie[leele,lej ®euee Heent³eele De©Ceercee®ee efpeÎer®ee  
DeeefCe ³eMee®ee ÒeJeeme... keÀe³e DeeHeCe keÀuHevee 
keÀ© MekeÀlees keÀer p³ee ceefnuesuee OeeJel³ee ìs^veceOetve 
keÀener vejeOeceebveer {keÀuetve efoues. l³eeveblej 
³ee DeHeIeeleeves efle®ee Hee³e jsuJesKeeueer ³esTve 
leer DeHebie nesles Je ke=Àef$ece Hee³ee®³ee meene³³eeves  
peieeleerue meJeex®®e efMeKejeJej cnCepes®e ceeGbì 
SJejsmìJej peeTve  ÒeJeeme keÀjles. Kej®e ns 
meeceev³e ueeskeÀeb®³ee DeeJeekeÌ³eeyeensj Demeuesues 
keÀe³e& De©Ceercee efmevneves keÀ©ve oeKeJeues.
De©Ceercee jeä^er³e mlejeJejerue ne@ueeryee@ue ³ee 
KesUe®eer KesUe[t nesleer. neueeryee@ue ³ee KesUele 
efleuee  YeefJe<³e Ie[Jee³e®es nesles,Hejbleg efvemeiee&uee 
keÀenerlejer JesieUs®e ceev³e nesles;11 SefÒeue 2011 
uee He¨eeJeleer  SkeÌmeÒesmeceOetve ueKeveT les efouueer 
ÒeJeeme keÀjle Demeleevee ceO³eje$eer keÀener iegb[ebveer 
De©Ceerceeuee Heentve efle®³ee ieÈ³eeleerue meesv³ee®eer 

®ewve efnmekeÀeJeC³ee®ee Òe³elve kesÀuee , De©Ceerceeves 
³ee iegb[ebvee ÒeeflekeÀej keÀjC³ee®ee Òe³elve kesÀuee 
.lesJne ³eebveer De©Ceerceeuee  OeeJel³ee SkeÌmeÒesmeceOetve 
yeensj {keÀuetve efoues, lesJne De©Ceercee®ee [eJee Hee³e 
jsuJes ©UeJej Deeu³eeves efleuee DeHebielJe Deeues. 11 
SefÒeue 2011 ne efoJeme De©Ceerceemeeþer ce=l³etMeer 
Pegbpe osCeeje neslee.®eej ceefnves  ³ee HeefjefmLeleerJej 

ceele keÀ©ve De©Ceerceeuee ke=Àef$ece Hee³ee®ee meneje 
efceUeuee. efle®³ee kegÀìgbyee®³ee DeeefCe ueeskeÀeb®³ee 
vepejsle De©Ceercee efJekeÀueebie DeeefCe ogye&ue yeveueer 
nesleer,Hejbleg De©Ceerceeves HeefjefmLeleermeceesj nele 
ìskeÀues veenerle.leer mJele:uee uee®eej mecepele 
veJnleer, efleuee ogmeN³eebJej DeesPe/DeJeuebyetve 
nesCes ceev³e veJnles. De©Ceercee®eer ley³esle efþkeÀ 
Peeu³eeJej efleves ceeGbì SJejsmìJej peeC³ee®ee 
¢{ efve½e³e kesÀuee.efJe®eej keÀje vee, meg¢{ J³ekeÌleer 
ceeGbì SJejsmì HeJe&leeJej ®e{eF& keÀje³euee nele 
ìskeÀlees,Hejbleg efJekeÀueebie Demetve osKeerue De©Ceerceeves 
ceeGbì SJejsmìJej peeC³ee®ee ceveele efve½e³e kesÀuee. 
keÀejCe ceeGbì SJejsmì ³ee HeJe&lee®³ee Gb®eerHes#eener 
Gb®e De©Ceercee®ee mJele:Jej efJeéeeme neslee.³eeveblej 
De©Ceercee  meJe&ÒeLece ceeGbì SJejsmìJej peeCeeN³ee 
Yeejleer³e ceefnuee yeíWêer Heeue ³eebvee peceMesoHetjuee 
Yesìu³ee. yeíWêer Heeue ³eebveer De©Ceercee®eer ley³esle 
Heentve efleuee DeelceeqJeéeeme Heentve yeíWêer ³eebveer 
osKeerue De©Ceerceeuee ceole kesÀueer.               
             DeªCeercee®ee ÒeJeeme KeN³ee DeLee&ves [esUs 
efìHeJetve ìekeÀCeeje Deens DeeefCe Dee³eg<³eeuee JesieUer 
efoMee osCeeje Deens. efle®eer ner efpeÎ Heentve leªCeerveeb 
SkeÀ JesieUe DeeoMe& efceUlees.mebbkeÀìeletve megJeCe&ceO³e 
keÀmee keÀe{eJee ns mecepetve I³eeJe³ee®es Demesue lej 
DeªCeercee®es GoenjCe Gef®ele þjsue.DeªCeercee®³ee 
keÀe³ee&uee ÒeceeefCekeÀ HeCes meebiee³e®es Peeues lej meueece 
keÀjsue lesner efle®³ee efpeÎeruee!

              ÒeJeeme cnCepes HeÀkeÌle SkeÀe efþkeÀeCeeJe©ve ogmeN³ee efþkeÀeCeer peeCes veJns lej efpeJevee®³ee SkeÀe 
ìhh³eeletve ogmeN³ee ìHH³eele peeCes efkebÀJee DeeHeCe DeeHeu³ee keÀeceele kesÀuesueer Òeieleer ns osKeerue ÒeJeemee®ee 
Yeeie Deens ÒeJeemeele DeveskeÀ ®e{-Gleej ³esle Demeleele DeveskeÀ JesUe veeiecees[er JeUCes Iesle ÒeJeeme keÀjeJee 
ueeielees.ceie lees efpeJevee®ee Demees efkebÀJee SkeÀe efþkeÀeCeeJe©ve ogmeN³ee efþkeÀeCe®ee Demees ns ìHHes ³esleele.

               ÒeJeeme cnCepes®e DeeHeCe p³eeJesUer pevceeuee ³eslees DeeefCe lesJneHeemetve p³ee ÒeJeemeeuee Kejer 
meg©Jeele nesles les DeeHeu³ee ce=l³etHe³e&le®ee pees keÀener keÀeueeJeOeer Demelees,leess DeeHeuee Heefnuee ÒeJeeme 
Demelees.ÒeJeeme cnìues keÀer,DeveskeÀ megKe og:Ke ner Deeues®e HeCe l³eeletve®e ceeie& keÀe{tve DeeHeu³eeuee Heg{s 
pee³e®es Demeles.keÀejCe ÒeJeeme ne keÀOeerner Leebyele veener.lees efvejblej ®eeuet jenlees.ceie ³ee DeeHeu³ee Òe-
Jeemeele meeceev³e ceeCetme yeme,ueeskeÀueves ÒeJeeme keÀjle Demeleevee l³ee®³ee Jeeìsuee DeveskeÀ ieesäer ³esle 
jenleele.

DeefYeÒee³e

            ÒeJeeme ner DeMeer ieesä peer meg© Peeu³eeJej mebHeuesueer mecepele veener.Òel³eskeÀ J³ekeÌleer Dee³eg<³eele 
JesieJesieUs ÒeJeeme keÀjle Demeleele.Òel³eskeÀe®³ee ÒeJeemee®es O³es³e JesieJesieUs Demeleele .efMe#ekeÀ efJe®ee-
jeb®³ee ÒeJeemeele Demeleele lej efJeÐeeLeea DeY³eemee®³ee ÒeJeemeele Demeleele DeMee®e ÒekeÀejs meeOeejCe: 
Òel³eskeÀ J³ekeÌleer jespe®³ee efoJemeele jsuJes®ee ÒeJeeme efkeÀbJee yeme®ee ÒeJeeme keÀjerle Demelee.s YeejleeceOeerue  
jsuJes ns ÒeJeemee®es GÊece meeOeve Deens. ÒeJeeme keÀjleevee O³es³e efveef½ele DemeeJes DeMeer mekeÌleer vemeles.

            ceeP³ee celes ÒeJeeme cnCepes,SKeeÐee Ieìvesle efkebÀJee ieesäerle Peeuesuee yeoue. ns yeoue DeveskeÀ 
ÒekeÀej®es Demeleele l³eeleerue SkeÀ yeoue cnCepes ef®e$eHeìme=äerle Peeuesuee yeoue l³eeceO³es meg©Jeeleer-
Heemetve les DeeleeHe³e¥le®³ee ef®e$eHeìele DeveskeÀ yeoue efometve ³esleele. ceie l³eeceO³es ieeCeb, mebieerle, uesKeve 
Mewueer, ve=l³e efoioMe&ve ns Deeue®eb DeeefCe ns yeoue Deelee®³ee efHe{eruee DeeJe[ues osKeerue Deens. Òes#ekeÀebvee 
keÀe³e HeenC³eele jme Deens ³eeJej peemle Yej Ieeleuesuee efometve ³eslees DeeefCe ner Yej Heg{s osKeerue DeMeer®e 
®eeuele jenCeej Deens. Demee ne ÒeJeeme keÀOeer ve LeebyeCeeje.

                                    
        JeeìsJej jcele-iecele ®eeueCes,JeUCeeJej Leebyee³e®es,YejYe©ve DeemJeeo I³ee³e®ee,Deevebo©Heer HegÀues 
efceUJee³e®eer DeeefCe leer efceUJeleevee Ieme©ve He[uees lejer Ieeye©ve pee³e®es veener. Hegvne Gþe³e®es,l³ee 
ef®eKeueeleu³ee ceeleer®ee osKeerue megJeeme DevegYeJee³e®ee DeeefCe ®eeuele jene³e®es efoieblejeHe³e¥le...
           Demee®e ÒeJeeme DeveskeÀebveer kesÀuee Je DeveskeÀ peCe Demee ÒeJeeme keÀjle Deens. ÒeJeeme ne keÀOeer Leebyele 
veener lees efvejblej ®eeuet®e jenlees...

          
         ³ee #eCeer mJeHvee®³ee JeeìsJej keÀener®e HeÊee ueeiele veener³es Depetve efkeÀleer ®eeuee³e®eb, efkeÀleer Deblej HetCe& 

Peeuee³eb keÀener®e keÀUle veener³es keÀer vegkeÀleer®e meg©Jeele Peeueer³es nsner mecepele veener³es. JeeìsceO³es #eCeYej 
Leebyeues DeeefCe ceeies Hegvne JeUtve Heeefnueb lej keÀUeueb ceePeer ceeCemeb ceeP³ee meesyele®e ®eeuele Deensle. ceie 
DeeCeKeerve efpeÎerves ceer ceePeer Jeeì Heg{s ®eeuele Deens DeeefCe Deelee leer HetCe& keÀjCeej.. 

         pevce Peeu³eeHeemetve Dee³eg<³ee®ee ÒeJeeme meg© neslees. meg© Peeuesu³ee ÒeJeemeele DeveskeÀ ceeie& mee-
He[leele. l³eeleues keÀener ceeie& DeeHeu³eeuee ³eMeekeÀ[s IesTve peeleele lej keÀener ceeie& DeHe³eMeekeÀ[s. ³eMe 
DeeefCe DeHe³eMe ³ee Dee³eg<³ee®ee oesve yeepet Deensle,kegÀþueer yeepet DeeHeu³ee veMeeryeele Demesue ns meebielee 
³esle veener DeelceefJeMJeeme ÒeyeU DemeeJee ueeielees. DeelceefJeMJeeme ÒeyeU Demesue lej peerJeveeleerue meJe& 
ceeiee¥Jejerue ÒeJeeme meeshes nesleele.

-MebkeÀj ngues 
SHedÀ.Jee³e.yeer.Sce.Sce

        -efJeefvelee nUos 
SHedÀ.Jee³e.yeer.Sce.Sce

            -efJeMeeue peieoeUs 
SHedÀ.Jee³e.yeer.Sce.Sce

-Deefcele ieg[s 
ìer.Jee³e.yeer.Sce.Sce

ceessefnveer ®eesHe[s 
ìer.Jee³e.yeer.Sce.Sce

                     Deevebo ÒeJeemeer Hegueb®es ÒeJeeme JeCe&ve cnCepes ÒeJeemeHej meef®e$e Yee<eCe 
Deiej J³eeK³eeve nes³e. ner mebkeÀuHevee®e ÒeJeeme JeCe&vee®es cetueYetle IeìkeÀ meg®eJeCeejer 
Deens. les IeìkeÀ cnCepes ÒeJeemeer, ÒeJeeme Je ÒeosMe ns nesleb. ³ee IeìkeÀebveer meekeÀej 
nesCeejs  uesKeve cnCepes ÒeJeemeuesKeve Demeles DeeefCe ³ee uesKeveele ÒeefleYee MekeÌleer®es 
keÀe³e& pesJne meg© nesles lesJne les uesKeve KeN³eeKegN³ee DeLee&ves keÀuee©He OeejCe keÀjCeejs 
uesKeve Demeles. cnCetve®e 
ÒeJeemeJeCe&ve ns 
k e À e f J e l e s m e e j K e s ® e 
mJeleb$e efveefce&leer þjles. 
       ÒeJeeme JeCe&vekeÀeje®³ee 
J³eeqkeÌleceÊJeecegUs l³ee®³ee 
ÒeJeeme efJe<e³ekeÀ DeeefCe 
ÒeosMeefJe<e³ekeÀ DevegYeJeele 
JesieUsHeCee ³esle Demelees.
Hegueb®eer DeLee&le Heg.
ue.osMeHeeb[s ³eeb®eer 
ÒeJeeme JeCe&ves cnCetve®e 
JesieUer þjleele. 
          Heguebveer kesÀuesu³ee 
ÒeJeemeele les HeÀkeÌle 
Mejerjeves ÒeJeeme keÀjerle 
nesles Demes veJns, lej 
DeveskeÀ osMe, efleLeues 
DeHeefjef®ele jefnJeemeer, 
l³ee®eer peerJevemejCeer, 
l³eeb®eer mebmke=Àleer, 
l³eeb®ee keÀuee DeeefCe 
cegK³e cnCepes efleLeu³ee 
ceeCemeeb®eer ceves ³eeb®ee 
DeY³eeme keÀjle DeeHeu³ee njngVejer J³eeqkeÌleceÊJeeuee DeefOekeÀeefOekeÀ
mece=× yeveJeerle nesles. 
             DeHetJee&F&(1960),HetJe&jbie(1963),Jebieef®e$es(1970),peeJes l³eeb®³ee 
osMee (1974) ³ee ®eejner ÒeJeeme JeCe&veelcekeÀ HegmlekeÀebletve Heggueb®³ee lejue 
mebJesovee#ece ceveesJe=Êeer®ee met#ce efveefj#eCe MekeÌleer®ee DeeefCe ®elegjm$e Òe%es®ee Òel³e³e 
³eslees. Hegueb ns HeÀkeÌle efJeveesoer uesKekeÀ Deens Demes veener lej les GÊece mebieerle%e, 
ÒeefleYee mebHeVe keÀJeer , nUJ³ee cevee®es keÀueeJeble lemes®e Òeiee{ lelJeef®eblekeÀner Deensle 
³ee®es megKeo Òel³eblej ³ee ®eej ner HegmlekeÀebceOetve DeveskeÀoe ³esles.DeHetJee&F& ns Heefnues 
ÒeJeemeJeCe&ve Heefnuîee®e Hejosµe ÒeJeemeele Heguebvee meejs®e DeÒetHe Jeeìles. l³ee®es ns 
yeesuekesÀ ef®e$eCe Deens. ’HetJe&jbie“ceO³es HetJex®³ee PeHeeìîeeves yeoueCeeN³ee keÀewlegkeÀe®es 
jbie Heenleele. ’ peeJes l³eeb®³ee osµee “ ceO³es Jee®ekeÀeuee SkeÀe peeieer efKeUJetve þsJeles 
DeeefCe yebieeueer Yee<ee efµekeÀC³eemeeþer cnCetve µeebefleefvekesÀleveele leerve ceefnves kesÀuesuîee 
JeemleJ³eele ceve:HeìueeJej keÀe³ece keÀesjueer iesuesueer ef®e$es Jebieef®e$es HegmlekeÀeletve 
meekeÀejleele. ’DeHetJee&F&“ceO³es ef®eleejuesuee   ueb   [  ve  ®ee   pe  ie   Òe   efme  × 

Heesueerme yee@yeer ne efmLeleÒe%eles®ee HegleUe ³eebvee DemJemLe keÀjlees. mecemle Heg©<eJeiee&®ee 
yeebOekeÀecee®ee íbo l³eebvee keÀewlegkeÀemHeo Jeeìlees, lej meJe& DeeIee[îee meebYeeUtve 
ef®ejle©Ce jenCeeN³ee efm$e³eeb®ee kegÀ$³eeb®es uee[ keÀjC³ee®ee GÐeesie ieceleeroej Jeeìlees. 
              ÖeWÀ®e ceveg<³ee®es l³eeb®³ee KeeC³eeefHeC³ee®es, GHenejie=ne®es, efveMeeceb[Ue®es, 
ieeC³ee®es DeeefCe ve=l³ee®es Heguebveer kesÀuesues DeÒeeflece JeCe&ve l³eeb®³ee meJe& mHeµeea 

ÒeefleYess®eer mee#e osles. ÖesÀb®e ceveg<³e Òel³eskeÀ ieesä DeeOeer vepejsves GHeYeesielees, 
Òel³eskeÀ ieesäerkeÀ[s ®eJeerves HeenCeeN³ee l³eeb®³ee vepejs®ee Heguebvee nsJee Jeeìlees. 
FLes jleer ns mel³e Deens DeeefCe GHejleer efceL³ee Deens~ DeuHe De#ejele ³ee jbiesue 
veiejer®eer meejer jceefCe³elee l³eebveer yeebOeueer Deens. Heef½eces®³ee DeYetleHetJe& ÒeJeemeeveblej 
Heguebveer kesÀuesu³ee HegJeea®³ee jbieeryesjbieer ÒeJeemee®es ef®e$ece³e JeCe&ve cnCepes HetJe&jbie. 
ceuee³ee, Fb[esvesefµe³ee, Lee³eueb[, ®eerve, peHeeve ³ee HeewJee&l³e osµeeyejesyej®e 
peeJee, yeeueer Deµee megboj yesìebJej®ee ne megJeCe&ce³e ÒeJeeme eflelekeÀe®e jc³e DeeefCe 
DeesIeJel³ee µewueerleerue Deens. yeeueer ³ee yesìeves Hegguebvee meJee&efOekeÀ Jes[ kesÀueb.les
efueefnleevee- Fb[esvesefµe³ee ne mecegêele jlvepeef[le kebÀþe HesÀketÀve ÐeeJee lemee SkeÀ Hee®et®³ee 
yesìeb®ee HegpebkeÀe Deens. HeCe yeeueer cee$e ³ee kebÀþeleerue kebÀþceCeer Deens! DeveskeÀefJeOe 
efvemeie&ef®e$es, Òemebieef®e$es, J³eeqkeÌleef®e$es DeeefCe ieleeref®e$es keÀeJ³eeÒeceeCes ³ee 
ÒeJeemeJeCe&vee®ee SkeÀ DeìU Yeeie yevetve ³esleele. meeleemecegêeHeueerkeÀ[®³ee keÀLee 
SskeÀe³euee jc³e Jeeìleele. HeCe l³ee®es Kejs mJe©He peeJes l³eeb®³ee osµee lesJne®e 
keÀUs! Hegueeb®³ee DeHetJee&F& DeeefCe HetJe&jbie ³ee DeeOeer®³ee oesvner ÒeJeemeJeCe&veeHes#ee ns 

ÒeJeemeJeCe&ve keÀekeÀCeYej DeefOekeÀ megjme Deens. Fìueer, DecesefjkeÀe, nbiesjer Deµee 
efJeefJeOe efJeefYeVe mebmke=Àleer peesHeemeCeeN³ee osµeeleerue mel³e HeefjefmLeleer®es Deefleµe³e 
GlkeÀì eflelekesÀ®e Jemlegefveÿ ef®e$e ns ³ee HegmlekeÀe®es JewefMe<ìîe Deens. meWì ceekeÌme& 
mkeÌJesDejceO³es ®eeueea-®e@Heueerve®ee efmeìerueeF&ìdme ef®e$eHeì Hene³euee iesuîeeveblej 
DekeÀefuHeleHeCes Ie[uesues Je=× ®eeueea ®e@Hueerve®es Òel³e#e oµe&ve l³ee 

Òemebiee®es Òel³e³ekeÀejer, ÔNo³ebiece ef®e$eCe 
oµe&vecee$escevekeÀeceveHetleea Deµ³ee G®ebyeUuesuîee 
DeJemLesle Hegueb keÀjleele. ke@ÀefueHeÀesefve&³ee leerue  
me@veÖeÀeeqvmekeÀes  ns megjsKe µenj ³ee µenjeuee SkeÀ osKeCes 
J³eefkeÌleceÊJe Deens. SKeeÐee iees[ mJeYeeJee®eer efce$eemeejKes 
les µenj peJeU Iesles. cnCetve Hegueb SKeeos mvesne®ee efvejesHe 
I³eeJee lemee iet[yee³e efcemìj me@veÖeÀeeqvmekeÀes cnCeleele.
         Jebieef®e$e ns Hegueb®es DeeCeKeer SkeÀ 
DeveesKesÒeJeemeJeCe&ve.yebieeue®³ee ef#eeflepeeJej GieJeuesuee 
met³e& cnCepes jefJebêveeLe ìeieesj. l³eeb®³eeefJe<e³eer HejceYekeÌleer 
DeeefCe l³eeb®³ee Jee*dce³ee®³ee Heefjµeeruevee®eer Dees{ ³eeletve 
yebieeueer Yee<ee efµekeÀC³ee®ee O³eeme Heguebveer Iesleuee. leerve 
ceefnves µeebefleefvekesÀleveele Òel³e#e JeemleJ³e keÀ©ve yebieeueer 
Yee<ee, yebieeueer mebmke=Àleer DeeefCe ueeskeÀpeerJeve ³eeb®ee 
[esUmeHeCes DevegYeJe Iesleuee. yebieeueer Yee<es®es JeCe&ve 
keÀjleevee-ner efm$e³eebveer®e yeesuee³e®eer Yee<ee Deens...veevee 
leNns®³ee ceesnkeÀ nsuekeÀeJ³eebveer ³ee Jebie efm$e³ee yeesuee³euee 
ueeieuîee keÀer µeyoeb®ee HegÀueme[e He[u³eemeejKes Jeeìles. 
                ³ee meJe& HegmlekeÀeble efvejefvejeÈ³ee 
mLeUeb®es efvemeie&meeQo³e&, efvejefvejeÈ³ee 
osMeeleerue mebmke=Àleer, Oece&keÀuHevee,®eeefuejerleer, 
ueeskeÀjbpevee®es ÒekeÀej,ef®e$eefMeuHeoer keÀuee 
³ee meJe&¥®es JeCe&ve keÀjleevee Hegueeb®eer uesKeCeer 

mJeleb$e Òeeflecee efJeée IewTve meceesj ³esles. menpe 
DeesIeele ³esCeeN³ee mebgoj ®eHeKeue Òeeflecee Jee®ekeÀeuee megKeeJetve peeleele. 
J³eJeneefjkeÀ, keÀener keÀeJ³eelcekeÀ lej keÀener DeefleMe³eeskeÌleerHetCe& ÒeefleceebceOetve 
Hegueb J³ekeÌleeR®eer, mLeUeb®eer, IeìveeÒemebiee®eer vescekeÀer DeesUKeleele.  
                          ner ®eejner ÒeJeemeJeCe&ves Jee®eleevee SkeÀe Deefleµe³e 
ÒeefleYeemebHeVe lejerner efJeveesoyeg×er®eer HeÀej ceesþer osCeieer ueeYeuesu³ee uesKekeÀeb®es ns 
ueesYeme DeeefCe ®egj®egjerle efveJesove Deens, ³ee®eer mee#e Heìles. Hegueb®ee efJeveeso SkeÀmegjer 
veener. keÀOeer GLeU JeeìCeeN³ee µeeeqyokeÀ keÀesìîee, keÀOeer iegoieguîee keÀjCeeje, 
KegokeÀve njJeCeeje meewc³e efJeveeso keÀOeer KegmeKegµeerle Kecebie HeCe GHejesOee®es 
keÀeìs Demeuesuee ceeefce&keÀ HejKe[, efJe®eej ÒeJele&ve keÀjCeeje ìesuesyeepe efJeveeso, 
keÀOeer meceepeeleerue efJemebieleer, efJeke=Àleer ³eeb®³eeJej De®etkeÀ yeesì þsJetve vekeÀUle 
meceepeÒeyeesOeve keÀ©ve HeenCeeje me[slees[ Òenej Deµeer l³eeb®³ee efJeveesoe®eer 
DeveskeÀ ©Hes Deensle. ceeveJeer mJeYeeJee®eb DeKeb[ met#ce efveefj#eCe ne Hegueb®ee Keeme 
efJejbiegUe Deens. l³eecegUs ne Deevebo ÒeJeeme Peeuee Deens Je Hegueb “DeeveboÒeJeemeer” !
                                                  

ÒeJeeme SkeÀ DeefveJee&³e mel³e

             
 ÒeJeeme ner SkeÀ DeMeer  ì^sve Deens.
peer pevceeHeemetve ce=l³egHe³e¥le megKe-og:Kee®³ee JesieJesieÈ³ee HeÀueeìeJej Leebyeles.
DeeHeu³eeuee DevegYeJee®eb efleefkeÀì IesC³eemeeþer Òel³eskeÀ mìsMeveJej GlejeJeb ueeiele®eb.

efkeÀce³ee leW[tuekeÀj
 ÒeLece Je<e& JeeefCep³e

Hetpee Gpeiejs
 Smed.Jee³e.yeer.Sced.Sced

ce³egjer peeOeJe
 SHedÀ.Jee³e.yeer.Sced.Sced

Þegleer ceeHeejer 
Smed.Jee³e.yeer.Sced.Sced.

   oMe&ve YeesUs
 SHedÀ.Jee³e.yeer.Sce.Sce.

 SkeÀ ÒeJeeme efpeÎer®ee

íe³eeef®e$e: DeesbkeÀej cegÈ³es

‘Deevebo ÒeJeemeer’ Hegueb

        -ceesveeueer keÀeyeje
SHedÀ.Jee³e.yeer.Sce.Sce

Òee.efJecegkeÌlee jepes

íe³eeef®e$e:cenepeeue meewpev³e    

íe³eeef®e$e:cenepeeue meewpev³e    

íe³eeef®e$e:cenepeeue meewpev³e    



       Mee³ejesb ves meHeÀj keÀer 
cegefMkeÀues Deewj Fmemes neefmeue 
nesves Jeeueer KegefMe³ees keÀer Deueie 
Deueie {bie mes Fpenej efkeÀ³ee nw~ 
³en Mee³ejer efpeboieer keÀs cegefMkeÀue 
uecnes cesb newmeues keÀe peefj³ee Yeer 
nw~nj efkeÀefmekeÀe peerJeve SkeÀ 
meHeÀj keÀer lejn nw~ Deewj Fme 
meHeÀj keÀe Deble cegmeefHeÀj keÀe 
Deble nw~ keÀesF& ueesie Fme meHeÀj 
keÀes Meeveoej leefjkeÀs mes peerless 
nw Deewj keÀesF& ueesie cebefpeue keÀe 
Fblepeej keÀjles nw~ Fme meHeÀj 
cesb meyekeÀes yejeyej keÀe ceewkeÀe 
efceuelee nw~meHeÀj ogefve³ee keÀs 
Deueie Deueie efomees cesb efyeKejer 
efpeboieer keÀes mecePeeves keÀe Jeefmene 
nw Deewj efpeboieer keÀer jJeeveer keÀe 
FefmleDeeje Yeer~ Mee³ejesb ves meHeÀj 
keÀer cegefMkeÀues Deewj Fmemes neefmeue 
nesves Jeeueer KegefMe³eesb keÀe Deueie 
Deueie {bie mes Fpenej efkeÀ³ee nw~ 
³en Mee³ejer efpeboieer keÀs cegefMkeÀue 
uecnes cesb newmeues keÀe peefj³ee Yeer 
nw~ nwojDeefue keÀs meHeÀj cesb DeeS 
þnjs Deewj Keevee nesie³es efpeboieer 
keÌ³ee ow meHeÀj keÀer yeele nw 

Þeerceeve DeKlej Megceej keÀnles 
nw~ DeYeer meHeÀj cesb keÀesF& cees[ 
venerb Dee³ee, efvekeÀeue ie³ee nw ®egHe 
®eeHe Iej mes keÀewveefcepee& ieeefueye 
1747 mes 1869 keÀs meHeÀj 
cesb efHe[e Deewj oyebie Òesceer keÀer 
DeefYeJ³ekeÌleer efoKeeF& osleer nw~ 
peerJeve keÀer ³ee$ee Deewj GHe¬eÀce 
J³ekeÌle efkeÀ³ee Gvnesves Gog& 
keÀefJelee ner venerb yeukeÀer ieod³e 
efcepee& ieeUerye Yeer Les~ Dev³e 
yenesle Jeef<e³eesbHej iepeue efueKeer 
ceerj ceoccee leekeÀer keÀs meHeÀj 
cesb Gvnesbves mJe³ebkeÀes DeekeÀej 
efo³ee Lee~ efouueer keÀs mkeÀtue cesb 
ÒecegKe keÀefJeleeDeesb cesb SkeÀ Les Deewj 
keÀefJeleeDees cesb meyemes Òe®eefuele 
efcejeyeeF& keÀs keÀefJeleeDeesb cesb 
ieerleelkeÀce Heoeme Leer~ keÀefJelee 

cesb lellJe Lee keÀ=<Ce ³eesce Deewj 
jemeefueuee Òesce Lee, keÀ=<Ce YekeÌle 

ceerjeyeeF& Leer~ efJeJeen keÀs Lees[s 
efove yeeo GvekeÀs Heleer keÀe 
mJeie&Jeeme ngDee GvekeÀer keÀ=<Ce 
YekeÌleer yeoueleer ieF&~ GvekeÀe 
keÀ=<CeYekeÌleer cesb vee®evee ieevee 
HeefjJeej keÀes Hemebo venerb Lee~ 
Gvnesves keÀF& yeej efcejeyeeF& keÀes 
efJe<e oskeÀs ceejves keÀer keÀesef<eMe 
keÀer Fme ÒekeÀej mes HejsMeeve 
neskeÀj Jen Je=boeJeve ®eueer ieF&~ 
Jene GvekeÀes mecceeve efceuee 

Gmeer oewjeve leguemeeroeme keÀes 
He$e efueKee~mJeefmle keÀer leguemeer 
keÀgueYet<eCe ogHeve njve ceesmeeF& 
yeejner yeej ÒeCeece keÀj otB Deye 
njotB MeeskeÀ mecegoeF& Iej keÀs 
mepeve nceejs pesles meyevn DeHeeOeer 
yeæ{eF& FmekeÀs DeueeJee ceerjeyeeF& 
keÀs ieerleesb keÀe mebkeÀueve efcejeyeeF& 
keÀer HeeoeJeueer veecekeÀ ûebLe cesb 
efkeÀ³ee nw~ FmekeÀs DeueeJee Òesce®ebo 
keÀs uesKeve keÀer cegK³e efJejesHevee 
GvekeÀer efoue®emHe keÀneveer Deewj 
mejue Yee<ee keÀe Òe³eesie nw~ 
GvekeÀs GHev³eeme ûeeceerCe efkeÀmeeve 
Jeie& keÀer mecem³eeDeesb keÀe JeCe&ve 
nw~Òesce®ebo ves meeefnl³e keÀes SkeÀ 
Swmee keÀece keÀne nw pees peerJeve 
keÀs me®®eeF& Deewj DevegYeJe keÀer 
Meeveoej obie mes J³ekeÌle keÀjlee 

nw~ceesceer keÀe keÀsbefê³e efJe<e³e 
H³eeje nw~ Fme keÀefJelee cesb GvekeÀes 
YeeJeveelcekeÀ DevegYeJe keÀe SkeÀ 
mHe<ì Deewj JeHeÀeoej efjkeÀe@[& 
neslee nw~
ieguePeej:-
 GvekeÀer Mewueer SkeÀ 
mebJesoveMeeruelee keÀes oMee&leer nw 
pees efHeÀuceesb keÀs GvekeÀer uesKeve 
Deewj GHe®eej keÀs ceeO³ece mes 
meyemes De®íe Òeefleefyebefyele 
neslee nw~ Jen Gve mebJesoveMeerue 
ueesieesb cesb mes SkeÀ nw efpevekeÀs 
keÀece ceeveJeer³e mebJesoveeDeesbkeÀs 
ieerleelcekeÀ Deewj ceveesbJew%eeefvekeÀ 
©He mes efveHegue Hejer#ee mes pegæ[s 
nw~ keÀefJelee ncesMee ner SkeÀ 
megKeo DevegYeJe osleer nw Deewj peye 
Gog& keÀer Yee<ee Deewj GvekeÀs yeejs cesb 
yeele keÀjles nwb~ lees ³en keÀefJelee 
keÀs ®ecekeÀoej Deewj mece=oOe ©Heesb 
keÀe SkeÀ efJe®eej nw~ pees Fme efove 
keÀes H³eej mes Heæ{e peelee nw~
Gog& keÀefJeleeDees odJeeje Goej 
³eesieoeve efo³ee ie³ee nw~ efpevekeÀs 
efyevee keÀefJelee venerb nesieer yengle 
Òesceoe³ekeÀ Deewj yengcegKeer nw~ 
Fme keÀeJ³ece³e owefJe³e Yeer Fme 
³egie cesb DeHeveer keÀeJ³e keÀs ceeO³ece 
mes efJemleeefjle efkeÀ³ee ie³ee nw~

meHeÀj Mee³ejeW keÀe

Fefle&keÀeye-S-iegce& Mej keÀer yeele nw

Deewj yejer nesvee ogvej keÀer yeele nw~

FkeÀ keÀneveer nw keÀerb meefj³eesb Hej cegnerle

Kes®eves cesb oesHenj keÀer yeele nw~

ieewj keÀs cenefHeÀue cesb yeesmes veece keÀs

nce jns ³etB levene S-keÀye Hewieece cesb

nce lees DeeefMekeÀ nw legcnejs veece keÀs

FMkeÀves ieeefueye keÀes efvekeÀccee keÀj 

efo³ee

Jejvee nce Yeer Deeoceer Les keÀece keÀs~

cesje DeefmlellJe ceveg<³e keÀe peerJeve
     

efJeefJeOe JeeleeJejCeeW kesÀ efceueves mes cesje pevce 
ngDee nQ| Òeke=Àleer ceQ cesje pevce leye  ngDee 
peye ogefve³ee keÀer j®evee ngF& cesjs Jepen mes ner 
mepeerJe me=äer efvecee&Ce ngF& ceveg<³e,peeveJe-
j,HeJe&le,veefo³eeB,Je=#e,efkeÀ[s-cekeÀes[s,mecev-
oj ³en peiepeerJeve cegPemes ner efvecee&Ce ngDee| 
cesje DeefmlellJe ner FvekeÀe peerJeve nQ Deiej 
cesje DeefmlellJe ner peerJeve nQ| efOejöefOejs 
Kelce nesves ueiee lees ³en peiepeerJeve keÀe Yeer 
efOejs-efOejs meJe&veeMe neslee peeSiee Deewj ³en 
Deepe kesÀ ³egie ceW neslee efoKe jne 

nQ efpeme lejn efJekeÀeme nesles pee jne nw Gmeer 
lejn cesje DeefmleÊJe keÀce nes jne nQ |
          cesjs pevce kesÀ yeeo peiepeerJeve keÀe 
efvecee&Ce ngDee Deewj JeeleeJejCe keÀer Meg×lee 
cegPemes ner nw| Je<eex mes ceQ efkeÀleveer njYejer 
efKeue-efKeueeleer jner nt@b|pewmes pewmes efJekeÀeme 
yeæ[lee ®euee Gme Jepen cesje efKeue-efKeuee-
vee keÀce neslee ®euee ie³ee| Deye cegPeceW Fleveer 
menves keÀer #ecelee veneR jner pees JeeleeJejCe 
HewÀues ngS jmee³eve HeoeLeex mes cesje oce Iegì 

jne nQ ceQ 
Fmes Pesue 
veneR Hee 
jner ntB| 
cesjer Dee³eg 
keÀce nesleer 
pee jner nQ| 
³en mebHetCe& 
peiepeerJeve 
kesÀ efueS 
I e e l e k e À 
jnsiee| Ssmes 
® e u e l e e 
jne lees 
Fme oge-
fve³ee keÀes ÞeeefHele nesves mes keÀesF& Yeer ye®ee 
veneR HeeSiee| Fme ÞeeefHele mes cegkeÌlelee ³en 
ceveg<³ener keÀj mekeÀlee nw|
              Meg©Jeele mes ner ceQ njYejer jner 
ntB Deewj $eÝlegDeeW kesÀ cegleeefyekeÀ cesje Þe=bieej 
mepelee nQ peQmes ceewmece keÀjJeì yeouelee 
nQ| Jewmes ner cesjs efveKeej Hej Demej neslee nw| 
meeJeve kesÀ ceewmece cesje njs jbie keÀe Þe=bieej 
®eæ{lee nwb| njer meeæ[er HenvekeÀj ogunve keÀer 
lejn ceW mepeleer ntB| Fmeer lejn keÀneR Je<ees& 

mes ceQves DeHevee jnvee menve yeveeS jKee nQ 
| HelePeæ[ kesÀ ceewmece cesje ©He Þe=bieej Glej 
peelee nQ Hesæ[ kesÀ HeÊes Peæ[ves ueieles nQ Hejbleg 
ceewmece keÀjJeì yeoueles ner ceW veS mes Þe=-
bieej keÀjves meppe jnleer ntB keÀesceue DebketÀj 
efvekeÀueves ueieles nQ Deewj efHeÀj ceQ njerYejer 
yeve peeleer nQ|
           cesjer megbojlee lees Meg©Jeele mes ner 
efveKejleer Dee jner nQ Hejbleg Deye Fme ceveg<³e 
ves cesjs DeefmleÊJe keÀes ner efceìevee ®eene nQ| 

Hesæ[es keÀes keÀeBì 
keÀj pebieueeW 
keÀes veä keÀjkesÀ 
DeHeveer yemleer 
yeæ{e jns nQ 
pewmes efJekeÀeme 
nes jne nQ Jewmes 
ner cesje Deble 
vepeoerkeÀ Dee 
jne nw| JeeleeJe-
jCe ceW ve peeves 
e f k e Àm e-e f k e Àm e 
j m e e ³ e e f v e k e À 
HeoeLeex ves  De-
Hevee cee³eepeeue 

efyeíeS jKee nQ| pebieuees keÀes ve<ì keÀjves 
mes meeJeve kesÀ ceewmece ceW  yeeefjMe efiejvee 
Yeer  Deefveef½ele nes ie³ee nQ| Deye lees keÀYeer Yeer 
yeeefjMe nesves ueieer nQ Hejbleg ceveg<³e keÀes ³en 
vener Helee keÀer ceQ Gvns ³en mebkesÀle os jner ntB 
efkeÀ cesjer Fme DeJemLee mes ceQ ogKeer nes jner ntB 
Deewj peye Yeer ogKeer nesleer nt leye cesjs DeeBKeeW 
kesÀ Deebmet yeeefjMe kesÀ ©He ceW yejmeves ueieles nQ|
ceveg<³e DeHeves efKeueeWves kesÀ meeLe pewmes Ke-
sueles nw Gmeer lejn Jen cesjer DeefmleÊJe mes 

Kesue jner nQ DeHeveers efnmeeye mes Jen cegPemes 
KesueW pee jns nQ| ceveg<³e ³en venerb mees®elee 
keÀer   efpemes ceW veä keÀj jne ntB Jener cesjs 
peerJeve keÀe Deble keÀe keÀejCe yevesiee| efpeme 
lejn efKeueesveeW kesÀ efyeíæ[ves mes Gmes megOeeje 
pee mekeÀlee Gmeer lejn cesjs efyeí[s©He keÀes 
Yeer megOeeje pee mekeÀlee Deewj ceveg<³e kesÀ 
ieueleer keÀe ³ener Òee³e½eerle nQ| cesje ©He Ssmes 
ner efyeíæ[lee ®euee ie³ee lees ceQ DeHevee jesê 
©He OeejCe keÀjkesÀ mebHetCe& me=äer keÀe veeMekeÀ 
yevetBieer leye vee ner ceveg<³e peerefJele jnsiee Deewj 
vee ner ÒeeCeercee$e Deewj ³en cesjer mebHeÊeer nQ| 
meye kegÀí veä nes peeSiee| cesjs ¬eÀesOe ceW meye 
kegÀí Yemce nes peeSiee cesje ye®evee ³en pei-
epeerJeve kesÀ efueS Dece=le nQ| Fmeer Dece=le keÀes 
Òee<eCe keÀjves kesÀ efueS cegPes ÒemeVeerle keÀjvee 
nesiee,Fme efueS Hesæ[eW keÀes ueieevee,pebieueeW 
keÀes veä veneR keÀjvee ,HeeCeer keÀes ye®eevee,-
jemee³eefvekeÀ HeoeLeex keÀes JeeleeJejCe ceW veneR 
HewÀueevee,pebieueeW keÀes megjef#ele keÀjvee ³ener 
cesjer mebHeÊeer nQ| pees cegPes ÒemeVeerle keÀjsieer 
Deewj ceveg<³e MeeHe mes cegkeÌle nes peeSiee| efpeme 
lejn cesjer Dee³eg yeæ{er ner jnsieer Glevee ner 
³en peiepeerJeve megjef#ele Deewj megKeer jnsiee|

cegbyeF& Deewj ueeskeÀue

      

efJeefJeOe JeeleeJejCeeW kesÀ efceueves mes cesje pevce 
ngDee nQ| Òeke=Àleer ceQ cesje pevce leye  ngDee peye 
ogefve³ee keÀer j®evee ngF& cesjs Jepen mes ner me-
peerJe me=äer efvecee&Ce ngF& ceveg<³e,peeveJej,He-
Je&le,veefo³eeB,Je=#e,efkeÀ[s-cekeÀes[s,mecevoj 
³en peiepeerJeve cegPemes ner efvecee&Ce ngDee| 
cesje DeefmlellJe ner FvekeÀe peerJeve nQ Deiej 
cesje DeefmlellJe ner peerJeve nQ| efOejöefOejs 
Kelce nesves ueiee lees ³en peiepeerJeve keÀe Yeer 
efOejs-efOejs meJe&veeMe neslee peeSiee Deewj ³en 
Deepe kesÀ ³egie ceW neslee efoKe jne nQ efpeme 
lejn efJekeÀeme nesles pee jne nw Gmeer lejn 
cesje DeefmleÊJe keÀce nes jne nQ |
          cesjs pevce kesÀ yeeo peiepeerJeve keÀe 
efvecee&Ce ngDee Deewj JeeleeJejCe keÀer Meg×lee 
cegPemes ner nw|  Je<eex mes ceQ efkeÀleveer njYejer 
efKeue-efKeueeleer jner nt@b|pewmes pewmes efJekeÀeme 
yeæ[lee ®euee Gme Jepen cesje efKeue-efKeuee-
vee keÀce neslee ®euee ie³ee| Deye cegPeceW Fleveer 
menves keÀer #ecelee veneR jner pees JeeleeJejCe 
HewÀues ngS jmee³eve HeoeLeex mes cesje oce Iegì 
jne nQ ceQ Fmes Pesue veneR Hee jner ntB| cesjer 
Dee³eg keÀce nesleer pee jner nQ| ³en mebHetCe& 
peiepeerJeve kesÀ efueS IeelekeÀ jnsiee| Ssmes ®eu-
elee jne lees Fme ogefve³ee keÀes ÞeeefHele nesves 
mes keÀesF& Yeer ye®ee veneR HeeSiee| Fme ÞeeefHele 

mes cegkeÌlelee ³en ceveg<³ener keÀj mekeÀlee nw|
    Meg©Jeele mes ner ceQ njYejer jner ntB Deewj 
$eÝlegDeeW kesÀ cegleeefyekeÀ cesje Þe=bieej mepelee 
nQ peQmes ceewmece keÀjJeì yeouelee nQ|Jewmes 
ner cesjs efveKeej Hej Demej neslee nw|meeJeve 
kesÀ ceewmece cesje njs jbie keÀe Þe=bieej ®eæ{lee 
nwb|njer meeæ[er HenvekeÀj ogunve keÀer lejn ceW 
mepeleer ntB| Fmeer lejn keÀneR Je<ees& mes ceQves De-
Hevee jnvee menve yeveeS jKee nQ |HelePeæ[ 
kesÀ ceewmece cesje ©He Þe=bieej Glej peelee nQ 
Hesæ[ kesÀ HeÊes Peæ[ves ueieles nQ Hejbleg ceewmece 
keÀjJeì yeoueles ner ceW veS mes Þe=bieej keÀjves 
meppe jnleer ntB keÀesceue DebketÀj efvekeÀueves 
ueieles nQ Deewj efHeÀj ceQ njerYejer yeve peeleer 
nQ|cesjer megbojlee lees Meg©Jeele mes ner efveKe-
jleer Dee jner nQ Hejbleg Deye Fme ceveg<³e ves 
cesjs DeefmleÊJe keÀes ner efceìevee ®eene nQ| 
Hesæ[es keÀes keÀeBì keÀj pebieueeW keÀes veä keÀ-
jkesÀ DeHeveer yemleer yeæ{e jns nQ pewmes efJekeÀeme 
nes jne nQ Jewmes ner cesje Deble vepeoerkeÀ Dee 
jne nw| JeeleeJejCe ceW ve peeves efkeÀme-efkeÀme 
jmee³eefvekeÀ HeoeLeex ves  DeHevee cee³eepeeue 
efyeíeS jKee nQ| pebieuees keÀes ve<ì keÀjves 
mes meeJeve kesÀ ceewmece ceW  yeeefjMe efiejvee Yeer  
Deefveef½ele nes ie³ee nQ| Deye lees keÀYeer Yeer 
yeeefjMe nesves ueieer nQ Hejbleg ceveg<³e keÀes ³en 
vener Helee keÀer ceQ Gvns ³en mebkesÀle os jner ntB 
efkeÀ cesjer Fme DeJemLee mes ceQ ogKeer nes jner ntB 
Deewj peye Yeer ogKeer nesleer nt leye cesjs DeeBKeeW 

kesÀ Deebmet yeeefjMe kesÀ ©He ceW yejmeves ueieles 
nQ|ceveg<³e DeHeves efKeueeWves kesÀ meeLe pewmes 
Kesueles nw Gmeer lejn Jen cesjer DeefmleÊJe mes 
Kesue jner nQ DeHeveers efnmeeye mes Jen cegPemes 
KesueW pee jns nQ|ceveg<³e ³en venerb mees®elee 
keÀer   efpemes ceW veä keÀj jne ntB Jener cesjs 
peerJeve keÀe Deble keÀe keÀejCe yevesiee|efpeme 
lejn efKeueesveeW kesÀ efyeíæ[ves mes Gmes megOeeje 
pee mekeÀlee Gmeer lejn cesjs efyeí[s©He keÀes 
Yeer megOeeje pee mekeÀlee Deewj ceveg<³e kesÀ 
ieueleer keÀe ³ener Òee³e½eerle nQ|cesje ©He 
Ssmes ner efyeíæ[lee ®euee ie³ee lees ceQ DeHevee 
jesê ©He OeejCe keÀjkesÀ mebHetCe& me=äer keÀe 
veeMekeÀ yevetBieer leye vee ner ceveg<³e peerefJele 
jnsiee Deewj vee ner ÒeeCeercee$e Deewj ³en cesjer 
mebHeÊeer nQ|meye kegÀí veä nes peeSiee|cesjs 
¬eÀesOe ceW meye kegÀí Yemce nes peeSiee cesje 
ye®evee ³en peiepeerJeve kesÀ efueS Dece=le 
nQ|Fmeer Dece=le keÀes Òee<eCe keÀjves kesÀ efueS 
cegPes ÒemeVeerle keÀjvee nesiee,Fme efueS Hesæ[eW 
keÀes ueieevee,pebieueeW keÀes veä veneR keÀjvee 
,HeeCeer keÀes ye®eevee,jemee³eefvekeÀ HeoeLeex keÀes 
JeeleeJejCe ceW veneR HewÀueevee,pebieueeW keÀes meg-
jef#ele keÀjvee ³ener cesjer mebHeÊeer nQ|pees cegPes 
ÒemeVeerle keÀjsieer Deewj ceveg<³e MeeHe mes cegkeÌle 
nes peeSiee| efpeme lejn cesjer Dee³eg yeæ{er ner 
jnsieer Glevee ner ³en peiepeerJeve megjef#ele 
Deewj megKeer jnsiee|

mebmke=Àle meeefnlem³e ’cesIeotleced“ 
Fefle SkeÀced Glke=Àäb 
KeC[keÀeJ³eced~ keÀeJ³em³e DeekeÀejb 
Je=Êe³eespevee SJeb keÀLeevekeÀced 
Fl³eeoer meJee&efCe ue#eCeeefve 
Deeqmceved keÀeJ³es meefvle~ 115 
µueeskeÀeveeb me[dûen: Deeqmceved 
keÀeJ³es efJeÐeles~ ‘cevoe¬eÀevlee’ 
DeeqmceVewJe µueeskeÀJe=Êe ³eespeve³ewJe 
Deefmle~ cevoe¬eÀevlee DeLee&le 
cebocee¬eÀceles Fefle~ Slem³e 
Je=Êem³e ÒeJeen: mece=×:, µeevle: 
SJeb efJeueesYeveer³e: Deefmle~ 
³e#em³e efJejneJemLee J³ekeÌlekeÀÊe=¥ 
mebLe ieceveb, ³eleer$e³eHetCe¥ Sleled 
³eesi³ecesJe~ cevoe¬eÀevlee µeeble SJeb 
keÀ©Ce jmem³e Hees<ekeÀJe=ÊecesJe~
Je<ee&$eÝlet, ÒeJeemeb SJeb DeeHeÊeer 
SlesÊeeb mecevJe³e: Deeqmceved Je=Êes 
µeesYeerlecesJe keÀjesefle~
µeeHekeÀejCeeled ³e#em³eesHeefj 
me[dkeÀìced, cesIem³e 
efve³eesefpeleÒeJeeme: SJeb Je<ee&$eÝlees: 
ÒeejbYekeÀeue: Sles cesIeotlem³e 
JeC³e&efJe<e³ee:~
KeC[keÀeJ³es SkeÀefJe<e³e:, 

SkeÀkeÀLeeÒeme[die: leod Deefmle 
HelveerefJejn:~³e#e jeceefiejer HeJe&les 
efJejneJemLee³eeb keÀeueb ³eeHe³eeved 
Deemeerled, lem³e DeHejeOem³e Deä 
ceemeeefve meceeHleeefve, ³eÐeefHe 
lesve ceeme ®elJeeefj J³eefleleeefve 
YeJeefvle~ efJejner ÒesefcekeÀeveeced 
Deele&lee Je<ee&$eÝlees JeOe&les Fefle 
cev³eles, ³e#em³es efJejneJemLee, 
ceeruevem³e DeOeerjlee JeOoe&~ 
lem³eecesJe DeJem³ee³eeced DeuekeÀe 
veieN³ee&ced efJejnerveer lem³e efÒe³ee 
Helveer mebosµeb Òeleef³elebg S<e: otle: 

SJe ³eesi³e: Fefle efJe®ee³e& me: 
cesIe: ®esleve Jee De®esleve Fefle 
Òeµve: SJe efJejnele& cevemee me: 
otjb ef#eHeefle, keÀejCeced Gvceeo: 
efJeÒeuecYe µe=bieejm³e ue#eCecesJe~ 
cesIee³e kegÀìpeHeg<Heeveeb DeI³e& 
Òeoe³e&, lem³e mJeeieleb ke=ÀlJee 
me: ³e#e: cesIee³e mJem³e HelveeR 
efJejnkeÀeues meeblJeveeb oelegb 
mevosµe: vesÊegb ÒeeLe&³eefle~ 
leoeveercesJe me: DeuekeÀe veieN³ee&: 
ceeie&m³e meefJemlejb JeCe&veb lesve 
ef¬eÀ³eles~mJem³e efÒe³eHelveerb mebosµeb 

Òes<e³evem³e   keÀuHeveeb 
k e À e e f u e o e m e e ³ e 
jecee³eCes ÞeerjecesCe 
Þ e e r n v e g c e v l e m ³ e 
Üeje meerleeb mebosµeb 
Ò e s e f < e l e c e e m e e r l e d 
lemceeosJe S<ee 
keÀuHeveeb mHegÀefjlee 
Fefle cev³es~
Jemlegle: cesIeogles 
keÀLee SJeb 
J³eke Ìlee rj sKeeìvece d 
De$e DeefOekebÀ cenÊJeb 
ve ¢µ³eles leefn& 
DeefHe keÀeefueoemem³e 
uesKev³ee ³e#e-

³eef#eCeer Sle³ees: J³eeqkeÌlejsKeeb 
Demceeved DeekeÀ<e&³eefle~ ³e#e-cesIe 
mebJeeos cesIe: ve Jeoefle leefn& DeefHe 
DevegkeÌlJewJe yeng Jeoefle~ ³e#esCe 
cesIeotlem³e mJeHve SJeb mJeHveeosJe 
jsKeebefkeÀleb efÒe³e³ee: ef®e$eced Ü³ees: 
DeefHe mee#eeod YetlJee kegÀueieg©-
keÀeefueoemem³e ÒeefleYee³ee: 
mee#eb ooeefle~jeceefiejerle: 
DeuekeÀeveiejerHe³e&vleb ³eod 
ÒeJeemeJeCe&veceefmle leod DeleerJe 
efJeueesYeerleced Jele&les~ cesIee³e 
ÒeJeemes yeueekeÀeb, jepenbmee:, 

efJeefJeOee: HeJe&leceeefuekeÀe:~ 
HeJe&efleefµeKejs<egg meeQo³eb& ³e#e 
JeCe&³eefle~ efvemeie&meeQo³exCe cesIe: 
DeleerJe Deevevoerle: YeJes³eg: 
Slee¢µeb me:JeCe&veb keÀjesefle~
iecevemece³es ³e#esCe efkeÀef_®eled 
ceeie& HeefjJele&³e Gppeef³eveeR 
veiejerceefHe ievleJ³eced Fl³eefHe 
me: ÒeeLe&³eefle ³e#ecesIee³e yeng 
®eeleg³e&HetCe¥ efJeefJeOee: veÐe:, les<eeb 
JeCe&veced, cenekeÀeuem³e osJeeue³e: 
megvoj ³eef#eCeer ³e#eefÒe³ee 
ieewjJeCee&, nefjCee#eer, ®evêFJe 
cegKekeÀebleer, ce³etjefHe®ímeceeveb 
kesÀµemebYeej:, Sleeo=Meced DeÒeleerceb 
JeCe&veb me: keÀjesefle~Je=#eb, Jesueer:, 
He#eerve:, ÒeeCeerve:, ef¬eÀ[eHeJe&le:, 
³e#eie=nm³e HeleekeÀe FvêOeveg:FJe, 
µebKeHe¨em³e j[dieeJeueer: 
JeerCeeJeeoved, Fl³eeoer JeCe&³eefle~
peevesmeK³eemleJe ceef³e ceve: 
mebYe´lemvesnmceeefol³ebYetlee 
ÒeLeceefJejns leecenb 
leke&À³eeefce~Jee®eeueb ceeb ve Keueg 
megYeiebcev³eYeeJe: keÀjesefle~
Òel³e#eb les efveefKeueceef®ejeod 
Ye´ele©keÌleb ce³ee ³eled~~

cesIeotle-ÒeJeeme: (mJeuHeHeefj®e³e:)

peevesJeejerö2018
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³es osMe ns efJej peJeeveeW keÀe

jlvee Fbêefmebie peeOeJe 
ìer.Jee³e.yeer.S.

                                                               

-meHevee efmebn 
ìer.Jee³e.yeer.S.

$eÝlegpee ®eeboJe[keÀj 
ìer.Jee³e.yeer.Sce.Sce
(De@[JnìeefPebie)

mJeeleer Yeeuesjeve 
mebmke=Àle efJeYeeie ÒecegKe

nj jespe efiej keÀj Yeer, cegkeÀcceue Keæ[s nw S efPeboieer osKe, cesjs nesmeues legPemes Yeer yeæ[s nw ~

nj meHeÀj nj cebefpeue ceW 
keÀgí keÀneveer Deewj kegÀí efkeÀmes nesles nQ

meHeÀj-S-cebefpeue ceW 
kegÀí Hegjs Deewj kegÀí DeOegjs nesles nQ

meHeÀj-S-efnbotmleeve kesÀ kegÀí Hesnuet ³eeo Deeles nQ
kegÀí legcns Helee nQ Deewj kegÀí nce megveeles nQ

FmekeÀe Fefleneme Megª ngDee efmebOeg Ieeefì mes
Meesvee Gieuelee Lee Fme osMe keÀer ceeìer meW

mebmke=Àleer keÀe Go³e ngDee Lee 
efnbog,yeew×,pewve efmeKe peeleer mes

 Ketve kesÀ efjMlees keÀer legce keÌ³ee yeele keÀjesies
³eneB lees efjMles yeve peeles nw SkeÀ Oeeies keÀer jeKeer mes

Jees JekeÌle Yeer Lee 
peye keÀesefnvetj Lee ³enBe keÀe leepe
ogefve³eeB kesÀ nj jbie nw Fme cebs
nj jbie Hes nw ncekeÀes veepe 

jepe cenue nw ³es megvenje meesves keÀer Leer efoJeejs
yengleeW ves efkeÀ³ee Fme Oejleer Hes jepe

peerle ieS peceer Jees,Hej peceerj peerleves ceW nejs

efnbotmleeve keÀe ³es meHeÀj vee Lee ³eg Deemeceeve 
keÀoce He[s Les ³eneB cegIeueeW kesÀ,yeeyej DekeÀyej Les veece leceece
Gveces yeoue ieS jbie-{bie Deewj yeoue ieF& ³eneB keÀer DeeJeece

jbieceb®e keÀer keÀþHetleueer pewmes yeve ieS Les Fbmeeve
Kees ie³ee Lee Jepego Deewj Kees mee ie³ee Lee mevceeve 

Fme Yetceer ceW Leer Kepeeves keÀer Yejceej
meeje mebmeej keÀjvee ®eenlee Lee Fme Yetceer Hes J³eeHeej 

íue,keÀHeì Deewj ueesYe ceW Jees yevee yewþ DeHeveer mejkeÀej 

Debûepees kesÀ jepe ceW osMe ves cenmegme keÀer nj Heer[e 
Deewj mebmeej kesÀ nj ogKe keÀes peeve 

efveo&³ee Les Jees Debûespe efpevneWves Fbmeeefve³ele lekeÀ keÀes vener Hen®eevee 
oss{meew meeue osMe ves keÀer Leer GvekeÀer iegueeceer 

Gme menveMeeruelee keÀes osles nw Deepe Yeer meueeceer
efHeÀj menveMekeÌleer keÀe Heeje legìe,meyeves DeHeveer DeeJeepe GþeF&

PeeBmeer keÀer jeveer,Yeiele, ieeBOeer mes Meg© ngF& DeHeveer ue{eF&
efnbmee Deewj Deefnbmee oesvneW lejerkesÀ mes

DeeefKej osMe ves Deepeeoer HeeF&
KeeskeÀj yengle kegÀí osMe keÀes Fme cegkeÀece Hes uee³ee

Ssmee kegÀí Yeer vener Fme ogefve³ee ceW
pees Deepe nceveW veneR Hee³ee

³eneB Deepe keÀuece mes GHeke=Àle nw efJe%eeve 
jsue mes ueskeÀj kesÀ yevee³ee nceves efJeceeve

nj #es$e ceW íes[e Fmeves DeHevee SkeÀ efveMeeve
uebyee meHeÀj nQ ³es uebyeer Gæ[eve

mejnoeW ceW Gæ[vee yeme Fleveer meer leekeÀle veneR nQ
Fme eflejbieer Heefjbos keÀes Gme no lekeÀ Gæ[vee nQ

efpevekeÀer keÀesF& no veneR nQ 

                                            -meesefHeÀ³ee Keeve 
                                                   SHeÀ.Jee³e.yeer.Sce.Sce                                



I find myself in niches and corners,
In pebbles and in the soil;
I find myself in the roots of trees. 
And the branches that coil.

I find myself in the laughter,
In a mourner of a loved one
In love, in anger and despair
I find myself in everyone.

There are parts of you scattered into the universe. Until you step out in the darkness and try to collect it, you 
won’t be able to complete yourself; you won’t be able to find yourself. 

These missing parts will always behave like a reminder in your life. A reminder to take grip of your own 
destiny and forget what is written for you, a reminder to find. 

To find the first missing piece, the piece of your skills. For this, you need to dive deep down into yourself. It 
will be stuck there somewhere, wanting to come out and show the world what you truly are but your doubts 
are constantly pulling them down. Look for it, pull it up to the brim and let it weave its magic on yourself. 
This is an adamant but a crucial part of yourself. It will define you, make you and even break you. Do not let 
it hide forever. Get a really strong grip on it and never leave its side. When you believe in your skills they will 
believe in you. Over the period of time, they will nurture itself, polish itself like a diamond and eventually will 
be by your side. 

This skills will be the reason people will know you for. People will question your skills. Be ready for that. 
They will often tell you that what you are doing is not worth it, it is not right but again stick to it. Be loyal to 
your skills and let your talent speak for you and the critics will be silenced someday. But doing something you 
don’t like for the rest of your life will make you a person but doing something that you love will make you a 
legacy. And your skills define your legacy. 

Your opinions are the next missing piece in finding yourself. Your skills may speak for you but your opinions 
decide how you have shaped yourself. You may not find this missing piece somewhere preserved in a corner 
but it will be in abundance everywhere. The more you acquire knowledge and stuff it in your suitcase of 
curious mind, the more you will find yourself building your own opinions. Opinions require a firm mind and 
a determined heart. It does not reside in a weak soul. They will make you stronger, develop your confidence 
to strongly repel or accept anything no matter who stands in front of you. But opinions are very cunning, they 
will test you. At every point in your life, no matter the opinions you are expressing are right or wrong; you will 
face condemnation. People will try to discard them but pinions can make you fight alone. That is what will 
help you to rise. Rise like a phoenix from the ashes. 

Experiences help you to shed your old skin and embrace the new you. This missing piece is always scattered. 
You may not even know sometimes that you have actually found it. This is a potluck where every experience 
teaches you something, changes something in you and makes you a better person. Initially you will be cursing 
your fate which let you go through such circumstances, you will be constantly wondering how I ended up 
here. But these experiences are subtle. They either leave a horrifying scar or a beautiful mark on you. not on 
your body but your soul too. 

A lose will leave a scar but a win will give you a mark to cherish. All these impressions that experiences leave 
behind do not come with a warning sign. They land in your life and subtly start the process of making you a 
better version of yourself. 

Your deeds once done will float in this universe like a debris formed and come back to you in the form of 
appreciation. This missing piece of yourself will always be right in front of you, waiting for you to grab it in 
the form of opportunities and turn it into gold. 

Your deeds define you. They tell you how different you are from others. How unique you stand in a crowd 
of millions. If an old man is crossing the road and there are twenty people on the street just staring at him 
mindlessly as he walks with vehicles speeding both ways. Only you feel the need to help him out, you have 
made your deed count and you have set yourself apart from others too.

The feeling of bringing a change in someone’s life gives you the utmost fulfilment that you can ever imagine.  
Similarly, a bad deed latches onto you in the form of guilt and never leaves your back. Both, whether good or 
bad deeds; they teach you as how even a single drop of water can make a tiny little sapling grow into a tree that 
is strong and will sustain for generations. Performing deeds is like planting a small seed in your own backyard. 
Your keep on watering it every day and one day it grows. But remember, deeds always have a tendency of 
being late. They will reward you, but a little late. The fruits of this tree thought ripen a little slow but tastes like 
heaven when consumed. 

The most treasured valuable that you will always have along the course of life is that of people around you. 
Your loved ones will always have your back no matter what you do, where you go or what you become. 

People whom you surround yourself with will always decide what you can lose and what you can find.
Our friends, family, companion brings that fluffy cloud of love into our life which heals even the deepest 

of wounds. 
Your people may not be the piece missing in defining who you truly are, but you make take time is 

recognizing their importance in your life. And once they enter your life, their souls are interconnected with 
you. They have their share in your sorrow, your laughter becomes theirs too, they fight for something that 
you stand for and they accept something that you love. Love heals and people who love you help you in this 
healing process. 

Your skills, opinions, experiences, deeds and your loved ones make you a better person. They help you to 
solve that jigsaw puzzle and fit in every missing piece floating in the universe. Along this process, you may fall, 
bruise yourself, get hurt and halt for a bit; but never stop finding yourself. Because when you find yourself, you 
accept yourself and when you accept yourself, you start loving yourself. 

it is always better to be living in your own skin rather than wearing a mask and living your whole life 
pretending to be someone else.

Retired Captain Vikram Singh curls himself up on his 
bed in his room, shaking, as he remembers his friend 
and brother-in-arm, the late Lieutenant Aniruddh Dev 

getting shot in front of his eyes. There’s blood everywhere, 
smoke, explosions, gunfire, stench of burnt skin, screams of 
soldiers, his fellow soldiers, his brothers getting slaughtered 
in cold blood. Not being able to hold it in anymore, Vikram 
lets the floodgates open.

The 41-year-old former soldier spends another sleepless 
night in his bedroom, scared and all alone; his wife left him 
because of the increasing appearances of his nightmares and 
her inability to overpower his reaction to them. Vikram hates 
himself, for he takes the blame for Lieutenant Dev’s ill-fated, 
but inevitable, death. 

I could’ve saved him.
It should’ve been me!
Why him?!
PTSD. Post-Traumatic Stress Disorder - a mental disorder 

that a person can develop after they experience or witness 
a disturbing event like accident, war, sexual assault, or any 
such similar event that endangers the person’s life. War, in 
this context, took a heavy toll on Capt. Vikram Singh’s life. 
His family abandoned him when he needed them the most; 
he lost faith in himself, thought he was weak, and gave up on 
life, in general. To think of it, life must have been different for 
Vikram than it is now.

Vikram Singh was the most notorious kid in the family; 
restless and cheerful like a monkey swinging from one branch 
to the other. But as he grew up, his love for music made him 
calm and composed; helped him focus and concentrate on 
his level of productivity. But the mischief never died and 
could be sometimes evident from his sarcastic outbursts at 
people whom he found imprudent.

As a ten-year-old, little Vikram had visited the prestigious 
National Defence Academy (NDA) in Pune, Khadakwasla, 
with his family to see his uncle who was training there as a 
Navy cadet. Vikram was mesmerized by the way the smart 
cadets, including his uncle, around him walked, talked, and 
behaved. Their disciplined routine and active lifestyle is what 
caught young Vikram’s attention and that’s when he said to 
himself, “Someday, I’ll be like them. Someday, I’ll be like 
him...” He made it a point that he declared his life’s ambition 
to everyone around him - parents, friends, parents of his 
friends, teachers, or any random person whom he’d just met.

As he entered class 12, Vikram started preparing for the 
entrance examination of NDA, conducted by the Union Public 
Service Commission (UPSC), that allowed undergraduates 
from all over the country to join the Indian Armed Forces 
and choose any of the three professional services of their 
choice - the Indian Army, Indian Navy, and Indian Air Force. 
Vikram wanted to join the Army. Due to his date of birth, he 
had four attempts for the examination against the usual three. 
But to his disappointment and everybody else’s, he couldn’t 
take advantage of his God-given fourth attempt and just 
had to stop thinking about ever joining the Army. “Maths. It 
was maths that failed me,” he would tell his parents, friends, 
parents of his friends, teachers, or any random person whom 
he’d just met. “That damned subject was an obstacle in my 
career. Ugh, I hate Maths!”

Dejected, he had to settle for a graduate study in 
journalism, as he was an avid reader and a fine writer. After 
passing the second year of his Bachelor’s degree in Mass 
Media with Journalism as his major, an advertisement in a 
newspaper caught his attention. It was of a coaching class 
for the Combined Defence Services Examination (CDSE), 
run by a retired Lieutenant Colonel of the Indian Army. The 
CDSE allowed graduates from all over the country to join the 

Indian Armed Forces. “This could be my second chance. My 
last chance, actually,” thought Vikram. He met with the Lt. 
Col. To discuss about the kind of coaching that was offered to 
clear the exam. It came to his knowledge that he could take 
two types of CDSEs - one with Maths, and one without. A 
ray of hope entered Vikram’s life as he could fulfil his dream 
of becoming an Army officer someday with Maths gone! 
But taking the exam without Maths came with a con - he 
could only opt for a Short Service Commission, which was 
10 years of service after training from the Officers Training 
Academy (OTA), Chennai, as opposed to the one with Maths 
that granted Permanent Commission, which was 20 years 
of service after training from the Indian Military Academy 
(IMA), Dehradun. Vikram preferred serving in the Army, 
albeit for a short period of time, rather than not serving at 
all. He signed up for the coaching and began prepping for 
the CDSE. This time, he decided not to tell anyone. Not even 
his friends, parents of his friends, teachers, or any random 
person whom he’d just met. His parents essentially knew 
because they’d paid for the coaching.

To his contentment, he passed the CDSE in his first attempt, 
and cleared all the tests that followed next. He received a Letter 
of Joining from the Indian Army and left home to undertake 
training at the OTA in Chennai. After going through 18 
months of rigorous training, he passed out as a Lieutenant in 
the Army and went on to become a Captain after subsequent 
years of service. As a Gentleman Officer, Vikram excelled in 
all the spheres of training. Everyone - from the trainers to his 
fellow cadets - was fond of him. They could count on him and 
look at him for help in their time of need. Every guy was like 
his brother for whom he’d lay down his life without thinking 
for a second. The severe training would stress the cadets 
physically as well as mentally, but he would make everything 
seem easy with his constant support and his skills of playing 
the guitar and singing exceptionally well.

During his time of service, he’d befriended many fellow 
officers. But the one whom he could truly call his brother 
was Lieutenant Aniruddh Dev, a cheerful young lad, a fine 
gentleman, and an excellent soldier. Over time, Aniruddh and 
Vikram became quite popular amongst the battalions in their 
regiment for their unity, brotherhood, and love for pranking 
fellow officers and jawans when off-duty. On the battlefield, 
the duo was the most trusted upon; their brilliant strategies 
and exceptional shooting skills made them commendable 
soldiers, and thus, one of the best in their profession.

The untimely death of Lt. Dev in a war that ensued between 
India and its rival country was something that altered Capt. 
Singh’s personality, and his life, altogether. After being 
honourably discharged from the Army on medical grounds, 
Capt. Singh went home to live with his wife in their apartment 
in Mumbai. All that Vikram needed then was a lot care and 
love. His sudden mood swings, zoning out, and irritability 
had become a nuisance for his wife, which compelled her to 
leave him. Therapy during early stages of PTSD might have 
prevented it. He couldn’t get it by himself, nor was there 
anybody else who could get it for him. The only person who 
could left him.

The once happy and outgoing Vikram now spends all day 
in his room in solitary confinement. The once productive 
Vikram now struggles to get things done. The once focused 
Vikram is now disoriented and now puts salt instead of sugar 
in milk while attempting to make a decent cup of coffee for 
himself. The change in his personality is drastic; just a step 
away from breaking.

Vikram, through no fault of his own, developed the 
condition which the fancy shrinks call “Post-Traumatic Stress 
Disorder”. He did not want it. He never asked for it. Any of 
it. All he ever wanted to do was serve his nation and make a 
secure career for himself so that he could take care of himself 
and those around him. Or was it his fault to choose a career 
that made him the person he is today - alone and broken? 

Behind every successful man there is a woman, not 
only in case of a man but even when it comes to 
administration of whole world, she is right there 

standing strong; weighing everything on her own shoulders 
quietly. Her determination can move mountains while her 
love has the power to make hatred go away. Women were 
always in the backseat letting the patriarchy drive her. But 
every now and then have kicked the patriarchy out of the 
car, took hold of the steering wheels and drove wherever 
they wanted. Till now, women were only were part of the 
family organization but today women are becoming the 
unit of the society that influence the course of social change. 
The modern society has started recognizing the identity of 
wom-en, their contribution has found a lot of significance in 
the coming years. It is always said, ‘If you educate a boy you 
educate him, but if you educate a girl you educate the future’.  

The legacy of a courageous woman can be traced years back. 
When it comes to her pride and the protection of her people, 
she doesn’t look back. Rani of Jhansi tied her new-born to her 
back and fought the enemy like a true warrior. Her bangles 
just not depict her beauty but it depicts the pledge she has 
taken to guard her people, her clan, and her entire kingdom. 

In an era were women were still going Sati and were only 
restricted to the four walls kitchen, one woman along with 
her husband started a school for girls. They were beaten up, 
stones were pelted on them but she was firm. Savitribai Phule 
knew wonders it could to our regres-sive society if the girl in 
this society is educated. 

“Some things girls can’t do”, when such statements are 
made; women like Marie Curie an-swers them with their 
work and enormous contribution at the cost of her life. Her 
path break-ing discovery in radioactivity gave the world one 
of the most important inventions, thee X-Ray costing her life 
due to radiation. A woman can cross limits to conquer her 
passion, she can do anything to give something to the society.

These are the women that slapped the face of patriarchy and 
sexist remarks when women were not even allowed to step 
out of the house. They are the true heroes who have given 
us the courage to put our step forward and be the change we 
want to see in this world. 

Whenever one woman achieves great heights and our 
bestowed upon appreciations for her work, at the same time 
some girl, in some corner of the country is raped, abused or 
killed. Not only this, our society often chains women with 
its opinions, notions and traditions that are uncalled for. A 
chain to tell her how to dress, a chain that tells her how to 
speak, a chain that tells her the process which makes the 

entire humankind is impure, is holy, a chain that tells her she 
will always be judged no matter what, a chain that tells her 
‘you cannot be different’. These chains are tangled into one 
another and women since ages are trying to untangle it, to 
free themselves from this. Some have achieved to untangle a 
part of it, some have achieved to do the other but still some of 
it remain; tightening everyday around every woman, letting 
her know that it is no escaping this.

But on the brighter side when many national and 
international media report atrocities committed against 
women in India, the stories of women’s leadership in 
development remains often an ignored story. As India 
pitches headlong into making toilets in the Swachh Bharat 
Mis-sion, there are heartwarming stories of women leading 
campaigns for better lives in their Panchayats against heavy 
odds. Women who have sold their mangalsutras to protect 
their pride. She is fighting everyone who once she dared not 
speak against, all for her dignity. 

Gender seems to be all pervasive but the very basis of 
existence, and the one factor that de-termines almost 
everything about someone’s life is home. Home is the place 
where these ste-reotypes are born, fostered and inculcated. 
Home is the place where the change could happen and needs 
to happen. It is acceptable for both boys and girls to cry when 
they feel hurt just like it is also important for both boys and 
girls to not cry for everything that doesn’t happen their way 
because they need to grow up as strong, rational adults. It is 
acceptable for a girl to choose a racing car as her favorite toy 
and it is absolutely acceptable for a boy to want to cuddle with 
a doll as his comfort toy.

Women play multiple roles in their life as a mother, 
daughter, sister, wife and a working pro-fessional with 
remarkable harmony and ease. With a constant cry for equal 
opportunities at work, they are functioning with a spirit of 
team work to render all possible co-operation to their male 
counterparts in meeting the deadlines and targets set in their 
respective professions. Women empowerment is not just 
limited to urban areas, but women in rural areas are also 
now making their voice heard loud and clear in society. They 
are no longer willing to play a second fiddle to their male 
counterparts. Literate or illiterate both are asserting their 
social and politi-cal rights and making their presence felt, 
regardless of their socio- economic background.

She is the flame that lights up houses but she can turn into 
wildfire when required. She is a single dew drop at the edge of 
the leaf but she can be an ocean of capabilities. She is a pebble 
sitting quietly in a corner peacefully but she can be an iceberg 
that destroys ships in the ocean. A woman can be anything if 
you let her be. 

FROM THE WRITER’S DESK

Plucky, Tony Soldier Down!

In every house resides a Wonder Woman!

Bharatnatyam - the dance of 
the divine

Prathamesh Deshpande, English Editor

Pranalika Chalmelkar, Chief Reporter

A language that has no words, no symbols and 
no rules but still conveys everything in a heart-
beat. Dance is how we express life rhythmically.

Dance is a way of expressing ones deepest and 
strongest desires through grace. India has been a cradle 
to many dance forms that have emerged over time. 
Polished and adapted over a longer period, today these 
dance forms are a symbol of the country’s rich culture 
and heritage. One such dance form is Bharatnatyam. 
Dating back to 200 BC, this graceful art form originated 
in the Thanjore district in India. Some intricate 
sculptures in the ancient temples of Chidambaram are 
also inspired by Bharatnatyam.

Some of the southern parts of India have a tradition 
of ‘Devdasis’. Girls at a very young age are offered to 
the gods as their wives by a certain community. These 
devdasis have to live their entire life serving their god 
without an actual married life. These devdasis further 
found solace in performing Bharatnatyam in front 
of their gods. Their emotions which were suppressed 
found a way to express themselves through dance. 
Time changed and so did the society. The plight of 
devdasis remained the same but it took another form. 
These devadasis started performing in front of kings 
and royal families. Titled as ‘Rajnartakis’, these women 
created their space in the society in a unique way and so 
did Bharatanatyam flourished and expanded its roots 
through genera-tions. 

Bhava, Raga and Natya are some emotions that are 
minutely expressed in this dance form. It was not solely 
made for the purpose of seeking pleasure but in fact 
the fabulous dance form is a symbol of several cosmic 
relationships and expression (Bhava) emanating from 
all the words. Raga means music or melody which 

forms essential part of it whereas, Natyam means dance 
which includes special gestures and hand mudras. 
Bharatanatyam also emerged as the mean to entertain 
audiences by expressing all the moods and passion. This 
dance was created in a manner where in the mediocre, 
the aristocratic as well as the mean would take on 
different types of forms and bring in revolutionary 
changes. 

While performing this dance; gestures, mudras and 
expressions are its core which enhances its beauty. 
Anger, happiness, sorrow, excitement, disgust; every 
emotion are expressed in such a way like a beautiful 
masterpiece. But the dancers are the subtly used colours 
in that masterpiece and their years of training finally 
comes to life at the time of ‘Arangetram’. It means 
ascending the stage by a dancer on the completion of 
formal training. For the Arangetram, one must have at 
least 9 to 10 years of training. 

Stamina and concentration is the key to this dance 
form. Other than the costumes worn during this 
dance forms, a pair of anklets called as ‘Ghungroo’. 
The rhythm that resonates in the entire auditorium 
not only tells the story about the dancer but the legacy 
this dance form has. Dancer’s make-up also plays a 
crucial role to enhance the physical appeal. ‘Althaa’ 
(Red dye on hands and fingertips) are a symbol of a 
Bharatnatyam dancer which interprets the strong grip 
the dancer has on her feet as well as the eccentric beauty 
the dance tries to convey. The amalgamation of Car-
natic music along with instruments like Natvangum, 
Tattakali, Tattamanay, Voilin, Flute and Harmonium 
creates an aura that literally takes you back in that era 
of ‘Rajnartakis’. 

Bharatnatyam is a jewel in India’s crown that has 
appropriately represented the country in the world. 
When a dancer is on stage, he/she only hears the beats 
of her ghungroo, her Althaa depicts the magnificence of 
emotions and her aura reveals the colours of nature that 
makes the performance larger than life. 

Laxman Pochampalli, Page Editor

Vidita Munankar, Editor-in-Chief

A walk into the unknown where I 
found myself
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Journey of Technology in all practical sense 
started in pre-historic era when men learnt 
the use of fire and make its food habit little 
bit more tasteful. It was followed by stone 
age where whole lot of equipment were made 
to facilitate easy haunting and self-defence. 
With advent of agriculture another revolution 
of technology started which was more agro 
based and led to creation of all great civiliza-
tions mostly located on the banks of rivers.

Technology was accompanied with econo-
my and then comes the power struggle lead-
ing to creation of states and kingdoms. Inter-
nal conflicts and conflicts between states also 
led to systematic growth of technology mostly 
to facilitate armory of states. All these moved 
around the concept of owning fertile land and 
allied agricultural activity like jungles, crop 
transportation and movement of armed forc-
es. But bottom line of all technological inno-
vation was revolving around agriculture.

In late eighteenth century came the indus-
trial revolution in Europe leading to shifting 
of econo-my from agriculture to industry 
based. Mechanical operation with mecha-
nism and invention of electricity as a source 
of power revolutionized the technological 
base and processing of raw material to differ-
ent usable outputs became norm of economy. 
Development of chemical composition made 
a huge foot print the health care sector and 
many other areas. With effective Research and 
Development, the utility of every material was 
verified and commercial exploitation of the 
same led to constant upgradation of technol-
ogy. The business scenario gradually changed 
to cashless thanks to effective integration of 
computer and telecommunication. 

India’s Technological Journey:
Science, technology and innovation have 

had a great impact on economic growth and 
social development in India. The Govern-
ment moved from scientific policy resolution 
(1958) to the technology policy statement 
(1983) to the science and technology policy 
(2003) and finally to the science, technology 
and innovation policy (2013). These are il-
lustrative of the commitment to science and 
technology by successive governments, as also 
the welcome emphasis on the importance of 
science led technology led innovation over a 
period of time. We can look at our 40-year 
journey, the pre-liberalized as well as the 
post-liberalized India.

First, India experimented with socialism 
for more than four decades, which kept out 
foreign capital and technologies, but spurred 
local innovation based on indigenous tech-
nology.

Second, the Indian economy didn’t start 
growing until the 1990s, so local companies 
were small. Indian entrepreneurs, therefore, 
developed a penchant for undertaking small 
projects with indigenous (import substituted) 
technologies but with huge capital efficiency.

Third, local companies knew that while In-
dia has both rich and poor people, catering 
only to the rich limited their market. They 
were forced to create products that straddled 
the whole economic pyramid from top to bot-
tom. Thus, affordable inclusive innovation 
was firmly integrated in to the strategy.

And fourth, the most important driver hap-
pened to be India’s innovation mind-set. Some 
Indian leaders had the audacity to question 
the conventional wisdom. The mix of minis-
cule research budgets, small size, low prices 
but big ambitions translated into an explosive 
combination of extreme scarcity and great as-
piration which ignited the Indian innovation. 

Indian technology grew in a denial driven 
mode in the pre-liberalised India. Foreign 

technologies were denied because of lack of 
resource as well as a closed economy in the 
pre-libralised era. It was through the path 
of ‘technonationalism’ that India developed 
self-reliance through its own technologies in 
both civilian sectors as well as strategic sectors 
such as space, defence, nuclear energy, and su-
percomputers.

Today, technological inventions have rede-
fined the way we live. Chatbots are the latest 
revolu-tion in the business landscape. With 
the help of AI-powered chatbots, businesses 
are better equipped to handle customer ser-
vice functions. These virtual assistants fulfil a 
customer’s demand of getting instant service 
support from a business. Big data analytics is 
transforming the way businesses interact with 
customers. The technology helps a brand/
business understand customers’ problems, 
aspirations, and expectations, which help in 
quicker resolution and providing tailor-made 
solutions according to personal expectations. 

Artificial intelligence has taken the business 
landscape by storm, owing to the enormous 
potential benefits it projects for business 
growth. With the help of artificial intelli-
gence-powered tools, businesses can pump up 
the business process automation and can 
strike up conversations that are relevant to the 
individual customers. 

Virtual reality is the most recent techno-
logical breakthrough that is transforming the 
consumer experience landscape for modern 
businesses. Virtual reality has the potential to 
completely alter the consumer experience as 
we know it. 

Technology has not only taught how to fin-
nd alternatives for processes which were tire-
some some time back but also has chained us 
to it forever.

Martial arts are considered as physical 
activity to maintain health and fitness of 
body but it has great roots in the history of 
various countries in effectively changing lives 
of people.  

 Bodhi dharma, a 6th-century Buddhist 
monk from India who transmitted Zen 
to China is traditionally credited as the 
transmitter of Chan Buddhism to China, 
according to Chinese legend, he also began 
the physical training of the monks of Shaolin 
Monastery that led to the creation of Shaolin 
kungfu. Many martial arts forms originated 
from Shaolin Style. Master Bodhi dharma 
taught that martial arts should be used for 
self-defense, and never to hurt or injure 
needlessly. In fact, it is one of the oldest Bodhi 
dharma axioms that “one who engages in 
combat has already lost the battle.” 

Many martial arts which originated 
in Southern India were banned by the 
government of the British Raj, few of them 
which barely survived are Kalaripayattu 
and Silambam. These and other martial arts 
survived by telling the British government it 
was a form of dance. 

Martial arts have enormous journey of 
centuries and has travelled many parts of the 
world transforming life of people. Traditional 
martial arts were used for war tactics Ninjutsu 
is the branch which deals with strategy of 
unconventional warfare or Guerrilla warfare.
it also taught medicinal practices. Various 
modern sports styles were developed in Japan 
from this traditional fighting system during 
19th century like Judo, karate, jujutsu etc. 
Various forms of boxing and kick boxing 
also evolved from the martial arts. Martial 
art can shape individual’s life in all from as 
its practice start from physical level and has 
strong connection with one’s mind. It has 
been linked with the religion and spirituality. 
Meditation is one of the important aspect in 

many martial arts systems. Korean Martial 
arts such as taekwondo emphasizes on 
practitioner’s spiritual and philosophical 
development. Inner peace can be achieved 
through meditation and training. 

In all these years of journey of martial 
arts cinema and its audiences has always 
appreciated martial arts techniques in 
movies. Bruce Lee has popularized his style of 
fighting and his favourite weapon nunchaku. 
His excellency of practice and speed of the 
techniques is still notable. After him Jackie 
Chan also created his separate space with the 
audience with his flexible reflexes in movies. 
He has aptly quoted in one of his movie, 
“Kung Fu is not about fighting it’s how to live 
life.”

In today’s society martial arts training 
has become essential for self-defense and 
fitness. Martial arts training helps to improve 
physical, mental, emotional, spiritual health 
of an individual. This practice helps to 
overcome fears of mind. Basic form of martial 
arts deals with transforming physical body 
into strong individual. Various forms work 
on developing individual internal energy to 
flourish the personality of individual. All the 
expert practitioners believe in transforming 
mind into martial arts and best fighter is the 
one who knows how to avoid fight.  

Indian martial arts system Kalaripayattu has 
combination of yoga and dance movements 
enabling practitioners to achieve maximum 
flexibility and also healing techniques. Various 
fighting postures are named after various 
animals as they resemble to animal’s fighting 
stance. It is mainly practiced in Kerala. Higher 
level of this practice combines teaching of 
healing methods by touching various vital 
body points. This form is not much practiced 
throughout India but efforts should be taken 
to make this kind of complete art reach the 
people. Reviving old art is important for 
transferring its legacy to next generations.

Martial arts have evolved over the 
practice of years and centuries. And has 
experienced lavishing journey in itself with its 
transformation it has moved human life

“You lack imagination and have no good 
ideas”, was told to an eighteen-year-old boy by 
the editor of a newspaper. He worked there as a 
cartoonist. But he persevered. Tried and failed, 
tried and failed; took up jobs with far away in-
terests from his. 

It is the journey that teaches you the true 
meaning of actually surviving than the desti-
nation where you are ought to be. It is always 
said that when something good is taken away 
from you, something better always lands in 
your lap. That is how we are meant to live, to 
survive and to exist. Humans, though pro-
claimed the cleverest of all species living on 
this planet still have not figured out how the 
‘Wheels of Life’ move. Until we go with the 
flow, we won’t be able to enjoy what is planned 
for us. But to fuel these ‘Wheels of Life’, we 
must first hop onto the driver’s seat, take hold 
of the steering wheel, accelerate your aspi-
rations and just follow the road. At first you 
will be afraid, the first few miles will be hard, 
overwhelming, but eventually the road will be 
your friend. 

That eighteen-year-old boy further faced 
many difficulties. He was rejected often and felt 
dejected often. He made the best of what he had 
and yet something was always not right in the 
end. But he was determined and believed in his 
talent, his capabilities and his ability to wait for 
his opportunity.

There will be sturdy roads and bumpy speed 
breakers along the way. Broken road signs may 
lead you on another path that may halt your 
journey for a bit, but there your conscious 
will guide you. It will be your headlights in 
the night, illuminating the road. Once you are 
back on track, forget what happened on those 
cold, lonely nights. Forget how you felt and 
how the road had treated you. Instead of it, 
enjoy this new sunny morning and the beauti-
ful sunrise ahead of you. Admire the beauty of 

nature along the way, let the birds fly besides 
you as you drive. Collect these memories, pre-
serve them in a jar like fireflies and continue 
your way ahead. 

As the boy was trying he met a fellow artist 
there. Together they dared and ventured into 
an unknown territory. New at it, still they tried 
their luck and were about to test their talent. 
But that business suffered an ugly faith too. At 
this moment, he didn’t thought of returns and 
took up jobs just for his mere talent. He met few 
more people and with struggle eventually start-
ed a new company which featured short car-
toon films. He tasted success for the first time 
and after that there was no turning back.

Travel through cities, towns and villages. 
There will always be ‘Fear’ accompanying you 
in the backseat. Whenever you meet someone 
new, whenever you try something new, it will 
always be there to tap on your shoulder and 
advice you not to do those things. But let that 
be in the backseat, ignore what it says and 
TRY! Try new things that challenges your lim-
its, venture into corners which are difficult to 
reach and befriend new people. Gradually you 
will realize you have found your grip over the 
‘Wheels of Life’ and after that the road seems 
shorter and the destination nearer.

The boy became a man and with that came 
responsibilities that were harsh and severe. Af-
ter a brief period of success his company went 
bankrupt. With almost nothing he was back 
to where it all began. But he had his family, 
his work and his talent that supported him. 
He moved to a bigger city and started a new 
company. Connecting every single dot with the 
help of his brother, he was on his way to create 
history.

‘Keep going’ is the mantra you have to 
follow right now. You cannot turn back, the 
starting point is too far. The only option you 
have is to drive towards the goal, towards the 
destination. It is for your satisfaction that you 
are on this path and not for anybody else, just 
remember that always. Suddenly, you will 
stop, the Wheels of Life will be standing still 
on the middle of the road. You need to fix the 

punctured tire. Take a deep breath and start 
all over again. It is a cold, lonely night, no one 
on the road. Take out a spare tire of ideas out 
and start attaching it on your situation. Forget 
the punctured tire of trials that you took in 
your life and start all over again. At this mo-
ment, courage will be your tool. It will help 
you patch things up that are hanging on a 
single strand. As you are doing this you will 
realize that all these things have helped you. 
Helped you to discover yourself. A new you, 
a better you. Taking risks in your journey is 
what life is all about.

The man creates history and introduces to the 
world the most loved mouse of all time. Every-
body is mesmerized with ‘Mickey Mouse’ and 
his group of friends. The boy who was told that 
‘he lacked imagination’ made the world won-
der about his creation. Walt Disney was born 
yet again as but today as the father of Mickey 
Mouse.  

 In life, what you want to be tomorrow starts 
from today itself. It gets exciting when you 
challenge your own weaknesses. Believe in 
yourself and you’re halfway there. Life’s great-
est glory is never falling but rising even when 
you fall. You are about to reach your destina-
tion. All the road signs are hinting you in that 
direction. The more close you get the more 
you know you have achieved something. And 
there it is! You have finally arrived. The sun 
shines brighter than ever before above your 
head and a strong yet satisfying wind blows. 
You got what you wanted and taste what it is 
like to actually be something. 

Walt Disney further went on to create a lega-
cy of ‘Disney’. Not only animated cartoons but 
he started amusement parks and the closest we 
can be to fantasy - ‘Disneyland’.

But the ‘Wheels of Life’ do not stop there. 
You refill it with fuel and accelerate it again as 
new adventures call you. As more things are 
left to conquer and more milestones are yet to 
be achieved.

Theatre where a story weaved intricately 
with the power of pen and brought to life on 
the stage creates magic in front of audience 
and carves itself as a page to be read forever. 
Not only the on-stage cast but also the 
backstage cast plays an important role in the 
play. Theatre came into being 2500 years ago 
and initially was a part of rituals and activities 
performed in front of a small group of the 
society. 

Theatre during the ancient times, used to 
be silent wherein the cast used to perform 
through mere actions. The Romans gave their 
unique touch to theatre. Aeschylus wrote 
plays which conveyed the qualities of honour, 
responsibility and duty to their city-state. 
Greek playwrights such as Sophocles and 

Euripides wrote some of the noteworthy plays 
that are still read and used as a reference point 
by many great play writers. 

The world has seen words being immortal 
forever through mouths of many. Shakespeare, 
the greatest playwright of all time as rightly 
said, “When I saw you I fell in love, and you 
smiled because you knew”. This exactly tells 
how an actor feels when he steps on the stage 
for the first time.

Back then, a single person used to perform 
various tasks at the same time. Acting, 
directing, costumes, etc. were taken care 
by a small group without any professional 
education. But the passion spoke and the 
admiration for theatre was greater than any 
technical advances done now. As we talk 
about theatre, acting and backstage plays the 
most important role. The evolution of acting 
and performing has gone through many filters 
and have faced many difficulties. Thespis, 
who is regarded as the founder of acting 

profession led Greece to be the region where 
acting actually originated in 6th Century BC. 
Modern drama began with Italian comedies 
and the taste of plays, stories, music changed 
gradually. Later, theatre travelled seas, rivers, 
cities and streets. 

William Shakespeare, the greatest writer 
and dramatist, has wrote plays that are revived 
and been an inspiration for many stories till 
now. Shakespeare said “The eyes are the 
windows to your soul” and an actor is just a 
transparent medium waiting to pour out his/
her soul in front of the audience through their 
eyes, their expressions. 

Indian theatre flourished through 
Sanskrit theatre and the most notable of it, 
Mahabhasya by Patanjali which amalgamated 
mythology and drama together. We often 
connect to every character of ‘Batatyachi 
Chawl’ written by Maharashtra’s dearest 
writer P. L. Deshpande. V. V Shirwadkar’s 
extravagant ‘Natsamrat’ intensely describes an 

actor and his life. Today, Marathi theatre has a 
devoted audience and have gave birth to many 
prominent personalities of theatre like Vijay 
Tendulkar, P.L. Deshpande, Satish Alekar, etc. 
Ram Ganesh Gadkari, An-nasaheb Kirloskar. 
This era gave birth to great singer-actors like 
Bal Gandharva, Keshavrao Bhosle, Deenanath 
Mangeshkar and Bhaurao Kolhatkar.

I feel proud to be a small part of this never-
ending family which embraces new talent 
in its arm every day. It gives me immense 
pleasure to work in theatre as its every pillar, 
every part and every corner has the legacy 
many great actors running through it who 
have climbed peaks in their career now. 
Before stepping into this field, I was not 
inclined towards it. But slowly and steadily I 
got to know how are these things done here. 
When a group of actors bows down at the end 
of the play, the sound of the audience clapping 
is what quenches the thirst of an actor. The 
overwhelming two hours of a play enchants 

the audience and then allows to carry that 
small part of it along with themselves.  

 I am currently pursuing my career as a 
backstage artist and it feels great to stand 
behind the curtains. Our work largely 
contributes to the final piece performed on 
stage and that what drives me, the power to 
push buttons that can make a masterpiece 
or destruct it. Acting, as I feel is behaving 
naturally and truthfully under imaginary 
circumstances. In Life. To submerge into a 
personality that is entirely foreign to you, to 
be an altogether different person for that two 
hours is a sentiment that never grows old. 

Theatre to me feels like ‘Life in Motion’ 
because here we don’t have edits nor any 
filters; just you peeling every layer of yourself 
and presenting it to the people sitting in front 
of you.

Life begins at the end of your comfort 
zone. On this rollercoaster ride of life, we 
experience many ups and downs, there are 
highs and there are lows, disappointments 
and excitements, laughter and tears, we fall 
and get up, succeed as well as fail. Take a step 
ahead and you will eventually realize how 
beautiful life is. How soothing it is to leave 
everything behind and embrace what you 
have now.  Everyone has their own looking 
glass through which they see the world and 
everyone has their own story to tell which 
they label it as their journey. “Journey” is all 
about where we go, how we live and what 
we do. Not just to travel from one place to 
another, but also transforming from zero to 
hero and from fear into freedom. 

Try to be an inspiration for others and 
make memories throughout the process. We 
are living in the country where movies have a 
wide effect on people. One of those movie is 
‘Yeh Jawaani Hai Deewani’. After this movie, 
trekking got popular between teenagers. 
Earlier trekking was a pas-sion but now it 
became a trend. People started visiting forts 
and historical places. Indian history has a lot 
to offer to someone who wishes to explore fine 
architectural skills, cultural amalgamation 
and evolution in general. 

In our childhood we have studied about 
the great Chhatrapati Shivaji Maharaj and 
his courage and valor. His ideology, though 
spoken less about than his bravery tells more 
on how righteous, true and liberal everyone 
should be. Somewhere we tend to forget 
for what actually he stands for. To acquire a 
persona like him we must first inculcate his 
beliefs, his values, his preaching. 

Forts are the identity of Maharashtra. These 

chain of forts along the Sahyadri Mountains 
is like a necklace worn by the state. Not only 
it tells how strong, tough and robust its every 
city, every street and every corner are but 
also reflects it in the people too. Each fort has 
different name and identity, also has its unique 
history. Such is Sinhagad in Pune where ‘Tanaji 
Malusare’ was martyred. Shivaji Maharaj 
remorsefully said after that, “We won the fort, 
but lost the lion”. There is such fascinating 
history behind every stone carved and every 
battle lost on these magnificent architectures. 
Stories that every grandmother of the country 
proudly narrates to her grandchildren, stories 
that are sung beamingly as ‘Powadas’, stories 
that every soldier of the country looks upto 
for the inspiration he needs when fighting the 
war. These stories reflect in our roots and are 
con-stantly branching out since its inception,

If you trace back the journey of forts, you will 
realize how we have messed up a legacy, the 
his-tory and all the glorious stories attached 
to it. Although no Indian forts are destroyed 
by sudden disasters we are destroying it 
gradually by our own hands. We are slowly 
intimidating them, succumbing them to their 
own death. Destroying these forts, dumping 
waste, plastic and consuming alcohol which 
is tainting the celebrated past we are ‘oh-so’ 
proud of. If at all those walls could speak, they 
would still speak of the glory of their king and 
pardon us for our ghastly mistakes. It would 
still embrace us like a child and forgive us.

 Generations go and generations come but it 
is up to us how we carry on a legacy. Hundred 
years from now, no matter how technologically 
advanced we will be, how many galaxies we 
will discover or how many planets we will 
reside; we will be remembered for the deeds 
of our ancestors and the inheritance they left 
behind. It is up to us how we preserve it and 
how we embrace it.

From writing on stones to writing 
on Apples

WE NEVER FIGHT TO HURT 
PEOPLE BUT TO HELP OURSELVES

The wheels of life never leave 
the road

The show must always go on...
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Vaishnavi Deshmukh
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Sneha Kadam
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“IS THIS WHAT WE STAND 
FOR?” THE FORTS ASKED
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LEISURE
The average person spends 6 
months of their lifetime waiting 
on a real light to turn green.

There are more lifeforms living on 
your skin then there are people on 
the planet.

One in every five adults believe 
that aliens are hiding in our planet 
disguised as humans.

You cannot snore and dream at 
the same time.

A stopped clock is right two times 
every day.

95% of people text things they 
could never say in person.

You were the sun
Fierce and bold

Like the wild fires uncontrolled
I was the ocean 
Calm and cold

Like the waters depth untold 

You walked in with a bright face
Spreading around pixie dust with grace

I sat in the corner on an old rusted bench 
Observing the spirited soul in silence

Little did we know our fates would cross
Two opposite souls could create chaos

Little did they know we were perfect symphony
The ocean and the sun were pure irony 

With every dusk our friendship grew stronger
Met at the horizon, and wished to stay longer
We’d paint the sky with orange yellow and red

The journey of our relation still remains unsaid

So here we are writing our story together
Two lost souls bonded forever

- Shazia Khan (FYBMS) and Ritika Vinchurkar (FYBMM)

(1) Which is the most visited tourist 
attraction in the world?
(A) Times Square (B) Disney World (C) 
Eiffel Tower

(2) Which major Canadian city has not 
hosted the Olympics?
(A) Montreal (B) Toronto (C) Calgary

(3) What is the capital of Iran?
(A) Tehran (B) Kabul (C) Istanbul

4) How fast can a honey bee fly?
(A) 15 mph (B)10 mph (C)20 mph

(5) Which is the world’s largest active 
volcano?
(A) Mount Fuji (B) Arenal (C) Mauna Loa

(6) The first ever recipient of Rajiv Gandhi 
Khel Ratna award is:
(A) Vishwanathan Anand (B) Kapil Dev
(C) Limba Ram

ANSWERS:
(1) Times Square (2) Toronto (3) Tehran (4)15 mph (5) Mauna Loa 
(6) Viswanathan Anand

FUN FACTS
ANSWERS:
1) Top of the Big Ben is missing
2) Digits on the Big Ben are missing 
3) Landform on the globe is missing
4) Entrance of the Taj Mahal
5) Shadow on the top of Taj Mahal is missing
6) The print on the boy’s t-shirt is missing
7) Graphic on the map is missing 
8) Mountains are less greener 
9) Belts on the mattress attached to the boy’s bag are missing

By Netrali Huwale, FYBMM and Jinendra Patkar, FYBMM

SPOT THE DIFFERENCES

QUIZ

Netrali Huwale, FYBMM Gauri Parab, FYBMM

SUDOKU FIND THE WORDS

Adventure
Travel

Trekking
Explore
Route
Trail

Success
Road
Trip

Hiking
Camping
Journey

By Laxman Pochampalli
Page Editor

By Jayesh Bisht
TYBMM (ADVERTISING)

Comic strip by Tanmay Jaid
Designing Head

Jayesh Bisht
TYBMM (ADVERTISING)

Shankar Hule
FYBMM (MARATHI)
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Two lost souls 
bonded forever



 IN OTHER NEWS

Suffiya Khan, FYBMM

The 8th of November, 
2016 witnessed a step 
taken by PM Narendra 
Modi which changed the 
dynamics of economy in 
India for the year ahead. The 
Government announced 
that all ₹500 and ₹1000 
notes of Mahatma Gandhi 
series will be demonetized 
past midnight. This sudden 
attempt was made to track 
down all the illicit cash in 
the country, businessmen, 
as well as those people 
who participate in such 
activities via corruption 
and fund terrorism. Fifty-
two days were allotted for 
the exchange of old notes. 
The initial limit for the 
exchange was fixed ₹4000 
from November 8 to 13, 
2016. Further, the limit 
was increased to ₹4500 and 
then reduced to ₹2000 in 
the course of few days.

In accordance with 
the demonetization, new 
₹500 and ₹2000 notes 
were issued. This was 
the third instance where 
demonetization was 
implemented after 1946 
and 1978 in the country. 
The main reason to make 
legal tender of ₹500 and 

₹1000 notes invalid was to 
eradicate the flow of black 
money in the market which 
indirectly would help in the 
development of India.

Data collected on 
October 28, 2016 denotes 
that the total circulation 
of bank notes in India was 
₹17.77 trillion. The annual 
report of RBI states that of 
March 31, 2016 total bank 
notes in circulation of ₹500 
and ₹1000 comprised of 86 
percent.

The confidentiality 
implemented in this whole 
process was applauded by 
many. Not more than ten 
people knew about the 
drastic step to be taken 
by the government. The 
plotting and structural 
planning of the whole 
process commenced six 
to ten months prior to 

its announcement and 
was kept as secretive as 
possible.

The now Governor of the 
Reserve Bank of India, Urjit 
Patel explained that black 
money was used on a large 
scale to fund terrorism and 
it was necessary to curb it. 
This major step was taken 
in that direction with a 
counter terrorism purpose. 

Tax evasion is one of the 
biggest problem in India. 
The Central government 
faced this problem very 
badly which resulted in 
low revenue. Most of the 
people escape paying 
taxes. Finance Minister 
Arun Jaitley said prior to 
demonetization, “And in a 
society, which is otherwise 
fairly religious, moralistic 
and consider itself ethical, 
this was one area where 

evasion is the rule”.  
Demonetization created 

a cyclone among the 
people of the country. 
Long and tiring queues 
were seen outside banks 
and ATMs to exchange the 
old notes. Until December 
30, 2016 citizens were 
allowed to exchange their 
old currency, later it was 
extended to March 2017. 
Ultimatums were given 
by the government to 
district cooperative banks, 
commercial banks and 
post offices to deposit the 
banned ₹500 and ₹1,000 
notes with the Reserve 
Bank by July 20, 2017. 

People faced 
inconvenience by standing 
in queues for far too long. 
Alternate methods were 
used to suppress the black 
money. GDP fell at an 
exuberantly higher rate 
over the course of this 
process, inconvenience 
in buying and selling, 
transportation, were 
some problems faced at 
fundamental level. But on 
the brighter side, there 
was a boost in the usage 
of cashless transactions all 
over the country. It was a 
boom period for online 
transaction companies as 

well as internet banking.
PM Modi’s courageous 

decision was appreciated 
by many but was also 
criticized on a more 
rational level. “A despotic 
action” was the term 
given to demonetization 
by Nobel laureate Indian 
Economist Amartya Sen. 
Raghuram Rajan, the 
former RBI Governor 
warned the government 
of its short term 
repercussions and also 
explained that it is not the 
right time in our economy 
to implement such a step. 
RBI was criticized for not 
stating the exact figures of 
eliminated black money.

Tracing a year’s progress 
of demonetization, the 
income tax return files for 
the year 2016-2017 grew 
25 percent. 9.1 million new 
taxpayers were added to the 
list which is contradicting 
to PM Modi’s statement of 
new 5.7 million taxpayers 
to be listed. 

Though it was a brave 
and risky decision taken 
by the Modi government, 
to some extent it proved to 
be effective while at some 
level it cracked down and 
shattered on its way.

The person that was 
popularly known for 
her firm personality, 
discipline and strictness 
was former Principal 
Dr. (Mrs.) Shakuntala 
A. Singh. She joined the 
College on the 15th of 
September, 1975. She 
started her journey with 
the college as a lecturer. 

She was very proficient 
reader and one of the 
favourite professors 
among the students. 
She set a benchmark 
by being an excellent 
principal and an inspi-
ration for hundreds. She 
retired on the 28th of 
February, 2017.

DR. SHAKUNTALA A. 
SINGH

HALL OF FAME

Mrs. Gauri Tirmare, 
the former vice-
principal of junior 
college, began her 
journey with the 
College on the 21st of 
June, 1982. The journey 

to the post of vice 
principal was not so 
easy. She achieved her 
status by hard work and 
passion.  She worked as 
an assistant teacher in 
the beginning.

GAURI TIRMARE

One of the 
coordinators of self-
financing courses 
is Mr. Deepak 
Murdeshwar. Albeit 
having a firm 
personality and 
strict behaviour, 
the students made a 
soft corner in them 

for him for the nice 
person that he was. 
After joining on 
the 19th of August, 
2002, he made a 
relationship with the 
students as well as the 
staff members. He 
retired on the 30th of 
June, 2017.

DEEPAK MURDESHWAR

AN OUT OF THE BLUE STEP TO MAKE A 
CORRUPTION-FREE NATION

The Department of 
Accountancy was han-
dled by Mr. Ramkumar 
Kalyankrishnan Iyer 
and was the best in his 
field. Being excellent in 
his work and working 
in time was his motto. 
He started his duty on 

the 23rd of July, 1985. 
He displayed hard work 
and dedication since 
the beginning after 
joining as assistant pro-
fessor and then a pro-
fessor. He retired on the 
31st of October, 2017.

RAMKUMAR IYER

This journey doesn’t 
end with the teach-
ing staff but encom-
passes all other ac-
tivities like physical 
education, to name 
a few. PE was mainly 
handled and run by 
Mr. Prakash More. 
Having a per-sonali-
ty as hard as rock, he 
helped many students 
to attain awards for 

college. Joining on 
the 1st of July, 1985, 
he started imparting 
precious knowledge 
about physical health 
and its importance. 
He initially participat-
ed in all the activities 
and inspired many 
around himself to do 
the same. Hey retired 
on the 30th of April, 
2017.

PRAKASH MORE

Nirmeeti Patole, FYBMM

A blend of aggressiveness 
and confidence, a crazy 
politician with winning 
spirit, passion to bring 
about a change though 
on different terms, a 
world leader targeted by 
trolls. The 45th American 
President, Donald Trump 
is a big gun and a headliner 
in world politics. 

As soon as Trump entered 
the prestigious White 
House on January 20, 2017 
as the President of United 
States of America, he was 
scrutinized for his methods 
of administration. With his 
entrepreneur skills and an 
economic degree, he sits in 
the President’s chair with 
an unexpected win against 
Hilary Clinton. Trump has 
been fighting against the 
odds and surviving with 
smiles while he carefully 
ties all the political nods. 
His potential to move the 
audience, speak according 
to the need of the hour, 
inbuilt nationalism and 
extreme love for his country 
puts him in the front page 
of newspapers daily. His 
controversial stand to build 
a wall separating the two 

nations - US and Mexico 
have created a stir among 
the liberals.

The tax reform plan was 
one of the major victories 
for the United States 
of America in Donald 
Trump’s presidency. He has 
delivered the biggest set of 
tax cuts in over thirty years. 
During Trump’s first year, 
employment raised and 
over 1 million jobs were 
created. Small businesses 
are growing and various 
incentives are provided to 
all sectors by the Trump 
government.

Headlines were written 
after the nomination 
of federal judges by the 

President during his first 
year with 19 confirmed by 
the Senate. Appointment 
of widely respected Justice 
Neil Gorsuch to the 
Supreme Court was done 
by the President soon 
after taking the office. 
Expressing concern for 
security, he imposed a 
travel ban on citizens of 
several Muslim-majority 
countries which received 
a lot of criticism from all 
parts of the world. 

The President boldly 
stood for American 
leadership during a 
historic United Nations 
address, where he outlined 
a forceful new strategy 

toward nations that pose 
the greatest security threats 
to the United States. 
His nationalist stand is 
clearly visible in his UN 
address as well as other 
international meetings. 
He implemented a policy, 
‘America First’, which 
emphasizes in promoting 
American nationalism 
in international 
relations. Many have 
criticized Trump for 
being an isolationist and 
implementation of such a 
policy.

Trump has very good 
relations with Indian 
Prime Minister Narendra 
Modi and this friendly 
ties has benefited both the 
countries. It may be Modi’s 
visit to U.S in June or the 
November ASEAN-India 
summit in which both the 
leaders met, the meetings 
have strengthened the 
bond between U.S and 
India.

Both the countries will 
assist each other and 
support in all the aspects 
including finance, science 
and technology, trade and 
business sector.

Although Trump has put 
stricter immigration rules, 

he has wooed many Indian 
entrepreneurs and students 
to US. He criticized China 
throughout his campaign, 
described it as one of the 
US’s top adversaries. That 
could be an advantage to 
India. In accordance with 
the Indo-Pak dispute, 
Trump labelled Pakistan 
as semi-stable and safe 
haven for terrorists. Trump 
and Modi spoke at length 
about military cooperation 
during the Rose Garden 
ceremony where the two 
leaders called the security 
partnership incredibly 
important and said both 
nations would work 
together to destroy radical 
Islamic terrorism. In this 
way Donald Trump and the 
US government can have a 
large influence and impact 
on India in coming years.

This one year of Trump’s 
presidency was something 
that not only the US but the 
entire world was not ready 
for. Drastic and extremist 
policies were implemented, 
harsh remarks were made, 
critics were on the forefront 
and ‘Make America Great 
Again’ is the slogan that 
resonated in the entire 
country.

A Year of ‘Making America Great Again!’

Nirmeeti Patole, FYBMM

The words “preacher 
of spirituality with the 
thread of Buddhism tied 
in Tibet” would ring only 
one bell in a person’s 
mind. Dalai Lama has 
been the most influential 
and inspirational in the 
world, and a catalyst in 
motivating society. One 
must have heard about him 
countlessly - sometimes 
because of his divine and 
holy attitude, but mostly 
because he was refugee in 
India. 

Many mistake “Dalai 
Lama” to be a name. It is, 
in fact, a title given to the 
spiritual leader of Tibetan 
people. There have been 14 
so far. The title was created 
by Altan Khan, the Prince 
of Shunyi, granted by the 
Ming dynasty in 1578. 
The title has a beautiful 
meaning - “Dalai” means 
“ocean” and “Lama” means 
“a celibate priest”.

Dalai Lama is considered 
to be a living incarnation of 
God. He is a crucial figure, 
for he has always inculcated 
good values and morals, 
and treasured humanity 
and human principles 
with utmost divinity since 
a long time. All the 14 
incarnations of Dalai Lama 
have scaled great heights 

and peaks of spirituality. 
The journey of Dalai Lama 
has not been that easy, and 
is enthralling and inspiring 
at the same time.

The Dalai Lamas had 
humble beginnings. 
The first one to assume 
the title was Gendun 
Drup. Born into a simple 
nomadic family, he 
became an erudite. He was 
posthumously awarded the 
title of the first Dalai Lama 
two centuries later.

Next in this wonderful 
series was Gendun Gyatso 
Palzangpo (1474-1492). 
Being a renowned scholar, 
composer of mystical 
poetry, great teacher, and 
his urge to serve the monks 
granted him the Dalai 
Lama title.

The 3rd Dalai Lama, 
Sonam Gyatso was born 
in Tolung near Lhasa. 
He was a phenomenal 
scholar and teacher with 

magnificent spiritual 
maturity, enormous bank 
of knowledge and wisdom, 
and was a master in divinity 
and immateriality, making 
an impression through his 
passionate service.

The 4th Dalai Lama was 
Yonten Gyatso, the great 
grandson of Altan Khan. 
He was The first non-
Tibetan Dalai Lama. His 
contribution as a Dalai 
Lama was remarkable 
and worth appreciating. 
Yonten Gyatso died at the 
age of 27 under suspicious 
circumstances and his chief 
attendant, Sonam Rapten, 
went on to search for the 
5th Dalai Lama.

The 5th Dalai Lama was 
Ngawang Lobsang Gyatso 
(1642-1682). His reign 
was noteworthy for the 
expansion of literature 
and prosperity of cultural 
and economic life that 
occurred.

The 6th Dalai Lama was 
Tsangyang Gyatso (1697-
1706). He was born near 
Tawang, now in India, and 
picked out in 1685 but not 
enthroned until 1697 when 
the death of the Fifth was 
announced. After 16 years 
of study as a novice monk, 
in 1702 in his 20th year 
he rejected full ordination 
and gave up his monk’s 
robes and monastic life, 
preferring the lifestyle of a 
layman.

The 7th was Kelzang 
Gyatso; the 8th was 
Jamphel Gyatso; the 9th 
was Lungtok Gyatso the 
10th was Tsultrim Gyatso; 
the 11th was Khedrup 
Gytso; the 12th was Trinley 
Gyatso; the 13th was 
Thubten Gyatso.

The 14th and the current 
Dalai Lama is Tenzin 
Gyatso. “Happiness is not 
something readymade, 
it comes from our own 
actions.” These are golden 
words of the wisest and the 
kindest man. The current 
Dalai Lama is really a calm 
and intellectual person 
with a deep heart. This 14th 
incarnation has become 
idol and role model 
for many. His actions, 
reactions, soothing words, 
affection, unconditional 
love, and the burning desire 
to bring about innovation 

and progress - all speak and 
mean a lot.

During the 1959 Tibetan 
uprising, he fled to India 
where he currently lives as 
a refugee.

The 14th Dalai Lama has 
received many accolades. 
He was awarded the 
prestigious Nobel Peace 
Prize in 1939. He has 
explored and discovered 
himself, as well as the 
world with his tireless work 
and self-esteem. He has 
spoken about the welfare 
and progress of Tibetans 
and gave a dynamic shape 
to the overall development 
of Tibetan people. The 
Dalai Lama has spoken and 
given insights on various 
distinct topics including 
women’s right and women’s 
empowerment, interfaith 
dialogue. He has been 
charismatic star to know 
and master subjects like 
Astronomy, Physics, 
Buddhism, and Science.

Due to his powerful 
attitude towards life and 
exceptionally excellent 
humanity spirit, many 
people have predicted that 
the 14th Dalai Lama could 
be the last incarnation of 
the mighty and enormous 
lineage. The man is 
internationally appreciated 
and has inspired us a lot 
and will continue to do so.

The candles are many, but the light is one
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Namisha Kondaskar, 
FYBMM

Vidya Prasarak Mandal’s 
Joshi-Bedekar College hosted 
its intercollegiate sports festi-
val for the sixth consecutive 
year on the 8th and 9th of 
December, 2017. Mr. Rajesh 
Madhavi and Mrs. Pratibha 
Madhavi from the Thane 
Gaurav Foundation, who were 
the title sponsors for the event 
as well as the chief guests, 
inaugurated the event. This 
year the event was immense-
ly special for everyone as it 
was officially renamed as the 
‘Khelotsav’.

Khelotsav, a two-day affair, 
was first organized in 2012 
when it was simply known as 
“Sports Festival”, and is still 
continuing to gain popularity 
every year. This intercollegiate 
sports festival was initiated 
with the aim of developing a 
sports spirit amongst the stu-
dents. For the past five years, 
the festival has helped to in-
culcate in students the values 
of sportsmanship, leadership, 
teamwork and much more.

The event commenced at 
about 11 in the morning and 
ended around 5:30 in the eve-

ning. The event consisted of 
various games with both men 
and women categories. Along 
with outdoor games like kho-
kho, football and tug of war, 
Khelotsav also included in-
door games like chess, table 
tennis, carom, etc. The main 
highlight of the event was the 
Best Physique Competition 
organized for men of different 
weight categories. Like every 
year this competition enjoyed 
huge participation of students 
from all over Mumbai and 
Thane region. The winner of 
this competition was awarded 

with the Khelotsav Champion 
trophy.

The winning students of 
all the events were felicitated 
by certificates and medals. 
Gold, silver and bronze med-
als were awarded to the first, 
second, and third ranked win-
ners respectively. The college 
winning the maximum prizes 
and having the topmost score 
in the event was awarded the 
rolling trophy. This year B. P. 
C. A. College of Wadala won 
the rolling trophy.

Khelotsav 2017 witnessed 
involvement of numerous col-

leges from the Mumbai Uni-
versity. Students participated 
in Khelotsav not only from 
Thane and Palghar district but 
also from all over Mumbai. 
About seventy colleges partic-
ipated this year. An indepen-
dent PR team was appointed 
for personally inviting more 
than eighty colleges under the 
Mumbai University to Khelot-
sav. This team wholeheartedly 
worked for the success of the 
event. Also, the Gymkhana 
and Sports Academy Com-
mittee collectively took an ini-
tiative in promoting the event 

through e-PR. An event page 
named ‘Khelotsav’ was creat-
ed on social media platforms 
like Facebook and Instagram 
which created a buzz about 
the sports event. The sponsors 
were also promoted through 
e-PR. The intention behind 
this initiative was to protect 
the environment by ending 
the tradition of promotion by 
printed brochures.

On the day of the event, all 
the student volunteers and the 
non-teaching staff came early 
in the morning to make ar-
rangements for the event, and 
the participants also reached 
early regardless of the smog 
and inferior air quality in 
Thane. This act of the students 
and staff clearly portrays their 
devotion towards the event 
and also the reputation of 
Khelotsav.

“I feel privileged to be a 
part of the core committee. 
Khelotsav helped me incul-
cate leadership and manage-
rial skills. My team members 
and both, the teaching and 
non-teaching staff, has con-
tributed immensely to make 
this event a successful one,” 
said Ms. Nikita Joshi, the GYS 
of Joshi-Bedekar College.
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Shireen Khan, FYBMM

Kapil Mandhare, a student of 
Joshi-Bedekar College, seems all 
fired up to achieve his goal to be 
the best of all the kabaddi players 
in the country. His journey towards 
kabaddi started from his time in his 
village in Wai, Dhawdi. He would 
go with his grandfather to work 
on their farm, and always take the 
cattle to drink water. The calves 
would run all around the field and 
he would have to catch them. Seeing 
him being so active, his grandfather 
would then send him on purpose. 
Slowly he started racing with the 
calves and ran at the hills aimlessly.

One fateful day, his father’s friend 
from Mumbai visited his village and 
said to Kapil’s father, “If your son is 
so athletic and active, send him to 
Mumbai and let him join a sports 
club.” Acting on the advice, his fa-
ther later decided to send him to 
Thane at his maternal uncle’s.

Kapil started his professional 
journey towards kabaddi at the age 
of 13. When he was fifteen, he got 
selected for kabaddi for the School 
National Camp, but had to ditch the 
idea for his SSC examination. After 
he admitted himself into Joshi-Be-
dekar College, where he got a better 
platform to prove himself as the fin-
est kabaddi player. He won a num-
ber of accolades while in college.

The support of his friends and 
mentors was an encouragement for 
him and also increased his love for 
kabaddi. His coaches, Mr. Rajendra 
Munankar and Mr. Hareshwar Koli 

played a very important role in his 
life in moulding him as a fine ka-
baddi player and supported him 
unconditionally.

Life wasn’t always easy for Kapil. 
When he was in the 12th grade, his 
father and him were at an impasse – 
he could either choose to study en-
gineering or leave the house. With-
out a second thought, Kapil left the 
house and took shelter at platform 
number 4 of Thane railway station 
for a week. After his maternal uncle 
came to know of it, he brought Ka-
pil back home and briefed his father 
about the situation. Seeing his love 
for the sport, his father permitted 
him to play the sport. Kapil assured 
him by saying, “The result of my 
work shall be in front of your eyes 
in the next two years.”

Within a year, he went on to 
play All India University Kabaddi 
Championship at the national level, 
when he was nineteen, and it rained 
awards thereafter. He was award-
ed as the Athlete Champion of 
Joshi-Bedekar College twice – in the 
academic years 2014-15 and 2017-
18. His progress earned him the 
trust of his family members as well. 
Dr. (Mrs.) Shakuntala A. Singh, the 
then principal of Joshi-Bedekar 
College had described Kapil as “the 
strongest man of Joshi-Bedekar 
College.”

Kapil Mandhare has always prov-
en himself whenever necessary, and 
showed the people how wrong they 
were underestimating him. Kapil’s 
story is something to learn from, 
and truly one for the books.

SPORTS
THE RAIDER WHO STOOD 

AGAINST ALL ODDS
Khelotsav - Celebrating Sports
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